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APOLOGY 

There is a dread malady which attacks book-collectors, striking 
down alike the ancient Dives who pretends to love his Caxtons and 
the sanguine youth going forth in quest of his first "Pickwick." 
This scourge has been studied* by experts and by them named "Cata- 
logitis." It is an insidious infirmity; indeed, many good bookmen 
may be its victims without incurring the suspicion of those with 
whom they are in daily association. The stricken man is observed 
to keep aloof from friends and family. He is abstracted and taci- 
turn, and is rarely without a pamphlet in his hand and a pencil 
in active employment. He does not deliberately refuse food if it 
be thrust upon him; but at table, when tempted with his favorite 
dishes, he is likely to be checking with his pencil in some London 
price-list the books which he would buy if he could see his way to 
paying for them—and too frequently buys and trusts in Providence. 
Leigh Hunt, more than a half-century ago, recorded one of the 
earlier cases— his own; and he classifies the enjoyment to be 
obtained from a pencil and a catalogue as one of the loftier plea- 
sures of the imagination. It is to the existence of catalogitis that 
this book owes its origin; to this and the ingenuous desire of all 
collectors to be garrulous upon their favorite subject. 

If there is one thing that a book-collector loves more than ac- 
quiring books, it is talking about them. Indeed, there are scribes 
of good repute who maintain that bibliophiles prate so incessantly 
of their books that they have no time to read. There is, for exam- 
ple, Mr. Kenneth Grahame, who declares that the book-collector 
will talk about his books all night if you will let him, "wave his hand 
to thQm» shake his fist at them, shed tears over them (in the small 
hours of the morning) , but he will not read them." 

To Mr. Grahame's charge that the book-collector loves to talk 
about his books most of the fraternity will plead guilty. One col- 
lects books because he is interested in them, and one talks of those 
things in which he is interested. 
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And why should not the bookman talk of his books? Shall the 
business man talk of business, and the horseman of horses, and the 
sportsman of sport, while the bookman is condemned to be silent 
upon his best-beloved theme? Moreover, there is this to be said 
for the book-collector's talk : he will not impose it upon an uninter- 
ested listener. The golfer may discourse of his game to one who 
knoweth not the clubs one from another, nor calleth them by name ; 
the fisherman delights to tell fishy stories to the placid unbeliever; 
but to talk of books to one who neither knows nor cares about them 
bores alike the just and the unjust. 

As to the reading of books Lamb might have added to his ''Popu- 
lar Fallacies" an essay— "That Book-Collectors Do Not Read." It 
is true that there are collectors— bibliotaphs rather than biblio- 
philes—who buy books not because of any fondness for them, but 
that they may be known to possess them. These do not read their 
books, chiefly for the reason that they listen to the counsel that 
leads them to "Aldines, Bodonis, Elzevirs," to Caxtons or incuna- 
bula which they— most of them— could not read if they would. 

It does not follow that the lover of books must read the identical 
volumes that he collects. I know a German professor who prizes an 
Etruscan ewer, but I have never known him to send it for the even- 
ing's supply of foaming Pilsener. Assuredly one does not collect 
first editions of famous books in order to read them, but because 
one has read them, has perhaps known and loved them for many 
years. None but a Monsieur Jourdain would collect the books of 
Keats or Shelley or Tennyson without having known the poems and 
loved the poets. Unquestionably there are books that are not in- 
tended to be read. If I were the owner of the copy of Keats's 
"Poems" which Shelley had in his pocket when he was drowned, 
and which Trelawney threw upon the funeral pyre, I confess I 
should never read it, though I might keep it in a little shrine and 
bum incense to it. If I were going on a railway journey, and 
thought of reading "Vanity Fair," I certainly should not take the 
copy of the book which Thackeray sent to Mrs. Brookfield. One 
would not choose a first folio Shakespeare as a companion for a 
lonely luncheon. There are millions of books fit only to read, but 
there are a few that should be treasured as the relics of the saints. 
After the Frederlckson sale, when I was carrying home the copy of 
"Queen Mab" given by Shelley to Mary, an old gentleman, a 
stranger, stopped me and said: "Pardon me. Would you mind let- 



ting me hold that book in my hand for a moment?" He caressed 
the volume, looking at it longingly with tears in his eyes. Scoff not, 
O reader of "the six best sellers"! That old man was a poet, 
though he had never written a line; and, if you think such sentiment 
maudlin, remember that Thackeray— a cynic, they say— pressed to 
his lips a letter written by Lamb and murmured, "Saint Charles." 

There are some benighted beings so wandering in darkness that 
unto them the ways of the book-collector are past finding out. Sev- 
eral genial writers have shown a certain weakness, a deference to 
the spjrit of vandalism, by striving to answer the question, "Why 
first editions?" Why seek to convert the Philistine? He may be 
above you, or he may be below you, but surely he is not of your 
kind ; and you and he are destined to a permanent happy misunder- 
standing. Should any worthy troglodyte try to hold you with his 
skinny hand and his glittering eye to ask you, "Why first editions?" 
do not rage against him nor despitefully use him, but with a superior 
smile pass on, pitying rather than scorning. Who knows but he may 
be one of those who subscribe for "limited editions" illustrated 
with photogravures? If a man's mind can be so uncouthly practical 
that he can think of asking, "Why first editions?" he is beyond the 
reach of sentimental argument. He is one of Dr. Johnson's "pro- 
saic rascals," and the wells of poetry and romance are dry within 
him. Do not tell such a man that a first edition brings you nearer 
to the author. He will ask, "Why nearer to the author?" and you 
will be lured into a maze of subtleties. Do not use Eugene Field's 
pleasant fancy: a collector prefers a first edition even as a man 
would rather marry a maid than a widow. The parable is pleasing, ^ 
but such refinements are thrown away upon one who can ask, "Why 
first editions?" 

Strangely enough, men of apparent intelligence sometimes ask 
this amazing question. A very clever man— a doctor— once looked 
at my books and said, "I suppose collecting books is the most inter- 
esting pursuit in the world?" I was about to extend the hand of 
fellowship, when he added, **Next to collecting china.** I could not 
refrain from asking him if he had ever collected buttons. This 
same doctor (and he really is a clever man) once put to me the 
ridiculous query, "Why first editions?" It appeared that he liked 
to read recent editions of the poets. I fancied that he preferred 
these on sanitary grounds. New books are cleaner, and he is always 
on the lookout for germs. Eventually I learned that he was wont 



to tear a book to pieces and carry a few leaves in his pocket to be 
read at odd times. Although a doctor, he was a fervent admirer of 
Wordsworth. Once I was with him on a yacht, and some of his 
despoiled leaves of a blasted Wordsworth blew over the deck. An- 
other of the party, a theatrical manager (a clever man, too, who 
says he collects dramatic literature), picked up a page and began 
to read derisively the poem beginning : 

''She dwelt among the untrodden ways." 

He ridiculed Wordsworth unmercifully. And my heart was 
glad, for oh, it is a joyous thing to hear a doctor and a theatrical 
manager dispute about Wordsworth, especially when both have 
asked you, "Why first editions?" 

The collecting of books is inspired by a sentiment founded on 
reverence and hero-worship. It would seem to follow that the more 
interesting the history of a particular copy of a book, the greater 
the appeal to the collector and the lover of literature. If, as Byron 
says, "a book 's a book although there 's nothing in it," surely a 
book is more than a book when the extra something in it takes the 
form of a presentation inscription by its author, or notes in the 
handwriting of a famous man who once owned and read it. 

It is intended to include in this catalogue only books which are in- 
teresting on account of their associations and books which have been 
made unique by the addition of letters or manuscripts. Few have 
been included merely as rarities or first editions. The overworked 
words "rare" and "scarce" have not been employed, except in cases 
where they give information about little-known volumes. The auto- 
graphs have not been catalogued separately, the description of each 
appearing in connection with the book with which its interest is 
associated. 

In the preface to his catalogue, Frederick Locker-Lampson apol- 
ogized for having so many books. I cannot conscientiously apologize 
for having so few; yet, when I think of the wonderful things that 
have been offered to me which I perforce declined to buy, a feeling 
of sadness comes over me that is decidedly akin to pain. Time was 
when I might have bought nearly all of Keats's letters to Fanny 
Brawne at a price that now seems trivial. Once I was offered a 
pathetic scrap of paper which was the only will and testament of 
Adonais. In it he expressed the hope that the sale of his books 
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would be enough to pay his tailor a small balance due. And there 
was the mildewed sheet of paper with manuscript verses which 
Trelawney found in Shelley's pocket— the last verses written by 
Shelley. "Budge," said the fiend. "Budge not," said my conscience. 
It is not the yielding to temptation that oppresses me; but oh, the 
remorse for the times I yielded not 1 

ri. B. S. 
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AN APPRECIATION 

• 

What would Charles Lamb think if he could know how the shabby 
old books which he saved from the paper-mill would be made im- 
mortal by their short sojourn upon his shelves? Although Keats 
wrote, "I think I shall be among the English poets after my death," 
he could never have imagined that his little books, for which there 
were no buyers in his lifetime, would become treasures of great 
price. What would Dickens or Thackeray think if they could know 
how copies of their books given almost without thought to friends 
or neighbors, and which upon fly-leaf or title-page bear a few com- 
monplace words, would have their value enhanced a hundredfold 
by these simple inscriptions ? 

We value these ''association" books because they bring us, no 
matter through how many hands they may have passed, into direct 
communication with the writers. Our hands touch the same covers, 
our fingers turn the same leaves, our eyes look upon the same 
printed words as did the hands and fingers and eyes of Dickens, 
Lamb, or Keats so long ago. The written inscription, if auto- 
graphic, shows that the particular volume is one of two or three 
which actually passed through the writer's hands, lay before him on 
his desk, and received the ink from the pen held in his hand. The 
manuscript only can bring us closer to the writer himself. Who 
that cares for books at all can fail to feel the thrill that comes at the 
sight of these books 1 The artist puts much of himself into the pic- 
tures which he draws or paints of his contemporaries and his sur- 
roundings, but the writer, the story-teller comes nearest, of all men, 
to a life after death. Not immortality, perhaps, but a life of a few 
hundred years, is granted to a few great poets and prose-writers of 
each generation. And if, like Keats or Poe, they suffer from pov- 
erty and physical discomfort while living, they get their reward. 
The difficulty is that no man knows. The prophet vainly proclaims 
the perpetuity of the work of this writer or that. But time alone 
tells. 

It has not been the good fortune of any of us to **see Shelley 
plain," but we can get nearer to him probably through books 
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and letters such as those in this library than by any other way. 
We wonder and try to find out who Frederick Salmon was, to 
whom Dickens gave so many books. Peter Rackham is probably 
better known because Thackeray gave him a copy of "The Vir- 
ginians" than for any doings of his own in his lifetime, and book- 
collectors think the better of him because he did not bind the books. 
"Dearest Trippy" and "Dear Cummy" were humble people in their 
lifetime, and are entirely forgotten except for their association with 
Mrs. Browning and Robert Louis Stevenson. 

The books and manuscripts described in this catalogue furnish 
material for a multitude of thrills for the heart and mind of him 
to whom such things appeal. For it is no ordinary library that is 
described in these pages. In the inscriptions in the books and in the 
manuscripts and autograph letters the great minds of the past 
come back again. Almost every letter gives some new characteristic 
or new fact about the writer, and where these allusions are obscure 
or need explanation they are made plain by the owner's notes, pre- 
pared with study and loving care. 

The bringing together of a set of first editions of the writings of 
Charles Dickens is one of the favorite pursuits of the bibliophile of 
the present day, but few can in their wildest imaginings ever dream 
of a set of presentation or inscribed copies. Mr. Smith began his 
collection of Dickens more than twenty years ago, and has, at least 
as far as the regularly published books go, practically achieved this 
notable feat. His "Pickwick," the crux of any Dickens collection, is 
the most interesting copy extant, and was closely associated with 
Dickens^s first rise to fame and with his private life at the time. 
It is in the original nineteen parts, with paper covers and advertise- 
ments as issued monthly, and each one of the fourteen numbers 
contains an autograph inscription presenting the book to Miss Mary 
Hogarth, his wife's sister. The shock of her sudden death in 1837 
was so great that the publication of Part XV was postponed for a 
month, and this part contains a printed notice explaining the delay. 
Another copy of "Pickwick" contains a presentation inscription to 
the actor William C. Macready. 

"The Village Coquettes" is in the original board covers (the only 
copy known, apparently, in this condition), and was given by Dick- 
ens to John Hullah, who composed the music for the piece. The 
"Sketches by Boz" (1839) was owned by Dickens's father, and 
was no doubt a presentation copy. The "Bleak House" was given 
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by Dickens to his two daughters, Mamie and Katie. The "Gri- 
maldi" was given to J. P. Harley; "Master Humphrey's Clock," 
to Walter Savage Landor; "American Notes," to the Countess of 
Blessington; the "Christmas Carol" and "Pictures from Italy," to 
Serjeant Talfourd, to whom "Pickwick" was dedicated; the 
"Cricket on the Hearth," to Victor Hugo; and "Little Dorrit," to 
W. H. Wills, with whom Dickens was long associated on House- 
hold Words and All the Year Round. Other books bear presen- 
tation inscriptions to Charles Kent; Douglas Jerrold; Dickens's 
sister, Mrs. Austin; his aunt, Mrs. Barrow; Dickens's physician. 
Dr. Elliotson ; his old school friend, Thomas Mitton, and others, in- 
cluding books given to those all but unidentified friends, Peter 
Rackham and Frederick Salmon. 

Among nearly one hundred autograph letters of Dickens, almost 
every one of which has some definite literary or personal interest, 
the most important are the twenty-two letters written to W. H. 
Kolle, the closest friend of his youth and early manhood. To 
KoUe, Dickens writes of his love affair with Maria Beadnell, whose 
sister Kolle married, and of his first efforts in fiction, the "Sketches 
by Boz" in their first form as they appeared in a magazine. An- 
other early letter is one written to Catherine Hogarth, afterwards 
Mrs. Dickens. 

Many of the first editions have letters inserted, generally refer- 
ring to the books. Among such are a letter to Hablot K. Browne 
describing fully one of the illustrations for "Nicholas Nickleby," 
several letters to George Cattermole, referring to the illustrations 
to "Master Humphrey's Clock," and three letters to the publishers, 
relating to "Edwin Drood." Finally, there is a letter dated June 8, 
1870, written probably during the last hour of Dickens's conscious- 
ness. 

The rarest printed Dickens item is, no doubt, the "Proof, Private 
and Confidential," giving particulars of the life and habits of an 
American, Thomas Powell, who had published libelous, or at least 
objectionable statements about various English writers. Of this 
leaflet no other copy seems to be known. 

Thackeray was less liberal than Dickens in the distribution of 
copies of his works among his friends; at least, if he gave away 
many copies he neglected to inscribe them, and few collectors have 
the good fortune to secure even one inscribed copy. Mr. Smith has 
several. "The Irish Sketch Book" was given to Jane Welsh 
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Carlyle ; "Henry Esmond," to Thackeray's old schoolmate, W. W. 
Stoddard; and "The Virginians," with a rhymed inscription, to 
Peter Rackham. The "Vanity Fair" also is a presentation copy. 

Thackeray had one advantage over Dickens in that he could draw, 
and even the rudest sketches from his mirade-producing pencil 
are treasured by Thackeray lovers. In the present collection there 
is a sketch-book used by Thackeray in 1842 and 1843. Thirty-two 
pages of the book are filled with drawings in pencil or water-color. 
Other sketches, some of the most interesting being on the fly-leaves 
of books, together with many autograph letters, generally with some 
story connected with them, almost make the master live again. 

Besides letters, the Thackeray manuscripts include "I 'd be a 
Tadpole," one of his very earliest pieces of writing, a leaf of "The 
Newcomes," several pages of "Pendennis," and a poem hereto- 
fore unpublished. Thackeray's Algebra Exercise Book and a book 
of School Verse, both used at the Charterhouse School, a book 
bought in France in 1829, and one bought in Germany in 1830, 
make, with his sets of the works of Fielding and Swift, an interest- 
ing section of Thackeray's library. 

To some of us the Lamb collection will prove of greatest inter- 
est. Here are two presentation copies of the first "Elia" Essays 
(1823), one given to Fanny Kelly (to whom Lamb had made a 
proposal of marriage in 18 19), and the other to the Rev. Daniel 
Cresswell of Edmonton, with an inscribed copy of the "Last Essays 
of Elia" (1833). The volumes of 18 18 were also presented by 
Lamb to Miss Kelly, and the inscription refers to Lamb's sonnet 
"To Miss Kelly," which probably led to her acquaintance with him. 

One of the autograph letters from Lamb to Miss Kelly is full of 
characteristic humor. This was written only ten days before his 
proposal of marriage to her. There are several letters from 
Lamb to William Hazlitt, one containing his famous reference to 
his "nocturnal, alias knock-eternal visitors" ; and another is in praise 
of roast pig. Two letters relate to Lamb's hoax, the reputed death 
of Hazlitt, and with them is an eight-page letter from Hazlitt in 
which he denies that he is dead, giving a long series of proofs, and 
demands that the subscription being taken up among his friends, to 
defray the expenses of his funeral, be stopped. The only extant 
specimen of Lamb's work as an artist ( ?), a rough drawing of a 
face called "a portrait of Joseph Cottle'^ and having the inscription 
"C. L. fecit," is in a letter in this collection. 
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Among the manuscripts of Lamb's published writings are the 
early piece "A Vision of Repentance," sent to Coleridge in 1797; 
one of the "Popular Fallacies" essays, "That the Worst Puns are 
the Best," and that delightful "Elia" essay, "Dream Children." 

Henry Crabb Robinson, to whose "Diary" the world is indebted 
for many intimate particulars of the men and women of his age, 
wrote of Lamb's library in 1824: "He has the finest collection of 
shabby books I ever saw; such a number of first-rate works in very 
bad condition is, I think, nowhere to be found." Mr. Smith has 
gathered a small company from that "ragged regiment," including 
the largest book owned by Lamb, his Drayton, containing some 
seventeen hundred lines of verse in Lamb's autograph, besides nu- 
merous minor annotations. Another volume, "The History of 
Philip de Commines," was lent by Lamb to Coleridge, and is en- 
riched by annotations in the handwriting of both. 

Of even greater interest is the volume of pamphlets containing 
Lamb's copies of William Godwin's "Antonio," Coleridge's "Re- 
morse," and other pieces, among them being the only known copy 
of that much-sought-for pamphlet, by John Lamb, on the subject of 
cruelty to animals, his only printed piece. 

Keats gave the world only three books: "Poems," 18 17; "Endy- 
mion," 1818; and "Lamia," 1820. He once wrote to his sister: "I 
know three witty people, all distinct in their excellence. Rice, Rich- 
ards, and Reynolds. Rice is the wisest, Reynolds the playfullest, 
and Richards the out-of-the-wayest." Mr. Smith's copy of the 
"Poems" was presented by Keats to Richards, and his copy of 
"Lamia" to Reynolds. His "Endymion" carries Keats's inscription 
to his brother George, who came to America and lived and died in 
Louisville, Kentucky. 

The Keats manuscripts include a fragment of the first piece in 
the volume, "Poems," "I stood tiptoe upon a little hill"; his famous 
sonnet, "On First Looking into Chapman's Homer," and a letter to 
Haydon in which he refers to the Homer and says, "At some future 
time I shall reborrow your Homer"; the poem entitled "To Some 
Ladies" ; fragments of the posthumously published play "Otho the 
Great" and the posthumously published poem "Cap and Bells," 
and, lastly, one of the love-letters to Fanny Brawne. 

There is also a book from Keats's library, Hazlitt's "Characters 
of Shakespeare's Plays" (18 17), with annotations or comments by 
Keats on several pages. 



The gem of the Shelley collection is undoubtedly the "Queen 
Mab" (1813), the identical copy given by the author to young 
Mary Godwin a few days before they ran away together. It is 
a historic copy which has been described by all Shelley biographers, 
and contains a long inscription by Mary, beginning, '*This book is 
sacred to me, and as no other creature shall ever look into it, I may 
write in it what I please/' As a fitting accompaniment to this book 
containing the outpourings of a young girl's heart, there is a short 
letter from Mary to Shelley, written the day before the elopement, 
in which she says, **I meet you at three." There is also a letter 
from Shelley to Mary, written within a few days of the finding of 
the body of Shelley's wife, Harriet, in the Serpentine in Hyde Park, 
and a letter from Mary to Shelley while the latter was in London 
trying to get possession of his children. 

Another copy of the first edition of "Queen Mab" is in the li- 
brary. It was presented to Leigh Hunt while he was confined in 
jail, and has an inscription by Shelley. The dedication leaf, "To 
Harriet," was torn from this copy, probably because Hunt was 
intimate with the Godwins. A fitting companion to this is a fine 
autograph letter, partly by Shelley, partly by Mary, written to Hunt 
from Calais the day after Shelley's final departure from England. 

Mr. Smith's copy of Shelley's first romance, "Zastrozzi," is in the 
original boards, with uncut edges, and with an autograph inscription 
on the half-title, being the only presentation copy known. With it 
is a fine and very early letter of Shelley's, dated May 20, 18 10, 
addressed to Edward Graham, mentioning "Zastrozzi," and un- 
published. The "St. Irvyne" belonged to H. Slatter, the Oxford 
bookseller, and was probably given to him by Shelley. Slatter's 
slight association with Shelley as the publisher of his "Necessity of 
Atheism" has kept him from utter oblivion. 

The "Laon and Cythna" (18 18) is one of the very few copies 
with the leaf containing the quotation from Pindar, four lines in 
Greek, which seems to have been lost or discarded by the binder, 
and is found in a very few copies only. This copy was presented to 
Thomas Hookham, an early friend of Shelley and of his first wife, 
Harriet, and contains twelve corrections in the text in Shelley's 
hand. 

The first edition of "Adonais" (Pisa, with the types of Didot, 
1 821) was given by Shelley to the young artist Joseph Severn, in 
whose arms Keats died, and has, facing the title (inserted there no 



''Maud" was used by the author in revising the work, and has 
several additional verses in his hand. The first edition of *'The 
Princess" also has corrections, as has "The Idylls of the Hearth," 
actually proof-sheets of the "Enoch Arden" volume. There are 
also proof-sheets with corrections of "The Window." 

A manuscript note-book, probably the former property of Julia 
Hallam and given to her by Tennyson, contains several poems in his 
autograph, partly unpublished, and, besides, an early draft in an- 
other hand of a portion of "In Memoriam," written many years 
before publication. Interesting letters and manuscripts are inserted 
in many of the volumes. 

The books of the two Brownings form another interesting sec- 
tion, the rarest book being a copy of Mrs. Browning's "The Battle 
of Marathon," presented by the young author to her grandmother. 
All but one of Mrs. Browning's books are represented by presenta- 
tion copies. Two of her posthumously published worics have in- 
scriptions by Robert Browning. 

The books of the Robert Browning collection are important for 
their associations. "The Ring and the Book" was given to Tenny- 
son; "Sordello," to William C. Macready; and "Balaustion's Ad- 
venture" and "Fifine at the Fair," to Dante Gabriel Rossetti. 
Others were given to Reuben Browning (uncle of the poet), to 
Lord Coleridge, Frederick Leighton, and other persons of less note. 

Two pamphlets printed by G. Polidori at his private press— 
"Sir Hugh the Heron," by "Gabriel Rossetti, Jr.," in 1843, *nid 
"Verses" in 1847— are ^^^ ^^^t books of his two famous grand- 
children, Dante Gabriel and Christina Rossetti. Both pamphlets 
are very rare, the first especially so. Other notable Rossetti items 
include a set of The Germ presented to Arthur Hugh Clough, 
and presentation copies of "The Early Italian Poets" (1861), 
"Poems" (1870), "Dante and his Circle" (1874), and "Ballads 
and Sonnets" (1881), besides the proof-sheets of the last, with 
many autograph corrections. There are also a book from his 
library, several fine autograph letters, a manuscript poem, and a 
drawing. The copy of Christina Rossetti's "Goblin Market" was 
given to Swinburne, and "Sing-Song" has an inscription giving the 
book to her brother Gabriel. 

The Bronte collection contains two of Charlotte Bronte's manu- 
scripts, in that minute handwriting of hers, both unpublished; a copy 
of "Jane Eyre" sent by Patrick Bronte to his brother, her uncle, 
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with an interesting inscription; a book given by Charlotte Bronte 
to the Rev. A. B. NichoUs, and another given to her by Mme. 
Hcger. 

There are several presentation copies of books by Thomas 
Carlyle, some autograph letters by him, and two very interesting 
letters written by his mother. Swinburne, Stevenson, Leigh Hunt, 
and other nineteenth-century authors are represented by numerous 
volumes presented to their friends and literary associates. 

The books of the seventeenth- and eighteenth-century English 
authors are fewer in number, but among them are many volumes of 
associative interest. The Johnsonian collection is the most exten- 
sive, and contains presentation copies of Dr. Johnson's "London, a 
Poem" (given to his lifelong friend Mrs. Williams) ; "The Prince 
of Abissinia" (the first edition of "Rasselas") ; and a volume of 
his political tracts (given to his biographer Boswell). Dr. John- 
son's copy of Akenside's "Poems"; the first edition of Boswell's 
"Life," given by the author to his son; Boswell's "Account of Cor- 
sica," presented to David Garrick; a volume of pamphlets by 
Edmund Burke, given by him to Boswell; and a book formerly in 
Mrs. Thrale's library complete this little collection. 

The volumes associated with Pope and Swift form another group. 
"The Dunciad," first quarto edition, is a presentation copy with in- 
scription, as is also Pope's "Letters" ( 1737). Pope's own copy of 
Hobbes's translation of Homer has annotations which seem to show 
that he used this book in preparing his own translation. A book 
probably given by Pope to Swift and bearing the autograph signa- 
tures of both men, a set of Pope's "Works" which belonged to 
Horace Walpole, and one of William Wycherley's plays, given by 
the author to Swift, are other volumes in this group. 

There are presentation volumes from Oliver Goldsmith, Thomas 
Gray, John Gay, Richard Steele, and Robert Burns, and, of a cen- 
tury earlier, from Izaak Walton; also books bearing the signatures 
of William Cowper, William Hogarth, and Laurence Sterne. 

The small collection of books by American authors is chiefly 
notable for the Poeana, but there are representative books inscribed 
in autograph by Longfellow, Holmes, Whittier, Whitman, Eugene 
Field, and others. 

Following these are described the first editions of the works of 
French authors, almost all presentation copies of notable books. 
These comprise inscribed volumes of Balzac, Baudelaire, Coppee, 
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Dumas pere, Dumas fls, Flaubert, Hugo, Maupassant, Musset, 
Rostand, George Sand, and others. There are also books from the 
libraries of Napoleon, Marie Louise, Louis XIV, Louis XV, and 
Mme. de Pompadour. 

Books and manuscripts on the Drama include several fine extra- 
illustrated works, such as Laurence Hutton and Brander Mat- 
thews's '^Actors and Actresses of Great Britain and the United 
States," CoUey Gibber's "Apology," EUiston's "Memoirs," Fitz- 
gerald's "Life of David Garrick," Cunningham's "Story of Nell 
Gwyn," and others of similar character. 

The book-collector, according to general belief at least, is not a 
reader, and as age comes on most of us find that our pleasure in 
serious reading decreases. We are like Lamb when he wrote to 
John Payne Collier : "I take less pleasure in books than heretofore, 
but I like books about books"; and here, surely, is a book about 
books which will please every collector and lover of literature. 

Luther S. Livingston. 
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ENGLISH WRITERS OF 
THE NINETEENTH CENTURY 

AINSWORTH, WILLIAM HARRISON. The Tower 
OF London: a Historical Romance. By William Harri- 
son Ainsworth. London, 1840. 

Illustrated by George CruikshanL With 40 full-page etchings and 58 
wood-engravings. 8vo. The original parts; in a levant morocco case. 
First edition. 

An immaculate copy of the original parts, with all the covert, advertitementt, and 
addreisei. 

With thii ii a presentation copy of Cruikshank'i pamphlet, "The Artiit and the 
Author, . . . proving that Mr. W. Harrison Ainiworth ii 'laboring under a singular 
delusion' with respect to the origin of The Tower of London.' " 

On the title of the pamphlet is Cruikshank's autograph inscription : 

"To J. Bertrand Payne Esq, 
With the kind regards of George Cruikshank." 

This contains Cruikshank's statement of his claim that he originated both "The 
Tower of London" and "Oliver Twist." One of the early Dickens letters in the pres- 
ent collection proves that the idea of "Oliver Twist" was in Dickens's mind before 
he ever met Cniikshank. 

Windsor Castle: an Historical Romance. By W. 

Harrison Ainsworth, Esq. London, 1844. 

With 18 full-page etchings and 87 wood-engravings by George Cniikshank, 
Tony Johannot and Delamotte. Portrait. 8vo. The eleven original parts, in 
a morocco case. 

With autograph letters of Ainsworth and Cruikshank. 

BARHAM, RICHARD HARRIS. The Ingoldsby Leg- 
ends, or Mirth and Marvels. By Thomas Ingoldsby, 
Esquire. London, Richard Bentley, 1840, 1842, 1847. 

Engraved titles and 19 plates by George Cruikshank and John Leech. 

Original doth, uncut. 

Elarliest issues of the first editions. 



On the fly-leaf of Volume I ii Barham'i autograph inscription : 

"Mr Serjt Talfourd, M.P. 

from the Author 

With Mr Ingoldiby*! best compliments." 

On the blank page 236 is the following in the author's autograph: 

"By a blunder for which I have no one to thank 
But myself, here 's a page that 's been somehow left blank. 
Aha I Master Critic, I have you^you '11 look 
In vain for a fault in one page of my book ! 

Thomas Inooldsby." 

Mr. Harry £. Widener*s copy was presented to Barham's friend, E. R. Moran, and 
page 236 contained a variation of this verse in the author's hand. Later issues of the 
first edition have the verses printed on page 236; and these have been generally con- 
sidered the first issues. It is obvious, however, that a few copies were first published 
with the blank page 236, and Barham wrote the verses in the copies he gave to 
friends, causing the lines to be printed later as a facetious apology. In subsequent 
issues the verses were omitted, and page 236 contains the preface to "A Lay of St. 
Gengulphus," with the ballad "A Franklyn's Dogge." 

Inserted is a part of the original manuscript of "The Lay of St. Nicholas," eighteen 
lines in the author's autograph; also Barham's visiting-card and a letter from his son 
presenting the manuscript 

In the second volume is inserted an additional etching by Leech, "The Buccaneer's 
Curse." 



CHARLOTTE BRONTE 
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BRONTE, CHARLOTTE. Albion and Marina. A Tale 
by Lord Wellesley ; the Principal Part Possessing a Fact for 
Foundation. Published and Sold by Sergeant Tree and All 
Other Book-sellers in the Glass Town, Paris, etc. 

An unpublished manuscript written by Charlotte Bronte in microscopical 
characters on 16 pages, measuring 2^ by i J4 inches; signed at the end, "C. B., 
Oct. 1 2th, 1830." Stitched in a blue paper wrapper. 16 pages. Preserved 
in a morocco case with glass front. 

This is the most remarkable example extant of the unique booklets written by the 
Bronte sisters, as it is in the smallest hand and on the smallest pages. It was written 
when Charlotte Bronte was fourteen years old, and she follows her signature with 
the words: "I wrote this in four hours." As children at Haworth, Charlotte, her sis- 
ters Emily and Anne, and her brother Branwell, amused themselves by writing stories. 
The luxury of print being denied them, they got up their manuscripts as nearly like 
books as possible. The present one is bound in the blue wrapper of a Seidlitz 
powder, with the chemist's imprint. All these early manuscripts are in such minute 
writing that they can scarcely be read even with a powerful reading-glass. This one 

141 




"Albion and Marina" 

Manuscript by Charlotte Bronte 

(ActutI Mte) 



hai been deciphered with the aid of a microscope, and the sixteen pages contain a 
story of six thousand words. 

It has never been explained why Charlotte and her sisters wrote in this manner, a 
peculiarity which accounts for the impaired eyesight from which they all suffered. 
Perhaps it may have been to save paper, as there were four young authors giving 
much time to the writing of stories. Paper was needed for the father's sermons, and 
every small economy was helpful. Charlotte Bronte's hero, in her girlhood, was the 
Duke of Wellington, and most of her juvenile stories introduce the Duke or members 
of his family, sometimes as characters, sometimes as the alleged authors. "Albion and 
Marina" is "by Lord Wellesley.** Wellington figures in it as the Duke of Strath- 
ellecray. The heroine is the Countess of Blessington disguised under the name of 
Lady Zelzia Ellrington. Another character is "Sir Alured Angus.'' 



A Leaf from an Unopened Volume; or The Manu- 



script of an Unfortunate Author. Edited by Lord Charles 
Albert Florian Wellesley. Published by Sergeant Tree. 
January the 17th, 1834. 

An unpublished manuscript in the autograph of Charlotte Bronte, written 
in microscopical characters, on 16 pages, measuring 3j^ by 4^'2 inches; in a 
wrapper of druggist's blue paper. Preserved in a levant morocco case. 

As in the case of the item immediately preceding, this manuscript can be read only 
with a microscope or a powerful reading-glass. On the sixteen small pages there is a 
story of about eight thousand words. The preface, "by Sergeant Tree," is as follows: 

''The extraordinary nature of the following pages made me hesitate at first whether 
I should publish them; but, having understood that a cheap edition, in numbers, was 
being struck off tn a neighboring printing press, I determined to run all hazard in 
order to gratify public curiosity. Besides I considered that such parts as were most 
likely to offend the persons here alluded to are put so far beyond all belief or pos- 
sibility by glaring inaccuracies of date that no one could be much annoyed at them. 
Trusting that my surmises may not prove false, I remain the obedient servant of the 
public, 

Sergeant Tree. 

Bible Street, Verdopolis." 



Poems by Currer, Ellis, and Acton Bell. London, 



Smith, Elder & Co., 1846. 

Foolscap 8vo. Original cloth, uncut. 

First edition, but not the first issue. The latter bears the imprint of Aylott & Jones 
and was published the same year. The Bronte sisters were unsuccessful in this ven- 
ture. Charlotte wrote in June, 1847: 

"In the space of a year, our publisher has disposed of but two copies. . . . Before 
transferring the edition to the trunkmakers, we have decided on distributing as pres- 
ents a few copies of what we cannot sell." 

I5l 



Jane Eyre : an Autobiography. By Currer Bell. Lon- 

don^ Smithy Elder & Co., 1 848. 

3 vols., 8vo. Original cloth, uncut. 

Inierted are two autograph letters— one signed W. M. Thackeray, mentioning Miss 
BrontS, and one written by Charlotte BrontS referring to Thackeray. 

The second edition, in which the dedication to Thackeray first appeared, as well as 
the preface, which contains the enthusiastic reference to Thackeray. "Vanity Fair" 
and "Jant Eyre" appeared at about the same time; the former, coming out in parts, 
was not very successful, while "JtLne Eyre" created a sensation. According to Thack- 
eray's biographers, the eulogy in the preface to the second edition of Miss Bronte's 
book greatly accelerated public appreciation of "Vanity Fair." Many years afterward, 
Thackeray was asked if Miss BrontS had not been in love with him. "Certainly, 
Madam," he replied; "seven children were the ofiFspring of that unhallowed union, 
and I destroyed them all before her very eyes." 



Jane Eyre: an Autobiography. By Currer Bell. Lon- 
don, Smith, Elder & Co., 1850. 

Fourth edition. Post 8vo. Half moroccx) ; edges rough gilt. 

This is the copy sent by the Rev. Patrick BrontS, father of the novelist, to his 
relative Hugh BrontS. Following the preface is a long inscription in the autograph 
of Patrick Bronte: 

"To Mr. Hugh BrontS, of Ballinaslogh in Ireland. This is the first work published 
by my daughter, under the fictitious name of Currer Bell, which is the usual way at 
first by authors, but her real name is ever3rwhere known. She sold the copyright of 
this and her other two works for fifteen hundred pounds, so she has to pay for the 
books she gets, the same as others. Her other two books are in six volumes and would 
cost nearly four pounds. This was formerly in three volumes. In two years hence, 
when all shall be published in a cheaper form, if all be well, I may send them. You 
can let my brothers and sisters read this. P. BrontE, A.B. *" 

Incumbent of Ha worth, near Keighley. 

Jany. aoth, 1853." 

Shirley. A Tale. By Currer Bell. Author of "Jane 



Eyre." London, 1849. 

3 vols., 8vo. Original cloth, uncut. 
First edition. 

Inserted in this copy is an autograph letter signed "Currer Bell/' two pages, Svo, 
to an anonjrmous critic regarding her novels: 

"Exactly what I wanted, and what no professed review could or would do for me, 
your amateur critique has done, holding up a truthful glass, in which I see the un- 
masked reflection of those mental features impossible to myself to survey in their sub- 
stance. Often have I been puzzled to know what 'Shirley* actually was like; at last 
the book's image is clear in my mind's eye. . . ." 



(B. Pascal.) (Euvres. Pensees. Paris, 1833. 

2 vols., i6mo. Half calf. 

On the half-title ii the inscription: 

"To my best pupil Miss Charlotte Bronte. 
Bnixelles, 1843." E. H. 

Presented to Miss Bronte by Madame H^ger, who conducted the school in Brussels. 
Several of the numerous Bronte biographers have surmised that Charlotte was in love 
with M. Conttantin H^ger, but the later monographists opine that Madame H^ger's 
jealousy was groundless. These books were bought at the sale of the efiFects of Mrs. 
Nicholls, second wife of the Rev. A. B. Nicholls, Charlotte Bronte's husband. 

Sancho, or The Proverbialist. London, Cadell, 1816. 



Post 8vo. Old calf. In a morocco case. 

Presented by Charlotte Bronte to the Rev. A. B. Nicholls. 
On the inside front cover is the autograph inscription: 

"Haworth, Jan. i. 
Mr Nicholls 
from Charlotte Bronte.'* 

On the title-page is another autograph inscription: "From Charlotte Bronte." There 
are numerous pencil notes throughout the volume. 

Autograph Letter. 



4 PP*» 8vo. Dated May 19th, 1853 ; addressed to Miss Ellen Nussey. 

The letter refers to the ill-feeling existing between Miss Bronte's father and Mr. 
Nicholls, his curate. Mr. BrontS was excessively angry when Mr. Nicholls asked for 
the hand of Charlotte. The two clergymen became so antagonistic that Mr. Nicholls 
determined to resign. 

'' . . . I cannot help feeling a certain satisfaction that the people here are getting 

up a subscription to o£Fer a testimonial of respect to Mr. N on his leaving the 

place. The Churchwardens recently put the question to him plainly: Why was he 
going? Was it Mr. Bronte's fault or his own? His own, he answered. Did he blame 
Mr. BrontS? No, he did not If an3rbody was wrong, it was himself. Was he will- 
ing to go? No; it gave him great pain. Yet he is not always right. I must be just. 
He shows a curious mixture of honour and obstinacy; feeling and sullenness. Papa 
addressed him at the school tea-drinking, with constrained civility, but still with 
civility. He did not reply civilly. This sort of treatment offered in public is what 
papa never will forget or forgive. . . ." 

(Mrs. E. C. Gaskell.) The Life of Charlotte 



Bronte. London, Smith, Elder & Co., 1857. 

With portrait. 2 vols., crown 8vo. Bound by Zaehnsdorf ; polished calf, 
uncut. 

First edition. With letters of Charlotte Bronte and Mrs. Gaskell inserted. 
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Thii edition contains much material which wai suppressed in later issues of the 
work. Mrs. Gaskell gave exaggerated accounts of the faults and failings of the 
father of the Bronte sisters and their brother Branwell, while her violent attack upon 
a woman, with whom Branwell BrontS was in love, was followed by legal proceed- 
ings by which the lady maligned was vindicated. 



ROBERT BROWNING 

BROWNING, ROBERT. Paracelsus. By Robert Brown- 
ing. London, Effingham Wilson, 1835. 

Small 8vo. Old half calf. 
First edition. 

On the half-title ii Browning's autograph inscription: 

"Christopher Dowson Esq, 
With the author's kindest regards. 
Oct. 27th, 1837." 

With the signature of H. N. Dowson and the book-plate of Frederick Dowson. 

Christopher Dowson was one of Browning's most intimate friends. In the letters 
to Domett he is often mentioned as "Cris. Dowson" and "dear Cris." Frederick Dow- 
son is also referred to: "the boy, Freddy whom I like especially." 

Autograph Letter of Robert Browning, written at 



Hanover College, Southampton, January i8th, 1836, re- 
garding the press criticisms of "Paracelsus." 

3 pp., 8vo. 

"... Some good natured friend having just forwarded a number of the Sheffield 
Iris, I beg leave to enclose an extract. ... I do assure you that if you knew the 
strength of the feeling you would seem to wish to dislodge, in speaking slightingly of 
the first notice of the press on 'Paracelsus,' you would desist from a sufficiently hope- 
less task. . . . Time must show." 

The clipping enclosed in the letter is a savage attack on "Paracelsus": "Upon the 
tomb-stone of the still-bom volume will soon be inscribed : 'And this was Paracelsus.' " 



Strafford : an Historical Tragedy. By Robert Brown- 



ing, Author of "Paracelsus." London, Longman, 1837. 

8vo. Bound by H. Wood ; levant morocco. 
First edition. 

This copy has *'No. 6" on the title-page and is probably one of the copies given 
to Macready for the use of the actors at rehearsals. The drama was dedicated 
to Macready and produced under his direction. Bound in the book is an autograph 
letter from' Browning to Macready in regard to "StrafiFord," severely criticizing some of 
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the acton. It wai begun in Browning's usual neat hand, but, as the wrongs of the 
poet irritated him, he splattered ink over the pages in a manner suggesting Dickens's 
comparison of the spider with inky legs. 

"This is the last time, I suppose, that my piece will ever be played. Will you 
gratify me by letting the fourth act be played as in the primed copy ; by speaking part 
of the soliloquy at the end of the second act, and by letting the curtain drop on 
Stra£Ford's exit? ... If you consent, I believe Mr. Warde may be induced to play the 
King. I have no words to express the disgust I feel at Mr. Dale's imbecility, and will 
prefer pajring Mr. Warde myself to allowing the old horror on this last time. . . . 
Forster's literary inconveniences must excuse this shamefully ugly letter." 

Written in John Forster's rooms, Lincoln's Inn Fields. 

SORDELLO. By Robert Browning. London, Moxon, 



1840. 

Post 8vo. Russia, gilt panels, back, and inside borders. 
First edition. 

On the fly-leaf is Browning's autograph inscription : 

"W. C. Macready Esq. 
With R. B.'s sincere regards." 

With Macread/s book-plate. 

of this poem, Tennyson said that he understood only the first line and the last, and 
that neither was true. The first line is: 

"Who will may hear Sordello's story told." 
The last is: 

"Who would has heard Sordello's story told." 

Mrs. Carlyle's comment was that she "could not tell whether Sordello was a book, 
a city, or a man 
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Bells and Pomegranates. By Robert Browning. 

London, Moxon, 1841. 

8vo. Bound by Tout ; levant morocco, uncut. 
First edition. Bound from the parts. 

With the following inscription in Browning's autograph: 

"Reuben Browning Esq, with the best regards 

of the Author." 

Reuben Browning was the poet's uncle. 

Poems. By Robert Browning. London, Chapman & 



Hall, 1849. 

2 vols., i2mo. Red morocco, gilt. 
First collected edition. 
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Thit copy belonged to Thomai Weitwood the jrounger, ion of Charles Lamb's 
"Gaffer Westwood" and himself a prot^g^ of Elia, who obtained for him his first em- 
plojrment in an office. Westwood in his youth knew the Elian group, and in later life 
was a friend of Tennyson, Browning, and their contemporaries. Of the elder West- 
wood, Lamb gives one of his characteristic descriptions : 

"Say that he stands four feet and a nail high, by his own yard measure ; still have 
you no idea; nor when I tell you that his dear hump seems to me of the buffalo, in- 
dicative and repository of mild qualities, a budget of kindness; still 3rou have not 
the man." 

Inserted in this copy is a letter from Elizabeth Barrett Browning to Mr. Westwood, 
with a postscript by Robert Browning; four pages, closely written; a charming letter 
upon personal and literary matters, written from Florence: 

"Shall I ask the Note and Query Magazine why the Athenstum does show me so 
much favor while, as in a late instance, so little justice is shown my husband ? It 's a 
problem. As to poetry, I hope to do better things in it yet, though I have a child to 
'stand in my sunshine,* as you suppose he must; but he only makes it brighter with his 
glittering curls, little darling; and who can complain of that? . . . How exquisite 'In 
Memoriam' is! how earnest and true! After all, the gloss can never wear off books 
like that. . . . But I must leave room for the word you ask for from a certain 
hand. • • •' 

Robert Browning has added: 

"And the 'certain hand' will write its best (and far better than any poor Tippa 
Passes') in recording a feeling which does not pass at all, that of gratitude for all such 
generous sympathy as dear Mr. Westwood's for £. B. B. and (in his proper degree) 

R. Browning." 

Christmas Eve AND Easter Day. A Poem. By Rob- 
ert Browning. London, Chapman & Hall, 1850. 

Post 8vo. Original cloth, uncut. 
First edition. 

This is the copy given by Browning to his wife. On the half-title is his autograph : 

"To E. B. B. from R. B." 

And below this in Browning's hand: 

"And from both, along with best regards, to 
Mrs. Cockran." 



Christmas Eve and Easter Day. A Poem. By 



Robert Browning. London, 1850. 

Post 8vo. Original cloth, uncut. 
First edition. 

From the collection of Frederick Locker-Lampson, with his book-plate. 
Inserted are the following lines in Browning's autograph : 

"Dear Miss Unger, 
You 're young, but though younger, 
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Inscription by Robert Browning in 
"Christinas Eve and Easter Day" 



You ought to have known that one's ardor it dampi 
To have to transmit you these valueless stamps. 
The postman will say, *A11 you Ve done, Miss, is undone: 
What goes in St. Frisco don't go here in London.' " 

Written on Athenanim Club paper. 

Two Poems. London, 1854. 

15 pp., 8vo. Original paper covers, uncut; in a case. 
First edition. 

On the title-page is the inscription in Robert Browning's hand: 

'James Irving, with R. and E. B. B.'s best regards." 

The two poems are ''A Plea for the Ragged Schools" by Mrs. Browning, and "The 
Twins" by Robert Browning. 

Men and Women. By Robert Browning. London, 



1855. 

2 vols., 8vo. Bound by Riviere & Son ; green levant, uncut. 
First edition. 

Inserted it an autograph letter written by Browning to Charles Kent. 



Gold Hair; a Legend of Pornic. By Robert Brown- 
ing. London, 1864. 

8vo. Bound by Zaehnsdorf; levant morocco, uncut; the original paper 
covers preserved. 
First edition. 

Inserted is an autograph letter from Browning to his sister, written on mourning 
paper, shortly after the death of Mrs. Browning. It alludes to a visit to "the old 
place in Bretagne** where "Gold Hair" was written. 

^ Dramatis Person^e. By Robert Browning. London, 



1864. 

8vo. Original cloth, uncut. 
First edition. 

On the half-title is Browning's autograph inscription : 

"Reuben Browning 
from his very affectionately 
R. Browning. 
June 16, '64." 



The Ring and the Book. By Robert Browning. 

London^ 1868-69. 

4 vols., post 8vo. Original doth. 
First edition. 

Presentadon copy from Browning to Tennywon. 
On the fly-leaf ii Browning's autograph inscription: 

"This world 's no blot for us, nor blank ; it means intensely, and means good. To 
find its meaning is my meat and drink. Robert Browning. 

Christmas Day, 1868. London, 19 Warwick Crescent" 

On the leaf following is pasted Tennsrson's autograph letter acknowledging the 

books: 

"March 4th, 1869. 

Mt dear Browning: I am Very pleased to have your four books from yourself. 

Wonderful books and sui generis, k with so much subtlety, learning & vigour, such 

exquisite touches of human tenderness & divine love in them, that perhaps it is a 

presumption in me to speak of them at all till I have made a more careful study of 

them than as yet I have had a chance of doing. Meantime believe me yours always 

& thankfully A. Tennyson." 

The volumes of "The Ring and the Book" were issued at intervals of one month, 
beginning the latter part of November. The fourth volume must have been sent to 
Tennyson shortly before the date of the letter. On the 20th of November, Browning 
read the first part aloud at James Knowles's house, where Tennjrson was visiting. 
Tennjrson's opinion was that the poem was "full of strange vigour and remarkable 
in many ways" ; but he was "doubtful whether it can ever be popular." 

This is probably the most interesting copy in existence of a work that has been 
pronounced "beyond all parallel the supremest poetical achievement of our time," and 
"the most precious and profound spiritual treasure that England has produced since 
the days of Shakespeare." 

On March 4, 1869, Browning and Carlyle were invited to meet Queen Victoria. 
Carlyle relates that the Queen asked the poet: "Are you writing anjrthing new?" 
Browning had just published "The Ring and the Book," his longest poem. He told 
Carlyle that if he had at last reached the public with this work, it was by telling the 
same story ten times in succession, "like bawling in the ear of a deaf man." 

Prince Hohenstiel-Schwangau ; Saviour of So- 



ciety. By Robert B rowning. London, 1 87 1 . 

Post 8vo. Original cloth, uncut. 
First edition. 

On the title-page is Browning's autograph inscription: 

"Ernst Benzon, 

from his affectionate friend 

Robert Browning. 
Dec 18, '71." 

This poem was written in Scotland, in 1871, when Browning was the guest of Mr. 
Benzon. 
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Robert Browning's Inscription in 

'The Ring and the Book" 

presented to Tennyson 



Balaustion's Adventure: Including a Transcript 

from Euripides. By Robert Browning. London, 1871. 

Post 8vo. Original cloth, uncut. 
First edition. 

On the title-page is Browning's autograph inscription: 

"D. G. Ros^btti, 

from his affectionate friend 

R. B." 

This book was given by Browning to Rossetti during the last year of their friendly 
relations. Mr. Holman Hunt, in "The Pre-Raphaelite Brotherhood," states that 
Browning was the offended party in the disagreement, as Rossetti had expressed the 
opinion that "Browning and poetry had parted company forever." Mr. Hunt says 
that when he once mentioned Rossetti's name to Browning, the latter exclaimed, "That 
is a man I will never forgive. He is unpardonable." 

FiFINE AT THE FAIR. By Robert Browning. London, 



1872. 

Post 8vo. Original cloth, uncut. 
First edition. 

On the half-title is Browning's autograph inscription: 

"To Dante Gabriel Rossetti 

from his old admirer and affectionate friend 

R. B. 
June 4, '73." 

This copy of "Fifine at the Fair" was sent by Browning to Rossetti after their 
quarrel, at a time when Rossetti's morbid sensitiveness was intensified by his use of 
chloral. Ford Madox Brown was with Rossetti when he opened the parcel contain- 
ing the book. Reading the inscription, the poet exclaimed: "This is very handsome 
of Browning; very handsome!" and began walking up and down in the studio, read- 
ing the poem. Presently he grew angry and said: "Why, this is an attack on Bohe- 
mians! This is an attack on me!" Madox Brown tried to assure him that this could 
not be the case ; but Rossetti's irritation increased and he threw the volume into the fire. 
Madox Brown rescued it, and it remained in his possession till his death. At the sale 
of Brown's books in May, 1894, this volume was auctioned in a bundle with others, 
and the inscription was unnoticed. With the book is a manuscript by Ford Madox 
Hueffer alluding to the various versions of the story of Rossetti's estrangement from 
Browning. Mr. Hueffer gives the foregoing as the correct account of an incident 
which he states he heard repeatedly from Madox Brown. 

Red Cotton Night-Cap Country; or Turf and 



Towers. By Robert Browning. London, 1873. 



Post 8vo. Original cloth, uncut. 
First edition. 
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On the title-page b Browning's autograph inscription : 

"Miss Heaton 

with the affectionate regards of 

R.B." 

The title of this poem was suggested by Miss Thadseray, who called Normandy, 
"White Cotton Night-Cap Country." Originally the real names of the dramatis per-- 
sona were used, but were made fictitious by the advice of Lord Coleridge. 

The Inn Album. By Robert Browning. London, 



1875. 

Post 8vo. Bound by Riviere ; Spanish calf, uncut ; in a levant morocco case. 
First edition. 

On the half-title is Browning's autograph inscription: 

'Xord Coleridge 

With R. B.'s best regards. 
Nov. 27. *75." 

On the last page, Lord Coleridge has written : 

"Guildhall, 9th December, 1875. Splendid !" 

Aristophanes* Apology; including a Transcript 



from Euripides; being the Last Adventure of Balaustion. 
By Robert Browning. London, 1875. 

Post 8vo. Bound by Riviere ; Spanish calf, uncut. 
First edition. 

On the fly-leaf is Browning's autograph inscription: 

'Xord Coleridge, with R. B.'s best regards. 
April aad, '75'" 

This is followed by a five-line quotation in Greek in Browning's hand. 

Pacchiarotto and How He Worked in Distemper. 



With Other Poems. By Robert Browning. London, 1876. 

Post 8vo. Original cloth, uncut. 
First edition. 

On the fly-leaf is Browning's autograph inscription: 

"Miss Egerton Smith 

from hers affectionately ever, 

R.B. 
July 18. '76." 

Browning's biographer, Mrs. Sutherland Orr, says: ''Miss Smith became known to Mr. 
Browning's general acquaintance only through the dedicatory 'A. £. S.' of Xa 
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Browning's Inscription in "Fifine a 
presented to Rossetti 



Saisiaz.' ** Miu Smith died suddenly while on a tour in Switzerland with Browning 
and his sister, and "La Saisiaz" was written in commemoration of the friendship. 
Their love of music was the bond ol sjrmpathy between Browning and Miss Smith, 
and after her death the poet gave up all active interest in music. 

La Saisiaz: The Two Poets of Croisic. By Robert 



Browning. London, 1878. 

Post 8vo. Bound by Rivicrej Spanish calf, uncut. 
First edition. 

On the fly-leaf is the autograph inscription in Browning's hand 

"Lord Coleridge 

With Robert Browning's respect and regard. 
Maj 19th, '78." 



J(XX)SERIA. By Robert Browning. London, 1883. 



Post 8vo. Original cloth, uncut. 
First edition. 

On the fly-leaf is Browning's inscription: 

"Sir FrederidE Leighton, from his old friend R. B. 
March 9, '83." 

With Sir Frederids Leighton's book-plate. 

While the Brownings were living in Italy, Leighton was one of their most intimate 
friends. 

Ferishtah'S Fancies. By Robert Browning. Lon- 



don, 1885. 

Post 8vo. Original cloth, uncut. 

On the fly-leaf is Browning's autograph inscription: 

"Mrs. Bloomfield Moore 

With R. B.'s grateful and affectionate regards. 
Dec. 24th, '84." 

Inserted is a photograph of Browning with his signature and the date March 4, 1884. 
A number of newspaper clippings regarding Browning and Mrs. Moore are inserted, 
and the latter has written some interesting notes. 

In February, 1886, a cable despatch from London to the Associated Press stated that 
Robert Browning, then seventy-three years of age, was to marry Mrs. Bloomfield 
Moore, a wealthy widow of fifty, a resident of Philadelphia. Paragraphs to this 
effect appeared in most of the important American newspapers. Mrs. Moore has in- 
serted some of these excerpts in this book. One of them asserts that: 

"Robert Browning's 'Ferishtah's Fancies' shows him still capable of writing pas- 
sionate love lyrics. Between Browning and Mrs. Moore the very deepest and sin- 
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cerest friendship has existed for years. . . . The nature and degree of the ladjr's 
affection for Browning has been most admirably expressed in one of her own poems, 
*0n the Heights.' For those who can read between the lines, the exquisite lyrics in 
'Ferishtah's Fancies' will possess a singular charm, suggesting, as they do^ that the 
poet is not so well satisfied with Platonic love as is the authoress." 

On the half-title of this copy, Mrs. Moore has written: 

'*Keele3r's discovery was the key-note of this book, given to me as mine, in more 
ways than one, by its author. Though not dedicated to me, this is my tribute from 
Robert Browning, which— with 'Bad Dreams' in 'Asolando'— no one can understand 
so well as m3rself. 

Claea Jbssup Moou." 

On another page Mrs. Moore has written: 

"When Robert Browning proposed to dedicate this book to me, I said: 'You should 
dedicate it to your sister.' He replied: 'I have never said that I loved you as a 
brother loves a sister.' Dr. Fumivall, after the death of Robert Browning, asked me 
to write, for him to publish, a paper which should be an interpretation of 'Bad 
Dreams.' " 

On page 31 is the poem beginning: 

"Man I am and man would be, love- 
Merest man and nothing more." 

To this Mrs. Moore has added: "I have loved 3rou with the best kind of love— soul 
love." 

Parleyings with Certain People of Importance 



IN Their Day. By Robert Browning. London, 1887. 

Post 8vo. Original cloth, uncut. 
First edition. 

On the half-title is Browning's autograph inscription: 

"Sir FrederidE Leighton, Bart, 
from his old friend R. B. 
Jan. a8, '89." 

With Leighton's book-plate. 



Autograph Letter. 



4 PP-> 8vo. Dated December 18, 1880; signed "Yours affectionately 
Robert Browning." 

"... I know nothing of Tenn3r8on's play, having been misinformed concerning the 
subject, which I thought was that of Becket's murder. It is a classic one, I now hear, 
with a great part for the heroine. I rather wonder that Tenn3r8on likes the ordeal to 
which he is subjected by a public representation. What little regard I had for such 
success died out very soon. To be sure, I fell among thieves' at first; whereas he is 
from the beginning in the arms of the Good Samaritan. Only a week ago, Fanny 
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pleaicd to confess herself at a loss to explain why I had never gone on 
plaji» and I ^unfolded a tale.' . . 

The **Good Saonritan" refers to Sir Henry Irving; who produced Tennyson's play. 
B iu i iuimg ^s disooaraging experiences were with Macrcady on the occasion of the 
of ''A Blot in the 'Scutcheon.** 



Autograph Letter. 



4 pp., 8vo. Dated January 3, 1884; signed "Affectionately yours Robert 
Browming." 

"... Yon will like to know that the ad edition of my book is exhausted, and a 
3d called for. . . . Why did not people pay a little more attention to me fifty years 
ago? But I more wonder at the attention I get now than at the indifference I met 
with then. I dare say there are no more really qualified judges of poetr>' now than 
half a century ago; it is only that they have been hearing a name so often that they 
tun their heads my way. So with my play brought out forty-two years ago, and now, 
the newspapers say, played successfully at Washington; the principal actor being 
^called for' five times. I should have liked to tell this to my father and mother in the 
old days ; now it seems to nutter so little to anybody, and still less to myself. . . ." 

(Alfred Domett.) Poems. London, 1833. 



Post Sx-o. Original boards, uncut. 
First edition. 

Presentation copy. 

TTo the Editor of the 'Athenaeum' with the Author's best wishes and the Publisher's 
oonpliments. 

Domett was one of Browning's most intimate early friends, and was the original of 
"faring." Two poems in Domett's volume are credited to *'a 3roung friend of the 
aothor." They are entitled "The Voice of the Pestilence'* and "Night.** It is not 
imlikcly that Browning was the author of these verses. He began to write rhymes 
when a child, and continued the practice of versifying throughout his boyhood. Ac- 
cording to Mrs. Sutherland Orr, Browning and Domett had formed a "lasting friend- 
ship" prior to the publication of 'Tauline.*' The poem "The Voice of the Pestilence" 
is in form, rhythm, and even in rh3rmes, an imitation of Shelley*s "Cloud." It is known 
that the dominant poetic influence upon Browning at this period was that of Shelley. 
To disprove the theory that the inserted poems in the Domett volume are the work 
of Robert Browning, it is necessary to show that Domett had at this time another 
friend su£5ciently intimate to be associated with him in the publication of a book of 
verses, who was a poet aind so greatly influenced by Shelley as to imitate him in st>'le 
and form. When Browning was in his fifteenth year, he saw on a bookstall a copy 
of "Queen Mab," marked "Mr. Shelley's Atheistical Poem. Very scarce.*' After 
reading it, he tried to obtain other books by Shelley, but found that the booksellers to 
whom he applied "had not even heard the poet's name." Later he went to the Olliers* 
shop and bought **most of Shelle]r's writings, all in their first editions." 
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ELIZABETH BARRETT BROWNING 

BROWNING, ELIZABETH BARRETT. The Battle 
OF Marathon. A Poem. (Quotations.) By E. B. Barrett 
London, W. Lindsell, 87 Wimpole street, 1820. 

8vo. Old morocco, gilt. 
First edition. 

On the reverse of the title is the autograph inscription: 

"A birthday offering to dearest Grandmamma 

from her affectionate child 

Elizabeth. 
March 6th, 1830." 

One of the rarest of nineteenth-century first editions. In Mr. Thomas J. Wise's 
account of ''Elizabeth Barrett Browning and Her Scarcer Books," it is stated that only 
four copies are known. According to this, 'The Battle of Marathon" is much rarer 
than Browning's 'Tauline," of which twelve copies have been traced. The date of 
the birth of the poetess is usually given as 1806; but the researches of Mr. John H. 
Ingram, her biographer, seem to fix with certainty the date of March 4, 1809. The 
inscription in this copy proves that the book must have been printed before her eleventh 
birthday. 

The dedication of the poem is as follows : 

"To him to whom 'I owe the most,' and whose admonitions have guided my youth- 
ful muse even from her earliest infancy, to the father whose never-failing kindness, 
whose unwearied affection I never can repay, I offer these pages, as a small tes- 
timony of the gratitude of his affectionate child. 

Hope End, 1819." 

It will be recalled that this affectionate father was afterward unjust and severe 
in his treatment of his daughter, particularly when she wished to marry Robert 
Browning. 

An Essay on Mind^ With Other Poems. London, 

Jas. Duncan, 1826. 

8vo. Boards, uncut. 
First edition. 

Frederick Locker-Lampson's copy, with his book-plate. 

Inserted is an autograph letter signed "Elizabeth B. Barrett," addressed to Edward 
Moxon, regarding the sending of her books to literary celebrities: 

"... In respect to Mr. Tenn3rson, there has, in fact, been a struggle in my mind 
between my ambition to offer him the poems ie my fear of being too forward for a 
stranger who has no pretense to be forward; ie perhaps too apparently arrogant 
besides in the offering of a gift he might not care to have. ... No one in the world 



can appreciate his genius more heartily and fervently than I do,— that I mutt say out 
of a full heart. • . ." 

Miss Barrett was in her seventeenth year when this book was published. Mr. 
Locker-Lampson has inserted a newspaper clipping, a letter from Robert Browning to 
the Pall Mall Gazette, stating that "Elizabeth Barrett Moulton Barrett was -not 'the 
daughter of a London merchant/ but of a private gentleman." To such snobbery can 
genius descend 1 



Prometheus Bound, translated from the Greek of 



iEschylus; and MISCELLANEOUS POEMS. London, 1833. 

8vo. Original cloth, uncut, with paper label ; in a morocco case. 
First edition. 

This book was given to William Wordsworth by Mrs. Browning's father. On the 
fly-leaf is Wordsworth's autograph: 

"Wm. Wordsworth, Rydal Mount." 

Oo the half-title is written in Mr. Barrett's hand : 

"From Ed: M. Barrett—father of Miss Barrett— 
to Mr. Wordsworth." 



The Seraphim, and Other Poems. By Elizabeth B. 



Barrett. London, 1838. 

8vo. Bound by Bradstreet ; levant morocco, uncut. 
First edition. 

On the half-title is the inscription in Mrs. Browning's hand : 

"To dearest Mrs. Martin 

With the author's grateful love. 
January, 1840." 



Poems. By Elizabeth Barrett Barrett. London, 



Moxon, 1844. 

2 vols., post 8vo. Original cloth, uncut. 
First edition. 

On the fly-leaf is Mrs. Browning's autograph inscription: 

''With Ba*s best love to her dearest Trippy. 
August, 1844." 

'*Trippy" was Miss Tripsack, an early friend of the poet. 
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Poems. By Elizabeth Barrett Barrett. London, 

Moxon, 1844. 

2 vols., post 8vo. Original cloth, uncut. 
First edition. 

Arthur Browning's copy, with his signature on each title-page. Arthur Browning 
was a cousin of Robert Browning. 

Inserted is a manuscript poem, twenty-four stanzas of four lines each, a portion of 
"A Lay of the Early Rose," in the autograph of Mrs. Browning. 



The Runaway Slave at Pilgrim's Point. By 

Elizabeth Barrett Browning. London, Moxon, 1849. 

8vo. Paper covers, as issued ; in a silk case. 
First edition. 

Mr. Thomas J. Wise ("Elizabeth Barrett Browning and Her Scarcer Books") is 
authority for the statement that this is the first book issued by the poet under her mar- 
ried name. Mr. Slater, in his "Early Editions," says that the pamphlet is "very rare, 
being absent from nearly all collections." 



Casa Guidi Windows; a Poem. By Elizabeth Bar- 



rett B rowning. London, 1 85 1 . 

i2mo. Original cloth, uncut. 
First edition. 

Presentation copy to the wife of B. W. Procter ("Barry Comwair*). 
On the half-title is Mrs. Browning's autograph inscription: 

'*To Mrs. Procter 

With the author's kind regards." 



Poems Before Congress. By Elizabeth Barrett 



Browning. London, i860. 

i2mo. Original cloth, uncut. 
First edition. 

Presentation copy from Mrs. Browning's sister. 
On the fly-leaf is the autograph inscription : 



"Mrs. Stratton 

With the affectionate love of 

A. Barrett" 



Cao] 



Last Poems. London, 1862. 

Small 8vo. Vellum, gilt. 
First edition. 

On the fly-leaf is Robert Browning's autograph inscription : 

"Dearest Isa Blagden 

from R. B. 

London, March asth, 1862." 

Mrs. Browning died June 29, 1861. During her last illness Miss Blagden was her 
constant companion and was with her when she died. Of this lady Mrs. Sutherland 
Orr, Browning's biographer, writes: 

"The friend who was nearest, at all events most helpful, to Mr. Browning in this 
great and sudden sorrow was Miss Blagden. ... At about the end of July he left 
Florence with his son, also accompanied by Miss Blagden, who travelled with them as 
far as Paris. . . . The most constant contributions to Mr. Browning's history are sup- 
plied, during the next eight or nine years, by extracts from his letters to Miss Blagden." 

In 1871 Browning wrote to Miss Blagden: 

"No, dearest Isa. The simple truth is that she was the poet, and I the clever per- 
son by comparison. Remember her limited experience of all kinds and what she made 
of it." 

Inserted in this copy is the original manuscript of one of the poems, "A False 
Step," six stanzas, in Mrs. Browning's autograph. 



The Greek Christian Poets and the English 



Poets. By Elizabeth Barrett Browning. London, 1863. 

i2mo. Original cloth, uncut; in a morocco case. 
First edition. 

On the title-page is the inscription in Robert Browning's autograph: 

**The Hon: Edward Twistleton 
from R. B. 

Apr. 4. '63." 

These essays, written in 1842, were collected and published by Robert Browning. 



Only a Curl. 



The original manuscript of this poem entirely in Mrs. Browning's hand. 
Fourteen stanzas of five lines each, on two pages, 8vo. With the envelope 
addressed in Robert Browning's hand to Theodore Tilton, editor of The 
Independent, in which the poem was published. With portraits of Brown- 
ing and Mrs. Browning. 



This poem, considered by many to be the finest in literature on the subject of the 
death of a child, was written by Mrs. Browning in response to the request of an Amer- 
ican mother who, having lost a child, sent a lock of its hair to the poet and asked for 
a word of consolation. 



BULWER, SIR EDWARD, LORD LYTTON. The 
Last Days of Pompeii. By the Author of "Pclham," 
"Eugene Aram," &c. London, 1834* 

3 vols., 8vo. Half calf, uncut. 
First edition. 

With three autograph letters of Bulwer on personal and literary matters. 

The Caxtons: a Family Picture. London, 1849. 



3 vok., 8vo. Original cloth, uncut. 
First edition. 

With the title-page and the preface in Bglwer's autograph. Three pages, 4to. 



BULWER-LYTTON, LADY. Thorney Hall: a Story 
of an Old Family. By Holme Lee (Harriet Parr). Lon- 
don, 1855. 

i2mo. Cloth. 

Lady Bulwer-Lytton's copy, with her autograph on the title-page, and numerous 
characteristic notes in her handwriting. Many of these refer to her hatred for her 
husband. In one she speaks of her poverty owing to "the vice and fiend-like persecu- 
tion of a monster who wallows in S3rbaritic luxury"— meaning the author of "The 
Caxtons" and '^Richelieu." Some of the conunents disclose her contempt for Dickens, 
whom she stigmatizes as "vulgar." Lady Bulwer-L3rtton had the faculty of revealing 
herself in everything she wrote; her notes in books, her letters, and her novels attack- 
ing her husband disclose the same shrewish bitterness. A letter written to Besant and 
Rice as editors of Once a Week is an example. In this her husband is "the most 
eminent of literary scoundrels," a "dastardly brute" who tried to poison her. Another 
author is "the High Priest of obscenity." Lady Morgan is "a vile atheistical hag." 
Even her letters written in girlhood are caustic and malignant. After the separation 
from Lord L3rtton, her son, afterward known as "Owen Meredith," went with his 
mother as a matter of duty, but was unable to endure her temper. Himself a man of 
the noblest character, his sympathies were always with his father. 

Lady Bulwer's Prayer Book. The Book of Com- 



mon Prayer. London, 1863. 

Morocco, gilt edges. 
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The Manuscript of Mrs. Browning's Poem 



'Only a Curl 



On the fly-leaf it the signature 'Tlotina Bulwer L3rtton; January aitt, 1S63." On 
a blank leaf at the back Lady Bulwer hat copied eleven linet from Bums. Pasted in at 
the back it a clipping regarding a sermon, by Cardinal Manning, referring to todety 
at "a conspiracy of fools, fashion, custom, mutual flattery, eating, drinking, and refined 
hardness of heart" On this Lady Bulwer has written, 'True as Gospel, Monsignore/' 
There are several other interesting clippings pasted in, including one referring to the 
miseries of "a mother with a sinful son," which may refer to her own son, who sided 
with his father. The book is a facsimile reprint of Queen Elizabeth's Prayer Book, 
with engraved borders on every page. 

BULWER, EDWARD ROBERT LYTTON, EARL OF 
LYTTON. The Wanderer. By Owen Meredith, Author 
of "Clytcmnestra," &c. London, 1859. 

8vo. Original cloth, uncut. 
First edition. 

On the dtle-page is the poet's inscription : 

"Charles Lever with the most sincere and grateful 
love of his attached and faithful friend the Author." 



LORD BYRON 

BYRON, GEORGE NOEL GORDON, LORD BYRON. 

An Autograph Letter written in his thirteenth year. 

2 pp., 4to. With address. Unpublished. 

One of the earliest Byron letters in existence, only two of previous date being 
known. 

Dated February 24, 1801, and written from Dulwich Grove (where Byron was at 
school) to his cousin George Byron, a boy of nearly his own age: 

"... I thought you were going to the Cape but I should have been devilish sorry. 
... I am going to leave this damned place at Easter and am going to Harrow. . . . 
I have not seen my cousins these holidays nor sha*n't next either, for they behaved 
devilish blackguard lately." 

John Hanson, Byron's solicitor and lifelong friend, told Hobhouse that he had 
many schoolboy letters from Byron, and that they, like the present specimen, were 
"perfectly characteristic of what he afterward became." 

Byron's Copy of Pope's Works. Vol. II, forming 



part of Cooke's Pocket Edition of Select British Poets. 
Vignette. London, C. Cooke (n. d.). 
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i2mo. Calf ; in a levant morocco case. 

Byron owned this book while at Harrow. On the fly-leaf, in his autograph, it the 
following: 

"Harrow on the Hill, Middlesex. A.D. 1S03. Byron. Given me by my friend 
Bolders." 

On the second fly-leaf Byron has written: 

"Aequalitate animorum constat amicitia, 

Byron.'' 
And on the back fly-leaf : 

"II n'est pat difficile de rfusser dans I'tode det lettres; il suffit pour cela de s*y 
livrer avec discretion & de savoir t'exercer soi-meme.*' 

On another blank leaf is one of Martial's epigrams, in Byron's hand, and there are 
numerous notes and comments in his autograph. 

The book is an evidence of Byron's early admiration for Pope. "The Dunciad" 
forms a part of this volume, and it was here doubtless that Byron studied the model 
for his "English Bards and Scotch Reviewers." Inserted is a description of the book 
from the London Academy. 



Byron's Copy of the Life of Pope. The Life of 



Alexander Pope, Esq; compiled from Original Manu- 
scripts, with a Critical Essay on his Writings and Genius. 
By Owen Ruffhead Esq. London, 1769. 

Frontispiece. 578 pp., large 8vo. Half calf, gilt; in a morocco case. 

On the fly-leaf is Byron's autograph signature, with the date "Cambridge, A.D. 
1808." The book contains many interesting notes in Byron's handwriting, some of 
which are subjoined: 

"Of Pope's pithy conciseness of style, Swift— no diffuse writer himself— has so 
emphatically said : 

Tor Pope can in one couplet fix 
More sense than I can do in six.' " 

"Imitators of Horace and Juvenal were Boileau and Pope, of the one as well as of 
the other of whom it may be said : 

*Mfme en imitant toujours original.' " 

"Mr. Rawlinson was a friend and correspondent of Pope. Mr. R. said that Pope 
was a troublesome friend and an implacable enemy, who sometimes forgot favors, 
but never forgave injuries." 

The word "mankind," on page 215, is underscored, and Byron has written on the 
margin: 

"A malignant race, with Christianity in their mouths and Molochism in their 
hearts." 
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A Letter Written by Bsrron 
in his Thirteenth Year 



As Byron owned this book in 1808, he was in his twentieth year when he formed 
this cjmical opinion. 

"In the Hape of the Lock' Pope was indebted for his idea of the machinery to the 
'Comte de Gabalis' of the Abb6 Villars, and for the account of the various employ- 
ments to Shakespeare's 'Tempest/ . . . For other parts of the poem he has introduced 
frequent parodies of Homer, Virgil, and Milton. He has also judiciously employed 
the celebrated fiction of Ariosto, that all things lost on earth are treasured in the 
moon." 

There are other long critical notes. On the blank page at the back Byron has 
written an Italian couplet and his own translation of it : 

'*The gentle mind ever considers not the value of the gift, but the good heart of 
the giver." 

On the inside front cover is an inscription by Byron's friend, F. Hodgson: 

"Presented to me most kindly by Dr. Hawtrey, Sept. 12th, 1848. F. Hodgson." 

The friendship between Byron and Hodgson began at Cambridge and lasted till 
the poet's death. This book is described at length in the memoir of Hodgson written 
by his son (1878). 



The History of the Reign of the Emperor 



Charles V. By Wm. Robertson. London, 1802. 

Portraits and plates. 4 vols., royal 8vo. Diamond calf, marbled edges. 

This copy belonged to Lord Byron while he was at Harrow, and is mentioned in 
his list of books owned and read by him. In the first volume is his autograph: 

"George Gordon Byron, 

Newstead Abbey, Nottinghamshire." 

In the other volumes the inscription is: 

''George Gordon Byron, 

Harrow on the Hill, 1805.'' 

The books were given by Byron to a schoolmate, and when the presentation was 
made the poet wrote the word "from'' before his own name, following his signature 
with "to Charles David Gordon.'' In the last volume Byron added the date of his 
purchase of the books and the date of his gift of them to Gordon. 

Charles Gordon was Byron's chum at Harrow, and among the earliest published 
letters of the poet are two to Gordon. One, written in 1805, addressed "My dearest 
Gordon," gives an account of a cricket match in which Harrow, to Byron's chagrin, 
was "confoundedly beaten" by Eton. 

In each of the four volumes is the heraldic book-plate of Gordon. In the first 
volume is a book-plate, a pen-and-ink drawing, with the Byron arms. This "home- 
made" book-plate is of especial interest. It was drawn for Byron by Miss Elizabeth 
Pigot, who thus describes her first meeting with him: 

'*The first time I was introduced to him was at a party at his mother's, when he 
was so shy that she was forced to send for him three times before she could persuade 
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him to come into the drawing-room to play with the young people at a round game. 
He was then a fat, bashful boy, with his hair combed straight over his forehead." 

In regard to this book-plate, Byron wrote to Miss Pigot in 1804: 

"I received the arms, dear Miss Pigot, and am very much obliged for the trouble 
you have taken. It is impossible I should have any fault to find with them. The sight 
of the drawings gives me great pleasure for a double reason: in the first place, they 
will ornasnent my books ; in the next, they convince me that you have not entirely for- 
gotten me." 

In i8;i8, Thomas Moore called upon Miss Pigot for the purpose of obtaining 
biographical material. He concludes his account of the interview by saying: *'Her 
affection is unbounded, and she seems unwilling to allow that he had a single fault." 
The verses '*To Eliza," in "Poems on Various Occasions," were addressed to Miss 
Pigot. She died in 1866, having survived Byron forty-two years. 



A Receipt for seventy-five pounds paid by John Han- 
son, "on account of furniture, repairs & fitting up my rooms 
at Trinity College, Cambridge." 

With Byron's signature. Dated April 23, i8o6. 

John Hanson was the man of business in charge of the B3rron estate. Like all men 
who were closely associated with Byron, Hanson was devoted to him. In 1S16 Hanson 
was the poet's confidential adviser in the proceedings leading to the separation from 
Lady Byron. 



Autograph Letter of Catherine Gordon Byron, 

mother of the poet. 

I p., 4to. To John Hanson. Dated 1806. 

** , . , You may depend upon it, I shall take no notice of what you say to my son. 
When I wrote to him I said that I was afraid he could not live on his allowance. 
The answer was that he only lived as other young men there did that had only half 
his income. His bills are coming in thick upon me to double the amount I expected. 
He went and ordered just what he pleased here, at Nottingham, and in London. 
However, it is of no use to say anything about it. ... I send you the bills for fitting 
him out for College. You may remember I guessed it would be seventy-five pounds." 

Signed "C. G. Byron." 

Regarding his extravagances at Cambridge, Byron wrote to his old friend Mr. 
Becher in 1808: "I am cursedly dipped. My debts, everything inclusive, will be 
nine or ten thousand pounds before I am twenty-one." The year before he wrote to 
Miss Pigot: "This evening a large assortment of jockeys, gamblers, boxers, authors, 
parsons, and poets to sup with me ; a precious mixture ; but they got on well together ; 
and for me, I am a spice of everything except a jockey." 
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Hours of Idleness, a Series of Poems, Original and 

Translated, by George Gordon, Lord Byron, a Minor. 
Newark, 1807. 

8vo. Bound by the Club Bindery. Light red levant, silk linings and fly- 
leaves ; uncut. 
First edition. 

Inserted is a note in Byron's autograph. 



Hours of Idleness, a Series of Poems, Original and 



Translated, by George Gordon, Lord Byron, a Minor. 
Newark, 1807. 

8vo. Half morocco, gilt edges. 
First edition. 

This copy belonged to Francis Chantrey, the sculptor who made the bust of Byron. 
The book afterward belonged to John Heneage Jesse, the historian, who inserted in it 
a number of autographs and had a lock and key made for the volume. 



English Bards and Scotch Reviewers. A Satire. 



London, Jas. Cawthorn (n. d. [1809]). 

8vo. Bound by Riviere. Polished calf, uncut. 
First edition. 

William Bell Scott's copy, with his book-plate. 

Inserted is a letter from the clerk of the Court of Chancery to a bookseller, stating 
that an injunction had been granted prohibiting the sale of "English Bards and Scotch 
Reviewers." 



English Bards and Scotch Reviewers; a Satire. 



London, Cawthorn, 181 1. 

8vo. Half morocco, uncut. 

A large-paper copy of the fourth edition. Slater, in his work on "Early Editions," 
says: "The fourth edition, of 1811, is also worthy of special attention, as a few large- 
paper copies were issued. These are scarce." They are, in fact, much rarer than the 
first edition. 

This copy belonged to the Rev. John Becher, and was probably given to him by 
Byron, as Becher had considerable influence in forming the taste and style of the poet 
in his earlier writings. It was at Becher's suggestion that Byron suppressed his first 

127-2 



book, "Fugitive Pieces." He showed the volume to Becher, whose comment was as 
follows: 

"Say, Byron, why compel me to deplore 

Talents designed for choice poetic lore, 

Deigning to varnish scenes that shun the day 

With guilty lustre and with amorous lay? 

Forbear to taint the virgin's spotless mind ; 

In power though mighty, be in mercy kind." 

Byron evidently had faith in Becher's judgment, as he burned all but three copies 
of "Fugitive Pieces." 

Becher's book-plate is in the volume, and the extra illustrations include several 
unique items. One of the most curious is the book-plate of Miss Cha worth, Byron's 
early love, the inspiration of the poem "The Dream." 

Other insertions are an autograph letter from Byron to Becher, a letter of Lady 
Byron, a letter of John Murray, speaking of Byron, and forty-eight portraits. 

English Bards and ScxyrcH Reviewers; a Satire. 



By Lord Byron. London^ Cawthom, 1810. 

8vo. Polished calf, uncut ; by Zachnsdorf . 

The fourth edition. Two distinct printings of the book were issued by Cawthorn 
and called the fourth edition. This edition of iSio differs textually and typograph- 
ically from the other 'fourth edition" of iSiz. 

This copy contains twenty-three inserted portraits of the reviewers and their 
victims. 

English Bards and Scotch Reviewers; a Satire. 



By Lord Byron. Philadelphia^ Pa., and Charleston, S. C, 
1811. 

8vo. Original boards, uncut. 
First American edition. 

This book is much rarer than the early English editions. 

English Bards and Scotch Reviewers. Two pages 



of the manuscript in Byron's autograph. 



These are the first two pages of the manuscript written in pencil. The corrections 
are made in ink. These twenty-six lines of the satire differ from all the versions in 
the early editions. 

The manuscript shows that Byron first intended to begin with the line: 

"Prepare for rhyme. Shall dull Fitzgerald bawl ?" 
His first alteration was to: 

"Must I still hear? Shall hoarse Fitzgerald bawl?" 
A second alteration brought the line to its present form. 
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English Bards and Scotch Reviewers. Two pages 

of the manuscript in Byron's autograph, written in ink, and 
comprising the thirty lines from : 

''Or hail at once the patron and the pile—" 
''Oh, blest retreats of infamy and ease/' 



There are many corrections and alterations in the manuscript, and several of the 
Yertes differ from the form finally published. 

Imitations and Translations from the Ancient and 



Modern Classics; together with Original Poems never be- 
fore published. Collected by J. C. Hobhouse, B.A. of 
Trinity College, Cambridge. London, Longmans, 1809. 

Large 8vo. Original boards, uncut ; with paper label. 
First edition. 

This volume, printed the same year as the first edition of "English Bards and 
Scotch Reviewers," contains eight poems by Lord Byron here first published, including 
several love songs inspired by his affection for Miss Chaworth; also the epitaph on 
his dog Boatswain. 

This copy belonged to Shelley's biographer, Middleton, and contains his autograph. 

John Cam Hobhouse (Lord Broughton) was one of the many distinguished men 
who were devoted friends of Byron. A politician and a man of the world, he declared 
that he heard "in an agony of grief" of Byron's death. When Byron's remains were 
brought back to England, Hobhouse was asked if he wished to look for the last time 
upon the face of his friend. He says in his "Diary" : "I believe I should have dropped 
down dead if I had ventured to look at it." ' 



Childe Harold's Pilgrimage. A Romaunt. By 



Lord Byron. London, John Murray, 1812. 

4to. Levant morocco, uncut, by Riviere. 
First edition. (Cantos I and II.) 

Inserted is the original manuscript, the first draft, of a stanza of '^Childe Harold,'* 
in B3rron's autograph, with many alterations: 

"Ye stars ! which are the poetry of Heaven, 
If in your bright leaves we would read the fate 
Of men and empires, — 't is to be forgiven 
That in our aspirations to be great. 
Our destinies o'erleap their mortal state 
And claim a kindred with you ; for ye are 
A beauty and a mystery, and create 
In us such love and reverence from afar 
That fortune, fame, power, life, have named themselves a star." 
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lo this manuscript the last line originally stood: 



'That when Ambition bows, 't is only to a star.*' 

Also inserted in this copy, at page iSi, opposite the lyric "Maid of Athens," is the 
signature of Theresa Macri (Mrs. John Black), to whom the poem was addressed. 
The forged letters of Byron and Shelley, for the publication of which Robert Brown- 
ing wrote an introduction, were the fabrication of a self-styled George Byron who 
claimed to be a son of Byron and the "Maid of Athens." 

"Childe Harold'* made its appearance on the last day of February, iSia. Samuel 
Rogers received an advance copy, which Lady Caroline Lamb read. "I must see him I 
I am djring to see him I" she exclaimed to Rogers. "He has a club-foot and bites his 
nails," said the banker-poet. "If he is as ugly as i^op, I must know him," retorted 
the lady. A few days later she met Byron and recorded that he was "mad, bad, and 
dangerous to know." The last he surely was— to Lady Caroline, but less dangerous 
than she was to her amiable husband, Lord Melbourne. 



Childe Harold's PILGRIMAGE. Canto the Third. By 



Lord Byron. London^ Murray, 1816. 

8vo. Polished palf, by Riviere; uncut; original paper covers preserved. 
First edition. 

Apropos of the lines which begin Canto III : 

''Is thy face like thy mother's, my fair child, 
Ada, sole daughter of my house and heart?" 

this copy contains portraits of Ada and of Lady Byron, and five autograph letters: two 
from Ada Augusta, Byron's daughter; one from her husband, the Earl of Lovelace; 
one addressed to Charles Kdoig of the British Museum, asking that the Countess of 
Lovelace be allowed to visit the Museum privately, as "Ada's heir is so nearly ready 
to appear that a public day will not answer." The fifth letter inserted is one of four 
pages from Lady Byron to her daughter. 

"Though Lovelace has been so kind as to write, I hope to have an account of 
Ralph from you soon. Look after his ablutions. He is too like Byron in that. . . . 
Choppin [if'r] died recently in Paris and is to have a magnificent funeral." 

A characteristic and cold-blooded letter. The allusion to Byron's unfriendliness to 
water is unwarranted, as the cold bath was a hobby with him. In this letter, written 
many jrears after Byron's death, Lady Byron could think of nothing better to write to 
the daughter about her father than that he was slovenly. 



Childe Harold's Pilgrimage. Canto the Fourth. 



By Lord Byron. London^ Murray, 181 8. 

8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 

A page of B3rron's manuscript and thirty engravings inserted. 



Lord Byron*s Card Case. Made of Maltese gold 

filigree, with the initial ^^B" on one side and a coronet on the 
other. 

Byron obtained this during his visit to Malta in 1809. It was one of the relics in 
the collection of Mr. Robert Cooke, a partner of John Murray, and was afterward in 
the collection of Byron souvenirs made by Senor Mendonga, who was the Brazilian 
minister at Washington. 

With this item is a copy of a magazine containing a description of Senor Men- 
don^'s Byron collection, with illustrations, one of which represents this card case. 
Another illustration is that of Lord Byron's will, in the present collection. 



Autograph Letter from Lord Byron to the Rev. 



Francis Hodgson, during the pilgrimage of "Childe Har- 
old." 

Written at Patras, and dated October 3, 1810. 4 pp., folio. 

One of the longest letters ever written by Byron. « 

"... I have just escaped from a physician and a fever which confined me five 
days In bed. . . . Here be also two physicians, one of whom trusts to his genius, never 
having studied, the other to a campaign of eighteen months against the sick of Otranto 
made in his youth with great eflFect. ... In this state I made my epitaph; take it:— 

Youth, Nature, and relenting Jove 
To keep my lamp in vainly strove; 
But Romanelli was so stout 
He beat all three and blew it out. 

. . • The only way is to despise all brothers of the quill. I suppose you won't allow 
me to be an author; but I contemn you all, you dogs 1 1 1 I do. . . . When Drury Lane 
was burned to the ground, by which accident Sheridan and his son lost the few re- 
maining shillings they were worth, what doth my friend Dallas do? Why, before the 
fire was out, he writes a note to Tom Sheridan, to inquire whether his farce was not 
converted into fuel, with about two thousand other unactable manuscripts. Now was 
not this characteristic? Whilst the poor distracted manager was bewailing the loss 
of a building worth only £300,000, in comes a note from a scorching author, requiring 
at his hands two acts and odd scenes of a farce. ... As it is impossible for a man in 
his senses to hope for happy days, let us at least look forward to merry ones, which 
come nearest to the other in appearance if not in reality." 



The Genuine Rejected Addresses; Presented to the 



Management of Drury Lane Theatre; preceded by that 
written by Lord Byron and adopted by the Committee. 
London, 1812. 

Post 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 



Byron's first poem published in book form after the sensation caused by "Childe 
Harold.** Drury Lane Theatre was destroyed by fire in February, i8ia. In the follow- 
ing August, the committee, of whom Lord Byron was one, oflFered a prize for the best 
address to be used at the opening of the new theatre. None of the poems submitted 
having proved acceptable, Byron was asked to write one. He complied, and the 
address was recited by Elliston. This lyrical contest occasioned the famous "Rejected 
Addresses" of James and Horace Smith. One of the cleverest of the parodies was 
that of B3rron, who wrote to one of the authors his forgiveness, "though you were 
twenty times my satirist." 



The Waltz: an Apostrophic Hymn. By Horace 



Hornem, Esq. "Qualis in Eurotae ripis, aut per juga Cynthi 
exercet Diana choros." Ovid. 

30 pp., 8vo. Original paper covers, uncut. 

With an autograph letter inserted. This edition, printed with neither place nor 
date, is not mentioned in any of the bibliographies of Byron. It was probably pub- 
lished about 18 18, that date being in the water-mark of the paper. 



The Waltz: an Apostrophic Hymn. By Horace 



Hornem, Esq. (The noble author of Don Juan.) London, 
W. Clark, 1821. 

8vo. Pamphlet. No cover. 

The quotation attributed by Byron to Ovid on the title-page of the private issue is 
here assigned to Virgil, and Dryden's translation is added. This edition is not men- 
tioned in the authoritatiye Bibliography, though reference is made to another edition 
of 1 82 1, printed by Benbow. 



The Giaour, a Fragment of a Turkish Tale. By 



Lord Byron. A New Edition with Some Additions. . Lon- 
don, Murray, 1813. 

8vo. Half calf. 

On the half-title is the following inscription in B3rron'8 autograph: 

'HPo my dearest Sister, Augusta Mary 
from her friend and brother, Byron. 
July 7th, 1813." 

On the title-page is the autograph signature : 

"Augusta Mary Leigh." 
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THE GIAOUR. 



Byron's Inscription in 

The Giaour" presented to his Sister, 

Mrs. Leigh 



The Works of the Right Hon. Lord Byron. Lon- 
don, Murray, 1815. 

2 vols., 8vo. Calf, gilt. 

Presentation copy to Mrs. Leigh. On the inside front cover of each volume is 
a leather label with the inscription: 

"Augusta: a New Year's Gift, ist Jany. 1816.'' 

Byron's book-plate is in the first volume, and the second volume contains an autograph 
letter of Mrs. Leigh referring to Byron. 

It was in January, 1816, that Lord Byron and his wife separated. Byron's sister, 
Augusta Mary Leigh, was the closest friend and confidante of both at that time; and 
their daughter was named for her, Ada Augusta. Forty years afterward, Lady 
Byron, with "her pale ethereal face luminous with a heavenly radiance," assured Mrs. 
Harriet Beecher Stowe that the cause of her leaving Lord Byron was his intrigue with 
his sister. Mrs. Stowe lost no time in selling the story to an American magazine, and 
was promptly annihilated by the storm of indignant protest in England and America. 
There is evidence amounting to proof positive that, whatever the cause of Lady 
Byron's leaving her husband, it was not that alleged to have been given by her to Mrs. 
Stowe. There is reason to believe, however, that after Lord Byron's death Lady Byron 
became convinced that Lord Byron was the father of one of Mrs. Leigh's daughters. 
The extraordinary conspiracy which led to this belief is related in Charles Mackay's 
Medora Leigh." 



The Bride of Abydos, a Turkish Tale. By Lord 

Byron. London, Murray, 1813. 

8vo. Original boards ; uncut. 
First edition. 

On the title-page is the following inscription in Byron's autograph: 

"Nov. 29th, 18 1 3. 

To the Rt. Hon. J. H. Frere, 

From his friend, the Author." 

John Hookham Frere was one of the editors of the Anti-Jacobin. 
Bound with this is "The Giaour," 1813. 
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Poems. By Lord Byron. Philadelphia, Pa., Moses 

Thomas, 1813. 

i6mo. Half morocco. 

First American edition of Byron's poems. 

Rare. In the authoritative Bibliography, Vol. VII, Murray's edition of 1904, this 
little book is given as the first collected edition. 

CssH 



"He [BjrroD] spoke to me of a copy of the Americmn editioo of his poems, which I 
had sent him, and expressed his satisfaction at seeing it in a small form, because in 
that way, he said, nobody would be prevented from purchasing it." 

lAfi, Letters, and Journals of George Ticknor. 



The Descent of Liberty; a Mask; by Leigh Hunt. 



London, 1815. 

Post Svo. Original boards, uncut 
First edition. 

Presentation copy to Lord Byron. 

On the half-title u Hunt's autograph inscription: 



n 



'Xord Byron with the author's best remembrances.' 
Written by Hunt while in prison, where Byron called upon him and brought him books. 



Hebrew Mel(»IES. By Lord Byron. London, Mur- 



ray, 1815. 

Bound by Zaehnsdorf ; polished calf, uncut. 
First edition, with inserted engravings. 

''Hebrew Melodies" was the first publication by Byron after his marriage. He 
wrote the poems, at the suggestion of Douglas Kinnaird, to be set to music by Isaac 
Nathan, Lady Caroline Lamb's music-teacher. 



Fugitive Pieces and Reminiscences of Lord 



Byron ; also some original poetry, letters, and recollections 
of Lady Caroline Lamb. By I. Nathan. London, 1829. 

Post Svo. Original cloth, uncut 

In a letter to Moore, Byron says, "Curse the melodies and the tribes to boot," 
referring to Nathan and his music. 



Autograph Letter from Byron to the Rev. Francis 



Hodgson, endorsed by the latter: "The last letter before he 
left England." 

2 pages, 4to. 

Regarding literary matters and with a reference to his dog Charlemagne. The 
signature has been torn off and a few words are missing; but the letter is franked 
''Byroo." 

Unpublished. 
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Lara, a Tale. Jacxjueline, a Tale. London, Murray, 



Post 8vo. Original boards, uncut ; with paper label. 
First edition. 

This copy belonged to Princess Elizabeth, daughter of George III. Her signature 
it on the cover and on the title-page. 



Lara, a Tale. Jacxjueline, a Tale. London, Mur- 



ray, 1 8 14. 

Post 8vo. Bound by Zaehnsdorf ; polished calf, gilt top. 
First edition. 

With eight inserted engravings by Stothard, Westall, and others. 

Samuel Rogers was the author of "Jacqueline.'* In one of his letters to Moore, 
Byron says : "I believe I told you of 'Larry and Jacky.' A friend of mine was reading 
said Xarry and Jack3r' in a Brighton coach. A passenger took up the book and queried 
as to the author. The proprietor said: There were two.' To which the Answer of 
the unknown was: 'Ay, ay; a joint concern, I suppose, summut like Stemhold and 
Hopkins.' " 



Lord Byron's Marriage License. Special Marriage 



License from the Archbishop of Canterbury, granted to 
George Gordon Byron and Anne Isabella Milbanke, Dec. 
23, 1814. 

Signed by Chas. Moore, Registrar, and endorsed by the Rev. Thomas Noel, 
Rector of Kirkby Mallory, who officiated at the wedding, at Seaham in the 
County of Durham, the bride's home, on Jan. 2, 181 5. The endorsement, 
which is dated Jan. 3, 181 5, and is witnessed by the Rev. W. N. Darnell, 
Rector of St. Mary-le-Bow, Durham, and by the Rev. Saml. Gamlen, Vicar 
of Pittington, states that the wedding took place on the date and at the house 
mentioned, in the presence of Sir Ralph Milbanke, Bart., the Hon. Lady 
Milbanke, Mary Anne Clermont, John Cam Hobhouse, Esq., and the Rev. 
Richard Wallis, Rector of Seaham. 

Vellum, oblong folio, with wrapper bearing an inscription in the Rev. 
Thomas Noel's writing. With the royal seal affixed, and the archbishop's seal 
attached by a silk cord. 

Hobhouse's account of the wedding is published in his "Recollections of a Long 
Life," Vol. I, pp. 195-199. At the end of his description he remarks: *1 felt as if I 
had buried a friend." 
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The Prisoner of Chillon, and Other Poems. By 

Lord Byron. London, Murray, 1816. 

8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 

loserted are sixteen engravings, including a portrait of Miss Chaworth, who in- 
spired the poem '*The Dream"; also an autograph letter of Miss Chaworth. $he 
married John Musters in 1805, and died in 1831. It is the theory of Mr. Richard 
Edgcumbe ('Xord Byron: The Last Phase") that after Byron's marriage he carried 
on an intrigue with Mrs. Musters, and that it was Mrs. Leigh's attempt to conceal this 
affair that brought suspicion on herself. 



Poems on His Domestic Circumstances, &c. By 

Lord Byron. London, 1816. 

8vo. Bound by 2^ehnsdorf; polished calf, uncut; with original printed 
paper covers preserved. 

Hone's pirated edition of the poems written by Byron regarding his separation 
from his wife: "Fare Thee Well," "A Sketch from Private Life," etc. It has been 
stated that Byron never intended to have these poems published, but wished them to 
be read only by his friends. Murray's edition was suppressed. The poems were then 
printed by Hone and twenty-three editions were sold in a year. 

Inserted are sixteen portraits, also an autograph letter of Lady Byron. 

After Byron's separation from his wife, he ventured into a drawing-room at a 
house where he had been lionized. The ladies began to leave the room as soon as he 
appeared. When all had gone, and Byron was left to his reflections, a little red-haired 
girl, in her early teens, came up to him with: "You should have married me, and 
then this would not have happened to you." (ConvirsaHons of James Northcote,) 



Christabel; Kubla Khan, a Vision; The Pains of 

Sleep. By S. T. Coleridge, Esq. London, Murray, 18 16. 

8vo. Original paper wrappers, uncut. 
First edition. 

This copy belonged to Lady Caroline Lamb, now remembered principally on ac- 
count of her love for Byron. The poet, Lady Caroline, and her husband, Lord Mel- 
bourne, suggested the principal characters in Mrs. Ward's novel, ''The Marriage of 
William Ashe." When Byron was in financial difficulties. Lady Caroline wrote to 
him saying that all her jewels were at his disposal. Byron showed the letter to 
Samuel Rogers. Mr. Clayden, Rogers's biographer, says: "There was no breach of 
confidence in doing so, as Lady Caroline did not conceal from Rogers her passion for 
Byron." Rogers himself says that more than once, on returning home at night, he 
found her pacing his garden, waiting for him to implore his good offices with Byron 
in some passing quarrel. 
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Nbm. Then for a time fioMd. 

Wc meet tbcii 
Mav. WhereP 

Nem . On the earth. 

' Mav. Etco as thou wilt : and for the grace aceorded 
I BOW depart a debtor. Fare ye well ! 

[Eait Manfred. 
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Proof Page of "Manfred" with Corrections 
in Byron's Autograph 



On page 19 of this copy of "Christabel," Lady Caroline has made pen-and-ink 
tketchei, has written her own name, and printed the name of her husband. 



(Lady Caroline Lamb.) Glenarvon, a Novel. 



London, Colbum, 1816. 

3 vols., crown 8vo. Bound in Spanish calf, uncut. 
First edition. 

In Lady Morgan's "Memoirs," Lady Caroline Lamb gives her own account of her 
association with Byron, in which she states that the principal incidents in "Glenarvon" 
were founded on actual occurrences. The poet wrote to Moore: "The picture can't be 
good. I did not sit long enough." 

In a letter to Rogers, in 1816, Byron says: "I have read 'Glenarvon.' 

Trom furious Sappho scarce a milder fate, 
by her love or libelled by her hate.' " 



Ada Reiss, a Novel. London, 1823. 



3 vols., post 8vo. Original boards, uncut. 

This novel, like "Glenarvon," was an attack upon Byron by Lady Caroline Lamb. 



Manfred, a Dramatic Poem. By Lord Byron. Lon- 



don, Murray, 18 17. 

8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 

Inserted are six pages of the proof-sheets of "Manfred," with corrections in 
Byron's autograph, and with two notes to Murray the publisher, signed, with instruc- 
tions regarding the correcting of proofs. Twelve contemporary engravings are also 
inserted. 



Beppo, a Venetian Story. London, Murray, 1818, 



8vo. Polished calf, by Riviere, uncut ; covers bound in. 

Inserted is a note in Byron's autograph, and signed by him, asking John Hanson, 
his man of business, to pay money to Wm. Fletcher, Byron's valet. It was the faithful 
Fletcher who, after the separation, said, "Every woman, excepting my lady, knows 
how to manage my lord." 

"Amongst the persons engaged in the performance of the office of removal [of 
Byron's body] I noticed V>ne— a tall, thin man, who spoke little, and teemed absorbed 
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in grief. He would scarcely allow any one to touch the corpse, and with his own 
hands he composed the head in its new resting-place. The words 'My dear Lord!' 
were frequently uttered by him. It was Fletcher, Byron's valet." 

John Dix, Piu and Ink Sketches of Poets, 



Don Juan. "Difficile est proprie communia dicere." 



Horat. Epist. ad Pison. London, Thomas Davidson, 1819. 

4to. Half levant morocco, uncut, by Riviere. 
First edition of Cantos I and II. 

With fifty engravings inserted, also a wrapper, folio, addressed by Byron *To John 
Murray, 50 Albemarle st, London, Angleterre." With Byron's seal. Sent from Italy 
with manuscript. 



Don Juan. (Same quotation.) Cantos I and 11. A 



new edition. London, Davidson, 1819. DON JUAN, Cantos 
III, IV, and V. (Same quotation.) London, Davidson, 
1821. Don Juan. Cantos VI, VII, and VIII. "Dost thou 
thiilk, because thou art virtuous, there shall be no more cakes 
and ale? Yes, by St. Anne, and ginger shall be hot i* the 
mouth too!" London, John Hunt, 1823. ^^^ JUAN. Can- 
tos IX to XVI. London, John Hunt, 1823-24. 

6 vols., 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 

Cantos I and II were first published in quarto. Of these six volumes, the first is 
the second edition (first 8vo). The others are all first editions. 

Inserted are fifty engravings by Stothard, Johannot, Westall, Eastlake, and others. 



Byron's Copy of Alfieri's Tragedies. Quindici 



Tragedie di Vittorio Alfieri da Asti. Edinburgh, 1806. 

3 vols., foolscap 8vo. Old Spanish calf ; in a levant morocco case. 

On the fly-leaf of each volume is Byron's signature, and there are long and inter- 
esting notes in his autograph. In the first volume Byron wrote : 

"Alfieri has been attacked by critics who continually contradict themselves. This 
seems to me the best proof of his extraordinary merits/' 

In the second volume is the following note in Byron's hand : 

"Venice, Nov. 8th, 1819. 
Redde *Mirra,' but could not continue reading. Umph ! When I went to the repre- 
sentation of 'Mirra' at Bologna, the two last acts threw me into hysterics— not a 
woman's. The same feeling choked me again, an agony of tears 'unborn.' " 



On the bUnk leaves at the end of this volume Byron has written four pages of 
anecdotes of Alfieri, some of which are extremely curious. 

In August, 1 819, Byron wrote from Bologna to John Murray: 

"I do not know how far I may be able to reply to your letter, for I am not very 
well to-day. Last night I went to the representation of Alfieri's 'Mirra,' the two last 
acts of which threw me into convulsions . . . This is but the second time for anything 
under reality. The first was on seeing Kean's Sir Giles Overreach. The worst was 
that the dama in whose box I was, went oflF in the same way; I really believe more 
from fright. . . . But she has been ill, and I have been ill, and we are all languid 
and pathetic this morning." 

The ^ma— the Countess Guiccioli— thus describes the same incident: 

"Lord Byron took a strong interest in the representation, and it was evident that 
he was deeply affected. At length there came a point in the performance at which 
he could no longer restrain his emotions. He burst into a flood of tears, and, his sobs 
preventing him from remaining any longer in the box, he rose and left the theatre." 

In this drama Mirra is condemned by Venus to be the victim of an incestuous 
passion. The story is taken from Ovid. The adherents of Mrs. Stowe have used this 
incident as an argument for their case. Why not bring a similar charge against 
Alfieri, who, in his "Autobiography," says that Ovid's story had the same effect upon 
him? 

The Vampire, a Tale. London, 18 19. 



8vo. Polished calf, by Riviere, uncut ; original covers bound in. 
First edition. 

On the night of June i8, 1816, at Diodati, Byron and Shelley, their respective mis- 
tresses, Claire Clairmont and Mary Godwin, with Dr. John Polidori, Byron's phy- 
sician, passed their time in telling ghost stories. Byron recited part of Coleridge's 
"Christabel," which so worked upon the nerves of Shelley that he shrieked and rushed 
from the room. It was agreed that each should write a ghost story. Mary produced 
the famous ''Frankenstein." Byron, in an old account-book of his wife's, cherished 
because it contained her handwriting, began his tale, '*The Vampire." He soon aban- 
doned the work; but he had related the plot to Polidori, who later finished the story. 
It is likely that the substance of the tale and the earlier pages are Byron's. Dr. John 
W. Polidori was an uncle of Dante Gabriel Rossetti. Inserted in this copy is the 
following letter: . 

"Appleforth Lodge, April 4, 1806. 
Dear Father: 

I wish that you would write to me every two weeks. If you please, send me a bat, 
a trap, and a ball, instead of 'Les Voyages autour du Monde,' 'Selectae Historiae,' and 
all the Latin poets. If you please, send me the books and seed immediately, because it is 
now the time to sow seeds. I should like to go to Italy and buy some fields k a little 
house, and go a-shooting, catch birds and fishes, and on Winter nights sit down and 
read or amuse ourselves with electrical machines; in Spring and Summer cultivate 
our gardens, k in Autumn travel. What pleasure it would afford, especially with 
Robert. I very often see Mr. Cope. He always inquires after you. And believe me 

Your affectionate son 

John Polidori." 
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This letter formerly belonged to Mr. W. M. Rossetti, who has written on its re- 
verse: *'Dr. John W. Polidori (my maternal uncle) was B3rron's physician in 1816, and 
wrote the tale, The Vampire/ which used to be attributed to Byron. He was some- 
thing like eleven years old when he wrote this letter." 

Byron and Polidori disagreed and parted. The latter, while still a young man, 
killed himself with prussic acid. Byron, in one of his letters, speaks of Polidori's talk 
of suicide and experiments with poisons. 



Marino Faliero, Doge of Venice. An Historical 



Tragedy in Five Acts. With Notes. The Prophecy of 
Dante, a Poem. By Lord Byron. London, Murray, 1821. 

Svo. Original boards, uncut ; in a levant morocco case. 
First edition. 

Inserted is an autograph letter from Byron to John Murray, containing added 
passages to be inserted in the proof-sheets of "Marino Faliero." 



Hours of Idleness, (1820) ; Childe Harold, Canto 



IV, (1818) ; The Giaour, (1813) ; The Bride of Abydos, 
(1814) ; The Corsair, (1814) ; The Siege of Corinth, 
(1816) ; Monody on the Death of Sheridan, (1817) ; 
The Lament of Tasso, (1818) ; Mazeppa, (1819) ; Sar- 
danapalus, (1821) ; Marino Faliero, (1821). 

1 1 vols., Svo. Bound by Zaehnsdorf ; polished calf, uncut. 

First editions (excepting "Hours of Idleness" and "The Bride of Abydos"). 
Extra-illustrated with i6o engravings by Stothard, Stanfield, Deveria, Westall, Cat- 
termole, and others. 



Rime di Diversi Antichi Autori Toscani. Venezia, 



1532. 

Small Svo. Old calf, in an old Italian leather box. 

This book belonged to Lord Byron. On the title-page is his autograph: 

"Byron, Ravenna, itaa" 
On the fly-leaf at the end, in Byron's hand, is the following: 

'This book is extremely rare. No copy of it is to be found in the public libraries 
at Rome or Florence. However, the Cardinal Vice-Legate of this place procured this 
copy, of which he made me a present. Btron. 

Ravenna, Feb. itaa" 
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The book contains the minor poems of Dante, and was probably studied in connec- 
tion with 'The Prophecy of Dante," written at this period and declared by Byron, in a 
letter to Murray, to be "the best thing I ever wrote." The Countess Guiccioli, to whom 
'The Prophecy of Dante" was dedicated, was the poet's companion at Ravenna; and 
this book of "Canzoni Amorose" was read by both. On page 117 are five lines of 
Italian verse in the autograph of the countess. 



(Sir Egerton Brydges.) An Impartial Portrait of 



Lord Byron, as a Poet and a Man, compared with all the 
evidences and writings regarding him, up to 1825. Paris, 
Galignani, 1825. 

Foolscap 8vo. Morocco. 

This copy belonged to the Countess Guiccioli, and contains her signature and anno- 
tations. 

With the book-plate of W. H. Huntington, dated 1856. The design is a scarecrow, 
and the borrower of books is referred to Psalms, xxxvii, 21, and Leviticus, vi, 4. 



Autograph Letter. 



4 pages, 4to. Written at Ravenna, April 3, 1821, to R. B. Hoppner, 
G)nsul-General at Venice. 

An interesting letter, of which only the uninteresting portions have been published. 
Hoppner was the friend who was asked to adjust the difficulties between Byron and 
Claire Clairmont, the mother of Allegra. 

"... I enclose you a letter from Pisa [from Claire] on the usual subject, not to 
trouble you as Simpire,' as the person desires, but to enable you to judge whether I do 
or do not deserve such a piece of objurgation. I have neither spared trouble nor ex- 
pense in the care of the child, . . . and as a man living without any woman at the 
head of his house cannot much attend to a nursery, I had no other resource but to 
place her for a time (at a high pension too) in the Convent of Bagna Cavallo, twelve 
miles off, where the air is good and where she will at least have her learning ad- 
vanced and her morals and religion inculcated. . . . You know (perhaps more than I 
do) that to allow the child to be with her mother [Claire] and with them [Shelley and 
his wife] and their principles would be like absolute insanity if not worse; that even 
her health would not be attended to properly and to say nothing of the indecorum. 
... Of 'the promise made at Geneva' of which this person speaks, I have no recol- 
lection nor can I conceive it possible that it could have been entered into, when the 
child was yet unborn. . • . You recollect also the pretty story you told me of what 
occurred at Naples, which I see no reason to doubt in the main points, though Elise 
might not relate all accurately." 



Letter to . . . [i.e., John Murray] on the Rev. W. L. 

Bowles' Strictures on the Life and Writings of Pope. By 



the Right Hon. Lord Byron. "I '11 play at Bowls with the 
sun and moon.'' London, Murray, 1821. 

8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 

Bound with this copy are two other pamphlets: '*Two Letters to the Right Hon. 
Lord Byron, in answer to his lordship's letter. By the Rev. Wm. L. Bowles. [1821.]" 
and "Letter to the Right Hon. Lord Byron. By John Bull. [1821.]" 

Inserted in thb copy are twenty-four engravings, including stipple portraits of 
Martha and Teresa Blount, and the series of engravings by Stothard illustrating 
Pope's works. Two autograph letters of the Rev. W. L. Bowles are also inserted. 

Bowles, who, according to Moore, "by being a genius, escaped being a fool," was 
extremely absent-minded. He presented a Bible to Mrs. Moore, and, on being asked 
to write a presentation inscription, wrote : "From the Author." 



Werner, a Tragedy. By Lord Byron. London, 



Murray, 1823. 

8vo. Bound by Zaehnsdorf; polished calf, uncut. 
First edition. 

With ei|^ inserted engravings. 

In August, 1899, there appeared in the Nineteenth Century an article by the Hon. 
Frederick Leveson Gower, asserting that "Werner" was written by his grandmother, 
the Duchess of Devonshire. It is maintained that the duchess showed her manuscript 
to Lady Caroline Lamb at a time when the latter was on terms of intimacy with 
Byron. The inference is that Lady Caroline gave the manuscript to Byron, who, ten 
years later, palmed it off on his publisher and the public as his own. Without ques- 
tioning the good faith of Mr. Leveson Gower, it must be said that the strength 
of his evidence does not warrant conviction of plagiarism, or rather absolute theft. 
Byron states in his preface to "Werner" that the drama was derived from a story in 
Lee's "Canterbury Tales." 

The Liberal. Verse and Prose from the South. Lon- 



don, John Hunt, 1822, 1823. 

2 vols., 8vo. Bound by Zaehnsdorf; polished calf. 

Edited by Leigh Hunt In this short-lived magazine several poems by Byron and 
Shelley were first published, including Byron's "Vision of Judgment," "Heaven and 
Earth," and "Morgante Maggiore," and Shelley's 'Xines for an Indian Air" and 
translation of the "May-day Night Scene" from "Faust." The "Vision of Judgment" 
was written in retaliation for Southesr's work with the same title, in which, as Byron 
says in a note to "The Two Foscari," "Mr. Southey, with a cowardly ferocity, exults 
over the anticipated 'death-bed repentance' of the objects of his dislike. ... I have not 
waited for a death-bed to repent of many of my actions. ... I, 'in my degree,' have 
done more real good in any one given year since I was twenty, than Mr. Southey in 
the whole course of his shifting and turncoat existence." 
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A Letter to Sir Walter Scott, Bart., ... on the 

Publication of Cain, a Mystery, by Lord Byron. London, 
1822. 

8vo. Unbound. 

The authorship of this defense of "Cain*' has been attributed to Byron's friend, 
John Cam Hobhoute. 



Autograph Letter from Byron to Douglas Kinnaird, 

written from Genoa, January 18, 1823. 

An interesting letter of 4 pp., 4to. 

"... You will perhaps wonder at the recent and furious fit of accumulation and 
retrenchment; but it is not so unnatural. I am not naturally ostentatious— although 
once careless, and expensive because careless— and my most extravagant passions have 
pretty well subsided, as it is time they should on the very verge of thirty-five. I have 
always looked to about thirty as the barrier of any real or fierce delight in the pas- 
sions, and determined to work then in the younger ore and better veins of the mine, 
and I flatter myself, perhaps, that I have pretty well done so. And now that the dross 
is coming out, I love lucre, for one must love something. . . . However, it is not for 
myself; but I should like (God willing,) to leave something to my relatives more than 
a mere name, and, besides this, to be able to do good to others to a greater extent." 



The Island, or Christian and his Companions. By 

Ae Right. Hon. Lord Byron. London, John Hunt, 1823. 

8vo. Bound by Riviere, polished calf, uncut ; the original covers preserved. 
First edition. 

This copy belonged to R. C. Dallas, Byron's relative and biographer. 



The Age of Bronze; or. Carmen Seculare et Annus 

Haud Mirabilis. London, John Hunt, 1823. 

Demy 8vo. Boards. First edition. 



Cato to Lord Byron, on the Immorality of his Writ- 
ings. "How poor I how rich I how abject I how august!" 
Young. London, 1824. 

8vo. Unbound. 
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The Deformed Transformed; a Drama. By the 

Right Hon. Lord Byron. London, J. and H. L. Hunt, 1824. 

Demy 8vo. Original paper covers, uncut. In a silk wrapper and levant 
morocco case. 
First edition. 

On the fly-leaf is Byron's autograph inscription: 

'Hfo Miss Agnes Cathcart 

With the Author's kind regards." 

Autograph Letter, written from Missolonghi, 



March 30, 1824, to John Bowring, of the Greek Committee, 
London. 

4 pp., 4to. 

This unpublished letter was written three weeks before Byron's death. It was the 
last long letter that he wrote. 

"... I am at this moment paying nearly thirty officers, of whom five-and-twenty 
would not have bread to eat, in Greece that is, if I did not. ... I shall continue my 
former plan of stating to the committee things as they really are. I am an enemy to 
cant of all kinds, but it will be seen in time who are or are not the firmest friends of 
the Greek cause or who will stick by them the longest. The Lempri^re Dictionary 
quotation gentlemen are those who neither dissemble (?) their faults nor their virtues. 
'I could mouthe' as well as any of them if I liked it, but I reserved, when I was in the 
habit of writing, such things for verse." 



Lord Byron's Will. 



A folio volume, lettered on the front cover: "Original Will and Other 
Manuscripts of Lord Byron." Red morocco. 

The contents of this volume are as follows: 

(A) The last will and testament of Lord Byron. The document is dated July 29, 
1815, and was drawn up by John Hanson, who had been the poet's man of business 
from his school-days. The document consists of three folio pages, sixteen by twelve 
inches, closely written in a clerkly hand. Each page is signed by Byron, the last page 
bearing his seal and the signatures of the witnesses. Mr. Hanson has written on the 
outside: *^ill of Lord Byron." This will provided for the trusts of Lady Byron's 
marriage settlement. A thousand pounds are bequeathed to Hobhouse, and the same 
sum to Hanson. Otherwise Byron's real and personal estate is left for the benefit of 
his sister, Mrs. Leigh, and her children. The testator says: "I make the above pro- 
vision for my sister and her children, in consequence of my dear wife Lady Byron and 
any children that I may have being otherwise amply provided for." 

Three years later, while living in Venice, the poet executed a codicil, by which he 
provided for the investment of ^vt thousand pounds as a dowry for Allegra, his 
daughter by Claire Clairmont. This codicil does not form a ^ part of the present 
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document, as it was not among the papers in charge of Mr. Hanson. This relic was 
formerly in possession of Mr. R. F. Cooke, a business associate of John Murray. Mr. 
Cooke had a fine collection of Byron manuscripts and books, including a part of the 
manuscript of "Childe Harold." 

(B) A folio sheet of white paper which Byron used to inclose a lock of the hair of 
Lucrezia Borgia. On this the poet has written: 

" 'And Beauty draws us by a single hair.' 

The hair contained in this paper belonged to Lucrezia Borgia and was obtained 
by me from a lock of it which is preserved in the Ambrosian Library, together with 
her love letters and poems (in Italian and Spanish) to Cardinal Bembo. 

Btron. 

Milan, October 17th, 1816." 

Hobhouse, in his "Diary" (October 15, 1816), speaks of his visit to the Ambrosian 
Library with Byron, and refers to their seeing Lucrezia Borgia's letters. He adds: 
"There are some Spanish verses of hers also. A long lock of her bright yellow hair is 
preserved. Byron tried to get a copy of a letter, but he failed. He has taken the hair, 
however, for which he says he will have this motto: 

'And Beauty draws us by a single hair.' " 

(C) An autograph letter from Byron to the Rev. Francis Hodgson, dated New- 
stead Abbey, October 10, 181 1. 4 pp., 4to. 

"... I am just about to be connected with a very lucrative old lady, for the love 
of money. So you and Drury may drink my Hymeneals in good earnest Anybody 
may marry a young woman. / kindly take to the elderly for the sake of the humour. 
I shall have such pleasure in showing her to my friends, and then we shall be so 
happy in my house here— one in each wing. . . . Everything about and concerning me 
wears a gloomy aspect; still I keep up my spirit; it may be broken, but it shall never 
be bent. I heard of a death the other day that shocked me more than any of the 
preceding, of one whom I loved more than I ever loved a living thing, and one who, I 
believe, loved me to the last; yet I had not a tear left for an event which five years ago 
would have bowed me to the dust. Still it sits heavy on my heart and calls back 
what I wish to forget, in many a feverish dream. . . ." 

This letter has never been published. The person whose death so aflFected Byron 
was a Cambridge chorister named Edleston. It is said, on the authority of Harness, 
that the acquaintance began by Byron saving Edleston from drowning. The poem 
"The Cornelian" was suggested to Byron by a cornelian heart given to him by 
Edleston. Byron says that Edleston's death was the sixth "of friends and relatives that 
I have lost between May and the end of August." 

(D) A holograph order, signed by Byron, requesting John Hanson to pay thirty 
pounds to William Fletcher, Byron's valet. Dated August, 1812. 

Letters and Journals of Lord Byron. With No- 
tices of His Life. By Thomas Moore. London, Murray, 
1830. 

2 vols, extended to 3 vols., 4to. Half levant, uncut. 
First edition. 
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A Page of Byron's Autobiography 



Extra-illustrated copy, extended to three volumes by the insertion of 260 portraits 
and other engravings, including 34 different portraits of Lord Byron, portraits of 
Byron's family, literary associates, and the women who influenced his life. The 
Finden landscape illustrations are included. 

There is also inserted in this copy a leaf of Lord Byron's manuscript "Journal," 
believed to be the only one that survived at the time of the burning of the "Journal." 
The manuscript was given by Byron to Moore to be published after Byron's death. 
Moore sold it to Murray for two thousand guineas. Three days after the news of 
B3rron's death reached England, Hobhouse (his executor), Murray, and repre- 
sentatives of Mrs. Leigh and Lady Byron decided that the manuscript should be 
burned, as it contained matter "injurious to the poet's family." Moore was the only 
one who favored the preservation of Byron's own story of his life, although the 
representative of Mrs. Leigh at first voted against the destruction. John Murray 
afterward stated that Lady Byron "had offered two thousand pounds for the manu- 
script, which she did not pay." 

This single leaf was rescued by Moore and sent to Sir Robert Peel. It reads as 
follows : . 

"Peel, the orator and statesman, ('that was, is, or is to be') was my form fellow, 
and we were both at the top of our remove — (a public school phrase.) We were on 
good terms, but his brother was my intimate friend. There were alwa3rs great hopes 
of Peel amongst us all, masters and scholars, and he has not disappointed them. As a 
scholar, he was greatly my superior. As a decl aimer and actor I was considered at 
least his equal. As a school boy out of school I was always in scrapes, and he never ; 
and in school he always knew his lesson and I rarely; but when I knew it I knew it 
nearly as well. In general information, history &c, &c, I think I was his superior, as 
also of most boys of my standing," 

The words in italics are added in the handwriting of Moore. 

A part of the reverse of the leaf has the following in Byron's writing: 

"My first Harrow verses, (that is, English, as exercises,) a translation of a chorus 
from the 'Prometheus' of iSschylus, were received by him but coolly. No one had the 
least idea that I should subside into poesy." 

On the blank portion of the leaf is an autograph letter of Thomas Moore presenting 
the manuscript to Sir Robert Peel. 

"... The fragment of Byron's Journal was meant to be yours, to be placed 
among your relics of great friends gone ; and Murray tore it out of the book expressly 
for that purpose. . . ." 

On another blank space is the following autograph note: 

"This leaf was extracted from a MS. volume of memoranda in Lord Byron's 
handwriting entitled Taper Book of G. G. B. Ld. B. Ravenna, 1821.' 

John Murray, May 30, 1829." 

From the sale of the Peel heirlooms, June, 1900. 



A Folio Album of Portraits and Autographs of Lord 



Byron, his friends, and members of his family. 



Bound by A. Cuzin. Scarlet levant morocco, elaborately tooled on sides 
and back; doublures of green levant with large panels; silk fly-leaves; in a case. 

The following autographt are included: 

Two autograph letters of Lord Byron. 

An autograph letter of Admiral Byron, the poet's grandfather, known in the 
navy as "Foul Weather Jack." The letter shows the characteristic improvidence of 
the Byron family: '^This is an expensive time, and money I must have. I am obliged 
to turn out some of my servants for want of rooms, or rather beds. I have not six- 
pence in the house." 

An autograph poem, five stanzas, by the Earl of Carlyle, Byron's kinsman, satirized 
in "English Bards." With portrait by Romney. 

Autograph letter of Sir Ralph Milbanke, announcing the birth of a daughter who 
afterward became Lady Byron. 

Autograph letter of George Gordon, Lord Byron's cousin and successor to the title, 
regarding Lord Byron's will and the family history. 

Autograph letter of Lady Byron asking a dancing teacher to make an appointment 
to give a lesson to Ada Byron. 

Autograph letter of Lady Byron, a reply to a letter of condolence on the death 
of Ada. 

Two autograph letters of Lady Byron. 

Autograph letter of the Countess Guiodoli. 

Autograph letter of the Countess of Blessington, speaking of the Countess Guiocioli : 
"The love of Lord Byron is arrived in England and this day came to see me. She 
is a very interesting person, gentle, amiable, and unhappy." 

Autograph letter of Lady Caroline Lamb. 

Autograph letter from Leigh Hunt to his brother John Hunt, publisher of the Liberal, 
regarding Byron, Shelley, Lamb, Landor, and Southey: "Mr. Shelley's contributions 
[to the Liberal] will always be noticed as his. Lord B. wishes to take the signature of 
N. B., and you need never make his name a secret. He now signs himself Noel Byron, 
in consequence of his wife's being an heiress." 

Autograph letter from Thomas Moore to Captain Marryat, on literary matters. 

Two autograph letters of Thorwaldsen, the sculptor, regarding Byron's monu- 
ment. 

Facsimile of Lord Byron's first letter, written in his eighth year. 

The engravings include the following: A colored cartoon, "The Separation, a 
Sketch from the Private Life of Lord Byron," with caricatures of Byron, Lady Byron, 
and other members of the family. Four cartoons on the subject of Mrs. Stowe's attack 
on Lord Byron. A colored view of Harrow school-room, with Byron's name carved 
on the wall (1816). A copperplate of Newstead Abbey (folio, 1726). Colored prints 
representing scenes of Lord Byron's life in Greece. Fourteen portraits of women 
associated with Lord Byron. The colored mezzotint, "Byron and His First Love." 
Twenty-five diflFerent portraits of Byron. Eleven portraits of Byron's friends. An 
envelope containing oak leaves from Newstead Abbey, with an inscription by Miss 
Ada Rehan, stating that she had gathered them there. 
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THOMAS CARLYLE 

CARLYLE, THOMAS. On Heroes, Hero-Worship, & 
THE Heroic in History. Six Lectures. By Thomas Carlyle. 
London, 1841. 

Post 8vo. Original cloth, uncut. 
First edition. 

Inserted is the following in Carlyle's autograph, on an 8vo page: 

" The cow is the friend of man ; the French cook is his enemy.' 

T. Carltlb. 
Dumfries, (for Chelsea) 
29th July, 187a" 



The Life of Friedrich Schiller. London, 1845. 



Post 8vo. Original cloth, uncut. 

Second edition ; revised, with a new preface. 

On the fly-leaf is Carlyle's autograph inscription: 

"To Samuel Rogers 

with many kind regards 

T. C. 
Chelsea, 13th July, 1845." 

One night at Rogers's house, Carlyle, Leigh Hunt, and others engaged in an argu- 
ment on the evidence of intelligent design in the universe. As they started for home, 
Hunt pointed to the starry sky and exclaimed: "Can you look at that, and have any 
doubts?" "Ay," said Carlyle; "it 's a sad sight." 



Sartor Resartus: The Life and Opinions of Herr 



Teufelsdrockh. In three books. (Quotation.) London, 
1849. 

Crown 8vo. Original cloth, uncut. 

On the half-title is Carlyle's inscription to Geraldine Jewsbury, dated January i, 
1849. Below this is the following in Miss Jewsbur3r's autograph: 

"To Miss Frith, this copy, given to me by Mr. Carlyle, I give with much aflFec- 
tionate regard. 

Geraldine Jewsbury. 
June 15, 1 88a" 
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Miss Jewsbury was intimately associated with the Carlyles. Mrs. Carlyle oick- 
named her ''Miss Gooseberry." It was largely upon this lady's evidence that Mr. 
Froude founded his narrative of the Carlyles' unhappy domestic life. 

Inserted is an autograph letter of Miss Jewsbury, mentioning Mrs. Carlyle. 

Political Progress Not Essentially Democratic ; or 



Relative Equality the True Foundation of Liberty. By 
James Lorrimer, Advocate. London, 1857. 

Post 8vo. Original cloth. 

Presentation copy to Thomas Carlyle, with many characteristic notes in his hand. 
On the fly-leaf is the following note : 

"This little book was presented to Mr. Carlyle by the author and was given to me 
by Mr. Carlyle after he had looked it over. The notes in pencil on the margins are 
all in Mr. Carlyle's well known handwriting. 

R. Tait." 

Mr. Tait was an artist who painted a portrait of Carlyle. On the last page Carlyle 
has written: 

"A serious young man, with a great satchel of school books at his back; consid- 
erable variety in him, ditto ignorance (especially of history), ingenuity withal, but of 
a twaddling sor^ Adieu to him. 9 Aug. 1857." 

On page 305, where the "serious young man" quotes Kant as making a certain 
observation, Carlyle comments: "Well, suppose he does?" A rather pompous assertion 
is made, and Carlyle adds the note: "Thank him for nothing." Where the author 
compliments Plato and Aristotle, the sage assents with "Ach Gott! ja." Another state- 
ment leads to the query: "How the deuce can it help being so?" There are several 
similar notes, and Carlyle sums up the author thus: "This young man fences with a 
fishing rod. I never use so long a sword." 

Dean Farrar says of the biographies of the illustrious dyspeptic that "while they 
abound in severe and scornful epigrams against multitudes of his most eminent and 
kindest acquaintances, there are but three personages, if so many, to whom he alludes 
with cordially generous approval." 

Historical Sketches of Notable Persons and Events 



in the Reigns of James I and Charles I. By Thomas 
Carlyle. London, 1898. 

Large 8vo. Original cloth. 

Sir Henry Irving's copy, with his book-plate. 

Autograph Letter. Thomas Carlyle to his wife. 



8 pp., 8vo. A long and interesting letter. 
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This letter fonnerly belonged to Mr. W. M. Rottetti, who has wri 
verse: "Dr. John \V. Polidori (my maternal uncle) was Byron's physidaii 
wrote the tale, The Vampire,' which used to be attributed to Byron, 
thing like eleven years old when he wrote this letter." 

Byron and Polidori disagreed and parted. The latter, while still a 
killed himself with pnissic acid. Byron, in one of his letters, speaks of Pol 
of suicide and experiments with poisons. 





Marino Faliero, Doge of Venice. An 

Tragedy in Five Acts. With Notes. THE PRO; 
Dante, a Poem. By Lord Byron. London, Mu 

8vo. Original boards, uncut ; in a levant morocco case. 
First edition. 

Inierted is an autograph letter from Byron to John Murray, 
pattaget to be inserted in the proof-sheets of "Marino Faliero." 



Hours of Idleness, ( 1 820) ; Childe Harou 





IV, (1818) ; The Giaour, (1813) ; The Bride of 
(1814) ; The Corsair, (1814) ; The Siege of C 
(1816) ; Monody on the Death of Sherid. 
The Lament of Tasso, (i8i8) ; Mazeppa, (i8it 

DANAPALUS, ( 1 82 1 ) ; MARINO FALIERO, ( 1 82 1 ) . 
1 1 vols., 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 



First editions (excepting "Hours of Idleness" and "The Bridt 
Extra-illustrated with 160 engravings by Stothard, Stanfield, Deveria, 
termole, and others. 



Rime di Diversi Antichi Autori Toscanl 





1532. 

Small 8vo. Old calf, in an old Italian leather box. 

This book belonged to Lord Byron. On the title-page is his au 

''Byron, Ravenna, iSao.** 
On the fly-leaf at the end, in Byron's hand, is the following: 

"This book is extremely rare. No copy of it is to be found in the pal 
at Rome or Florence. However, the Cardinal Vice-Legate of this place | 
copy, of which he made me a present. 

Ravenna, Feb. iSao." 
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"... I read in John's note a clear account of your poor sorrowful proceedings at 
Huddington. Ah me! But it was all right, I believe, and such sorrows are whole- 
iome, and make us wiser. My poor old mother cried over your letter; it was *the 
wae'est thing she had ever heard.' Why did you bum that letter since you had writ- 
ten it in that sad wakeful night? . . . God be with thee always, in all thy sorrows, 
poor little Goody mine; and teach thee to interpret them wisely, and take the right j 

lesson out of them ; that is a good prayer, and stands good forever. . . ." 



With envelope addressed. This letter was written by Carlyle in 1849, while on a 
visit to his mother in Scotland. 



Note in the autograph of Carlyle, referring to two 



letters of his mother, which accompany the manuscript. 



The two letters of Carlyle's mother are written in the hand of an unlearned per- 
son; are poorly spelled and artlessly expressed; but in their piety, simplicity, and 
devotion they afford proof of the character described by her son. 



Original Manuscript of the essay, "What a Lie Is." 



3 pp., large 4to, about 1500 words, entirely in Carlylc's autograph. Bound 
in crimson levant morocco. With a type-written transcript. 



LEWIS CARROLL 
(Rev. Charles Lutwidge Dodgson) 

CARROLL, LEWIS. Alice's Adventures in Wonder- 
land. With 42 Illustrations by John Tenniel. London, 
1866. 

Post 8vo. Original cloth, uncut ; in a case. 
First edition. 



*'Two old letters of my dear mother's, which Jean after fourteen years has re- 
turned to me this morning. I cannot bear to destroy them, at least not now. Some- ; 
body else may do so; or myself at some future time. Nobody that did not know her ' 
can properly read these poor notes. She taught herself to write— mainly for my sake | 
—when between fifty and sixty years of age. She had never had any but the smallest | 
share of school teaching— I think half a year of schooling in all, I have heard her ! 
say:— but her share of intelligence was far beyond common both in quantity and kind; 
and had conducted her to such a culture as is not to be found in schools. My dear and 
good old mother, whom now I shall never see more! Perhaps the most ingenuous, 
wholesome, pious, aflFectionate, and truly human soul I have ever seen either in woman 
or man. Enough here. T. C. | 

CHBLaBA, 14 Feb. 1854." ' 
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Oo the fly-leaf it the autograph inscription: 

*'Dymphna Ellis 

From the Author." 

Inserted is a letter from the recipient of the book, who writes: 

"Lewis Carroll was noted for his devotion to children, for one of whom (a daugh- 
ter of Dean Liddell) the story was composed. This gives great interest to my copy, as 
I was one of his child friends. I remember his speaking of the story before it was 
published." 

The issue of 1866 is usually catalogued as a first edition. Strictly speaking, it is 
not. An edition of two thousand copies was printed with the date 1865. In these the 
illustrations were not satisfactorily printed, and all copies were condemned. It is said 
that four copies of the 1865 issue are in existence. 

AvENTURES D* Alice au Pays dcs Mcrveilles. Par 



Lewis Carroll. Traduit dc TAnglais par Henri Bue. 
Ouvragc illustre de 42 Vignettes par John Tenniel. Lon- 
dres, 1869. 

Post 8vo. Original cloth. 

The first edition in French. Scarce. 



Phantasmagoria; and Other Poems. By Lewis Car- 



roll. London, 1869. 

Post 8vo. Original cloth, uncut ; in a case. 
First edition. 

On the half-title it the author*! inscription: 

**Rcv. C. Ellis 

With the Author's kindest regards. 
Jan. 1869." 

Through the Looking Glass, and What Alice 

Found There. By Lewis Carroll. With 50 illustrations by 
John Tenniel. London, 1872. 

Post 8vo. Original cloth ; in a case. 
First edition. 

On the half-title is the author's inscription: 

'^Bertha Ellis 

from the Author. 
Christmas, 1871." 



The Hunting of the Snark; an Agony in Eight 

Fits. With Illustrations by Henry Holiday. London, 1876. 

Post 8vo. Original cloth, uncut; in a levant morocco case. 
First edition. 

On the half-title is the author*8 inscription: 

"Philip Comyns Carr, from the Author. 

March 30th, 1880." 



Rhyme? and Reason? With 65 illustrations by A. 

B. Frost and Henry Holiday. London, 1883. 

Post 8vo. Original cloth, uncut. 
First edition. 

The author's own copy, with his autograph on the half-title: 

"C. L. D. [monogram] Received Dec. 6, '83.*' 



The Nursery Alice. Containing 20 colored enlarge- 
ments from Tenniel's illustrations to "Alice in Wonder- 
land" ; with text adapted to nursery readers by Lewis Car- 
roll. London, 1890. 

4to. Original pictorial boards. 

On the half-title is Lewis Carroll's autograph inscription: 

"Miss C. Rossetti 

with the author's sincere regards. 
Mar. 25, 1890." 



SAMUEL TAYLOR COLERIDGE 

COLERIDGE, SAMUEL TAYLOR. The Fall of 
Robespierre. An Historic Drama. By S. T. Coleridge of 
Jesus College, Cambridge. Cambridge, 1794. 

37 pp., demy 8vo. No covers. 
First edition. 

Coleridge's first book. 
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Poems on Various Subjects. By S. T. Coleridge, 

late of Jesus College, Cambridge. London and Bristol, 
1796. 

8vo. Morocco. 
First edition. 

This first edition of Coleridge's poems contains four sonnets by Charles Lamb. 



Poems. By S. T. Coleridge. Second Edition. To 

which are now added Poems by Charles Lamb and Charles 
Lloyd. London and Bristol, 1797. 

8vo. Levant morocco, uncut. 

Inserted is an autograph note signed by Coleridge, mentioning Wordsworth. 



The Annual Anthology. Bristol, 1799, 1800. 



2 vols., 8vo. Old russia, in levant niorocco cases. 

Presentation copy from the editor^Southey^to Coleridge. On the title-page of 
Volume n is Southey's autograph inscription : 

"8. T. Coleridge from Robert Southey.'' 

This is written in the second volume probably for the reason that Coleridge's con- 
tributions are confined to that volume. There is only one correction in Volume I, and 
that is apparently by Southey. On a fly4Mif in Volume II Coleridge has written an 
explanation of die signatures of the contributors. Southey used the various signatures 
'TL," "R. S. Yn" "S.," "Byondo,"» 'Theodorit," and "Erthusyo," the last two being 
anagrams of "The Editor" and 'K. Southey." Coleridge signed his poems "Esteesi** 
and "Cordomis." In this copy Coleridge has written his name or nom de plume under 
seventeen poems and a number of epigrams, some of which have not been identified 
as his. Of the epigrams signed in his autograph, he has cancelled some, corrected 
others, and of one he comments: "Flat! flat! flat! Flat as a flounder!" In the poem, 
"This Lime-tree Bower My Prison," Coleridge has cancelled several lines, and has 
added ten additional verses. Of another poem, signed "J. GV* Coleridge writes: "A 
very vile poem, Mister J. Goodwin. Take a brother bard's word for it." One of 
Southesr's poems, "The Mad Woman," Coleridge has scored through in disapproval. 
Over the title of "The Battle of Blenheim" he has written, "A lovely poem"; and 
there are other interesting comments on Southesr's work. The names of most of the 
contributors have been added by Coleridge. 



Autograph Letter. 



2 pp., folio. Dated 1797. To "My dearest Q)ttle." Written on the 
blank sides of two copies of the advertisement of "The Watchman." 

1:543 



A long and interesting letter, in which Coleridge gives instructions to Cottle regard- 
ing the publication of the second edition of his poems. 

"I write under great anguish of mind, Charles Lloyd being very ill. He has been 
seized with his fits three times in the space of seven days, and just as I was in bed, 
last night, I was called up again; and from twelve o'clock at night to five this morn- 
ing he remained in one continued state of agonized delirium. What with the bodily 
toil exerted in repressing his frantic struggles, and what with the feelings of anguish 
for his agonies, you may suppose that I have forced myself from bed with aching 
temples and a feeble frame. . . . We offer petitions, not as supposed that we influence 
the immutable— but because to petition the Supreme Being is the way most suited to 
our nature, to stir up the benevolent affection in our own hearts. Christ positively com- 
mands it; and in St. Paul, etc., you will find unnumbered instances of prayers for 
individual blessings, for Kings, Rulers, Countries, etc., etc. We always join to our 
petitions: But Thy Will be done. Omniscient, All-loving, Immutable God." 

Coleridge's lifelong quarrel with Lloyd began in less than a year after this letter 
was written. 



The PiCCOLOMlNl; or The First Part of Wallenstein. 



A Drama in Five Acts. The Death of Wallenstein ; a 
Tragedy in Five Acts. Translated from the German of 
Frederick Schiller. By S. T. Coleridge. London, 1800. 

Portrait. The two parts in one volume, large 8vo. Original boards, uncut. 
On the title-page is Coleridge's autograph inscription: 

"S. T. Coleridge to Mrs. Chubb; June 2d, 1800." 

From this copy it appears that after the publication of the two parts, "The 
Piccolomini" and "The Death of Wallenstein,'' in 1800, they were bound in one volume, 
with a general title: "Wallenstein, a Drama in Two Parts." The original title-page 
of the second part was retained. 

On page 89 is Charles Lamb's translation of '*Thekla's Song," with an interesting 
note by Coleridge. 



OSORIO, a Dramatic Poem. By S. T. Coleridge. A 



manuscript of this play, written by an amanuensis ; but with 
corrections, an introduction, and notes in Coleridge's hand. 

Small 4to. Boards, leather back; in a case. 

This is the first version of Coleridge's "Remorse." It was written in 1797, at the 
suggestion of Richard Brinsley Sheridan. It is probable that this is the carefully copied 
nianuscript which was sent to Sheridan, as it contains pencil notes making the sugges- 
tions of a stage manager or practical play-reader. These are probably by Mr. 
Raymond, to whom, in his preface to "Remorse," Coleridge acknowledges his indebt- 
edness. 
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Sheridan's treatment of the play written at his own request was characteristic. 
He not only retained the manuscript, but turned the piece into ridicule. The line : 

"Drip I drip! a ceaseless sound of water drops," 
he quoted: 

''Drip! dripl There 's nothing here but dripping"; 

diverting his cronies by the citation of this as a specimen of Coleridge's poetry. 

The preface in this book, in Coleridge's autograph, gives his own criticism of 
the play: 

"PRBFACB 

In this sketch of a tragedy all is imperfect and much is obscure. Among other equally 
great defects (millstones round the slender neck of its merits) it presupposes a long 
story, which yet is necessary to a complete understanding of the play. Albert had 
sent a letter informing his family that he should arrive about such a time, by ship. 
He was shipwrecked and wrote a private letter to Osorio informing him alone of 
this accident, that he might not shock Maria. Osorio destroyed the letter and sent 
assassins to meet Albert. Worse than all, the growth of Osorio's character is nowhere 
explained, and yet I had most clear and accurate psychological ideas of the whole of 
it; a man who from constitutional calnmess of appetites is seduced into pride and the 
love of power; by these into misanthropy, or rather a contempt of mankind, and from 
them, by the co-operation of envy and a curiously modified love for a beautiful female 
(which is nowhere developed in the play), into the most atrocious guilt; a man who 
is in truth a weak man, yet always duping himself into the belief that he has a soul 
of iron. Such were some of my leading ideas. In short, the thing is but an embryo, 
and while it remains in manuscript, which it is destined to do, the critic would judge 
unjustly who should call it a miscarriage. It furnished me with one important 
lesson, namely, that to have conceived strongly does not always imply the power of 
successful execution. 

S. T. COLBKIDGB." 

Several of the comments written in Coleridge's hand are of the length of the preface 
and of a similar critical character. The probability is that, a number of years after 
the poet offered his work to Sheridan, the manuscript was returned, and he adopted 
this means of self-criticism before rewriting the play and calling it "Remorse." In 
this later form the piece was accepted owing to the friendly offices of Lord Byron, one 
of the Drury Lane committee, and was successful in the theatre in which Sheridan had 
received it with ridicule. 

This item is the original manuscript of the book next described. 



Osorio. A Tragedy, as originally written in 1797, by 

Samuel Taylor Coleridge. Now first printed from a copy 
recently discovered, with the variorum readings of "Re- 
morse," and a Monograph on the history of the play. Lon- 
don, 1873. 

8vo, 204 pp. Cloth. Large-paper copy. 
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Remorse, a Tragedy in Five Acts. By S. T. Cole- 
ridge. (Quotation.) London, 1813. 

8vo. Bound by Zaehnsdorf ; polished calf, uncut. 

Coleridge's own copy, with his autograph notes, some of which are severely critical 
of the actors who interpreted his play. In the preface Coleridge speaks of his letter 
to Whitbread, the manager, having been "kindly answered." In an autograph note 
he says: 

"No! Why did I say so? With insolent condescension did he send for me to wait 
00 him at nine o'clock on Sunday morning; kept me waiting twenty minutes, and then 
in his night-gown . . . received me as he might have done his tailor; only that he 
desired me to be seated; and all only that he might look at me. So I am literally 
correct. My letter was instantly and kindly answered; but personally 1 was treated 
with all the insolent condescension of the son of a brewer to the son of a gentleman, a 
venerable clergyman and a man of varied and profound erudition; his father's supe- 
rior in all things, only not in wealth. S. T. C." 

Coleridge's marginal note on the acting of Mrs. Glover is as follows: 

"Mrs. Glover's eldest child was buried on the Thursday; two others were ill, and 
one with the croup given over (though it has since recovered). In spite of her phy- 
sician's and of my most passionate remonstrances, she was forced to act Alhadra on 
the Saturday." 

Another note sa3rs: 

"Mrs. Glover, (I do not much like her in some respects,) was duped into a mar- 
riage with a worthless sharper who passed himself on her as a man of rank and 
fortune, and who now lives and feeds himself and his vices on her salary. Hence all 
her affections flow in the channel of maternal feelings. She is a passionately fond 
mother; and to act Alhadra on the Saturday after the Thursda/s burial!" 

The part of Alhadra is one whose pathos depends upon lines referring to children. 
Coleridge, in his preface, speaks with enthusiasm of the acting of Rae; but in a 
manuscript note he discloses his actual opinion: 

"Poor Rae I A good man, as friend, husband, father I He did his best; but his 
person is insignificant, though a handsome man off the stage; and, worse than that, 
the thinness and insufficiency of his voice. Yet Ordonio has done him service." 

Charles Lamb wrote the prologue for "Remorse." The Times favorably criticized 
the play, but of Lamb's contribution said: "The prologue was, we hope, by some 
*d good natured friend' who had an interest in injuring the play. It was abom- 
inable." 

Christabel ; KuBLA Khan, a Vision ; The Pains of 



Sleep. By S. T. Coleridge, Esq. London, John Murray, 
1816. 



Demy 8vo. Polished calf. 
First edition. 
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Inserted is an autograph letter of Coleridge : 

"... You must pack the whole blame on the suffering shoulders of our friend 
Mr. Wordsworth, who had held forth to me—believing semi-bard— a three weeks' 
tour as the extreme limit in time, and lol the poet, mihi magnus Apollo! and his fair 
daughter have hj pure force of attraction carried me on o'er ditch and dell, river and 
plain, not to speak of German mountains and Dutch steeples and Rhenish towers, like 
the prodigal son in Scripture wasting mj substance (i./. my obesity, especially during 
the hot weather), in a foreign land, on and on and round about, even to the commence- 
ment of the seventh week. . . ." 

Dated "8th August, Friday, I believe." 

Sibylline Leaves: a Collection of Poems. By S. T. < r// 



.r. i. 



Coleridge, Esq. London, 1817. 

Large Svo. Original boards, uncut. 
First edition. 

On the half-title is Coleridge's autograph inscription to his wife's sister : 

"Miss Pricker, 

in mark of high regard 

from her affectionate brother 
Aug. 1817." 8- T. Coleridge. 

This copy contains many corrections in die autograph of Coleridge. On page 15 a 
stanza of ^HThe Ancient Mariner^ is cancelled. The poem first appeared with the 

author's name in this edition, and diit ttanxa is not included in any subsequent print- 

• ^^ 

"A gost of wind sterte up behind 

And whistled through his bones; 
Through the holes of his eyes and the hole of his mouth. 
Half whistles and half groans." 

Of the next following stanza, Coleridge has written on the margin: 

"No twilight where there is no latitude, nor yet on either side within the park (?) 
and race-course of the sun." 

On page 176 four lines are cancelled in the poem 'The i£olian Harp," and eight 
lines additional are written on the margin. These are the lines beginning: 

"O, the one life within us, and abroad—" 
as they appear in later editions. 

Sibylline Leaves: a Collection of Poems. By S. T. 



Coleridge, Esq. London, 1817. 

Large Svo. Half morocco, uncut. 
First edition. 

With a few corrections In Coleridge's hand. 



A Lay Sermon ; Addressed to the Higher and Middle 

Classes on the Existing Distresses and Discontents. By S. T. 
Coleridge, Esq. (Quotation.) London, 1817. 

Large 8vo. Bound by Zaehnsdorf; levant morocco, uncut. Original 
paper covers preserved. 
First edition. 

Inside the front cover is the following in Coleridge's autograph: 

"For a provincial lady who requested through a common 
friend^ (NJ3. from the same county.) 

A haughty Graff? Graff? That 's what Germans call 
Their Counts. Haughty enough most of them are, Lord knows. 
What can a lady want one for? I wonder. 
'Nonsense 1 She means your name.' Ho I is that all ? 
Bear witness then my hand that here I under- 
write 8. T. Coleridge, scribe in verse and prose." 

This copy has numerous marginal notes in Coleridge's autograph. 



Aids to Reflection in the Formation of a Manly 



Character on the Several Grounds of Prudence, Morality, 
and Religion. By S. T. Coleridge. London, 1825. 

Crown 8vo. Original boards, uncut; with paper label. 
First edition. 

Presentation copy. 

On the fly-leaf is the following in Coleridge's autograph: 

'^RBB SORTS OF FRIENDS 

Though friendships differ endless in degree, 

The sorts methinks may be reduced to three: 

if rquaintance many and ronquaintance few, 

But for fjiquaintance I know only two: 

The friend I Ve mourned with and the maid I woo. 

My dear Oilman : The ground and material of this division of one's friends into 
ac^ con, and in-quaintance was given by Hartley Coleridge when he was scarcely five 
years old. On someone asking him if Anne Sealy (a little girl he went to school with) 
was an acquaintance of his, he replied very fervently, pressing his hand on his heart: 
'No; she is an iaquaintance.' Well, 't is a father's tale, and the recollection soothes 
your old friend and taquaintance 8. T. Coleridge." 

There are several notes and corrections in the text, made by Coleridge; also an 
inscription by Oilman, the biographer of Coleridge, presenting the book. Oilman was 
a physician at Highgate, with whom Coleridge went to reside in order to be under 
surveillance to break the opium habit. 
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RELlQULiE BAXTERlANiE: OF Mr. Richard Baxter's 

Narrative of the Most Memorable Passages of his Life and 
Times. Faithfully published from his own Original Manu- 
script By Matthew Sylvester. Portrait by R. White. Lon- 
don, 1696. 

Folio, 800 pp. Old calf. 
First edition. 

This volume it m striking illuttration of the value of Chmrles Lamb's advice: 
'Tend thy books; but let it be to such a one as S. T. C He will return them with 
usury, enriched with annotations tripling their value.*' 

There are seven folio pages filled with commentaries on the book in the autograph 
of Coleridge, in addition to which the margins diroughout have been utilized for 
notes, some of them of great length. Most of die notes take the form of criticisms and 
reflections suggested by the book; but many are of an interesting personal character. 
On page 11 Baxter speaks of his bodily infirmities and attributes his long life to ''exer- 
cise, the mercy of God, and plenty of hot beer drunk all at once to make me sweat." 
Coleridge has written here: "For one mercy I owe thanks beyond utterance: that with 
all my gastric and bowel distempers, my head hath ever been like the head of a moun- 
tain in blue air and sunshine." At a later date— February, i Sao— he added: "Alas I 
even this is no longer so." 

Where Baxter laments the miserable state of unconverted nations, Coleridge has 
written: P. VZ\ 

"I dare not condemn myself for the languid or dormant state of my feelings respect- 
ing die Mahomedans and Heathen. • . . The conversion of a single province of 
Christendom to true pracdcal Christianity would do more toward the conversion of 
Heathendom than an army of missionaries. Romanism and despotic government in 
the larger part of Christendom, and the prevalence of Epicurean principles in the 
remainder ; these do indeed lie heavy on my heart." 

On page 365 Coleridge begins a long commentary in the following words: 

"Mr. Kenyon yesterday, ist Sept, 1825, observed that R. S. [Southey] could not 
mediate and that I could not militate; that even when it was Southesr's own purpose 
a\f to Mt as an arbiter, he was sure, before he was aware, to stand up as a partisan, and 
drop the scales in order to wield the sword, while I was so engaged in tracing the 
diverging branches to a common trunk, both for right and wrong, that both parties 
took to the sword against me. Southey saw all difference as diversity, while I was 
striving to reduce supposed contraries into compatible opposites whose worst error 
consisted in their reciprocal exclusion of each other. Southey saw positive falsehoods 
where I 4mm4 half-truths^in the partial eclipse. Southey a greyhound, S. T. C. a 
'^^ pointer. I have amplifieabur common friend's observation in my own metaphorical 

way; but I give die conclusion in his own words: 'In short, Southey should w^ite 
^y^^f books, and you shattldJMike notes on them.' " 

In this instance Coleridge has written a book upon a book. This volume belonged 
to Mr. George Frere, who has written inside the front cover: 

"This book was lent by me to Samuel Taylor Coleridge, at Hampstead, and re- 
turned to me by his executors after his death, with his marginal notes. 

Georgb Frbrb.'* 

ceo] 



A London bookseller recently catalogued a book in which Coleridge had made an 
elaborate critical note, to which he added later: "What can I have meant by this? 
S. T. C." 



COLERIDGE and DE QUINCEY, (Herbert, George.) 
Herbert's Remains; or Sundry Pieces of that Sweet 
Singer of the Temple, Mr. George Herbert, now exposed to 
public light London, Printed for T. Garthwaite, at the 
little North Door of St. Paul's, 1652. 

i2mo. Mottled calf, gilt. 

Pretentation copy from Coleridge to De Quincey. 

With the autograph signature of Coleridge and, on another page in Coleridge's 
hand: 'To Thomas De Quincey Esq." The signature of Rachel Skeate is opposite De 
Quincey's name. The book was No. 129 in the sale of Basil Montagu Pickering's 
library. De Quincey writes of Coleridge as having ''the largest and most spacious 
intellect, die subtlest and most comprehensive, in my judgment, that has yet existed 
among men." 

COLERIDGE, HARTLEY. Works. Edited by his 
Brother, Derwent Coleridge. POEMS. 2 vols. ESSAYS AND 
Marginalia. 2 vols. London, Moxon, 1851. 

Post 8vo. Original cloth, uncut. 

On the half-title is Derwent Coleridge's autograph inscription : 

''Mrs. Stanger 

With the Editor's very kind regards. 
St. Mark's College, Chelsea, 1861." 

Mrs. Stanger was a daughter of William Calvert, a neighbor of S. T. Coleridge 
at Keswick, in the Lake Country. She died in 1890^ at the age of eighty-six. She 
knew Wordsworth and Southey, and, like the otherwise uninteresting person in Brown- 
ing's poem, had once "seen Shelley plain." Her story was that when she was a child 
Shelley came to visit her mother, and announced that he had brought her a present, 
only to discover the next moment that he had forgotten to bring it. 



COLLINS, WILLIAM WILKIE. Robin Hood: a Collec- 
tion of All the Ancient Poems, Songs and Ballads now ex- 
tant Relative to that Celebrated English Outlaw. Edited 
by Joseph Ritson. Vignettes on wood by Bewick. London, 
1820. 
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Post 8vo. Boards, uncut 

Wilkie CoIIins't copy, with his autograph: 

"William Collins, aged 8 years. 183a." 
Inserted is an autograph letter of Wilkie Collins. 



Black and White. A Love Story in three acts. By 



Wilkie Collins and Charles Fechter. London, 1869. 

Post 8vo. Original paper covers. 

The author's own copy, with notes in his autograph. On the cover he has written: 
"Uncorrected copy, presenting the play as it was written, before the stage alterations 
were made. W. C." In the list of characters the names of the actors in the original 
cast have been written in by Collins. The performers included Fechter, Carlotta 
Leclercq, and others well known. Inserted is a programme of the first performance of 
the play at the Adelphi Theatre, London, March 29, 1869. 

CRABBE, GEORGE. The Borough, a Poem in Twenty- 
four Letters. Tales. By the Rev. George Crabbe, LL.D. 
London, 1810-1812. 

2 vols., demy 8vo. Bound by Riviere; half levant morocco, uncut. 
First edition. 

On the fly-leaf of '"The Bosough" is the inscription: 

'*With the Author's respects." 



GEORGE CRUIKSHANK 

(The works of this artist are included only in copies with some associative interest.) 

CRUIKSHANK, GEORGE. German Popular Stories, 

Translated from the "Kinder und Haus Marchen" collected 
by M. M. Grimm, from Oral Tradition. London, 1823- 
1826. 

2 vols., i2mo. With twenty-two etchings by George Cruikshank. Levant 
morocco. 

First editions. 

With this copy is a water-color drawing by Cruikshank of '*The Elves and the 
Shoemaker/' with the following inscription in the artist's autograph: **This drawing 
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mtde by me, G. C, in 1870^ from the original design and etching to illustrate Grimm's 
Popular German Tales, published in 182a." 

John Ruskin said of these etchings: "They are the finest things, next to Rembrandt, 
that have been done since etching was invented." The drawing of "The Elves and the 
Shoemaker" was selected by Ruskin for special commendation. It was also a favorite 
with Thackeray. 



Points of Humour. Illustrated by the Designs of 



George Cruikshank. London, 1823. 

Royal 8vo. Bound by Riviere; polished calf, uncut. 
Both series in one volume. 
First edition. With the illustrations colored. 

With an autograph letter of George Cruikshank. i p., 4to. In pencil. 
Dated October 8, 1845. 

iDteresting letter giving the cast of the performance of "Every Man in His 
Humour" at Devonshire House. Cruikshank gives the complete list of characters and 
performers, the latter including Dickens, Mark Lemon, Douglas Jerrold, John Leech, 
John Forster, and others. 

"... The above is 'a correct list of the running horses, with the names of the 
riders. . . ."* 



Illustrations to Cowper's John Gilpin. By 



George Cruikshank. London, 1828. 

Small 4to. Bound by Zaehnsdorf ; mottled calf, uncut ; the original covers 
bound in. 

First edition. 

Unlettered proofs on India paper of these illustrations, of which Thackeray says: 
"Happy are the children of all ages who haye such a ballad and such pictures in store 
for them." 

Inserted is a note in Cowper's autograph: 

'*Mr. Cowper begs that Mr. Johnson will be so good as to enter Anonymous on his 
list of subscribers, and lest it should be forgotten, will be obliged to him if he will do 
it immediately. Anonymous subscribes for royal paper, and Mr. C. will be account- 
able for his payment. 

Saturday; Olney." 

This note is addressed to "Mr. Johnson. Bookseller. St. Paul's Churchyard." 
It was this Johnson who published the first edition of "John Gilpin" in 1783. 
Bound in with the Cruikshank plates are the pages, inlaid to 4to size, of a chap- 
book reprint of "John Gilpin," illustrated with wood-cuts. A former owner has 
inserted a manuscript giving interesting bibliographical information regarding the 
poem. 
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Letters on Demonology and Witchcraft, Ad- 
dressed to J. G. Lockharty Esq., by Sir Walter Scott, Bart 
With etchings by George Cruikshank. London, J. Mur- 
ray, 1830. 

i2mo. Bound by Riviere; levant morocco, uncut. 
First edition. 

With t duplicate set of the etchings colored. 
On the fly-leaf is the autograph: 

"George Cruikshank, August a6th, 1869." 

Life in London ; or Day and Night Scenes of Jerry 



Hawthorne, Corinthian Tom, and Bob Logic the Oxonian, 
in their Rambles and Sprees through the Metropolis. By 
Pierce Egan. With thirty-six colored plates and numerous 
woodcuts by George and I. R, Cruikshank. With the music. 
London, G. Vertue (n. d.). 

Royal 8vo. Half calf, marbled edges (contemporary binding). 

George Cruikshank's own copy of the second edition of one of his most famous 
works; with his autograph on the title-page. Pasted inside the front cover are a 
crest and a monogram cut from a letter-head and used as a book-label. The initials 
are "I. R. C." (Isaac Robert Cruikshank). This improvised book-plate was probably 
made by the brother of the more famous artist The same die has been stamped on the 
fly-leaf of the book. 

George Cruikshank's Fairy Library; Edited and 



Illustrated by George Cruikshank. Puss in Boots. Hop-o'- 
my-Thumb. Jack and the Beanstalk. Cinderella. Lon- 
don, D. Bogue (n. d.). 

The four parts in one volume, small 4to. Polished calf, edges as issued; 
with all the original paper covers bound in. 

Inserted is Cruikshank's pamphlet "A Letter from Hop-o'-my-Thumb to Charles 
Dickens, Esq.," with Cruikshank's autograph on the title. When Cruikshank's "Fairy 
Library" appeared, the artist had become an enthusiastic advocate of total abstinence, 
and he interpolated temperance sermons in his versions of the fairy stories. This 
called forth a remonstrance by Dickens in Household Words, which Cruikshank 
answered in this pamphlet. 

Bound in the back of "The Fairy Library" is Cruikshank's curious address '*To the 
Public" regarding certain misstatements made about him by Mrs. Harriet Beecher 
Stowe. The old artist proves Mrs. Stowe's assertions to be as unreliable in this 
instance as they were in a more famous case. 
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PriscilU Horton as Ariel 

Drawn by George Cruikshank 

n Miss Morton's Album 



The Life of Sir John Falstaff. By R. B. Brough. 

With twenty full-page etchings by George Cruikshank. 
London, 1858. 

Large 8vo. Bound by Riviere; levant morocco; with one of the original 
paper covers bound in. 
First edition. 

This copy contains a duplicate set of the plates colored by F. Pailthorpe. 
Inserted is an autograph letter of Cruikshank, written in his eighty-third year, 
regarding his financial difficulties. 



The Loving Ballad of Lord Bateman. Illustrated 



by George Cruikshank. London, 1871. 

i2mo. Original cloth. 

Presentation copy. 

On the title-page is Cruikshank's autograph inscription: 

'To J. A. Cave with regards of George Cruikshank. Sept. 9th, 1875. With full 
permission to copy for the stage all that may be required.** 

The poem and notes have been attributed to both Dickens and Thackeray, and the 
work is included in the bibliographies of both novelists. Mr. Andrew Lang, in a paper 
entitled 'The Mystery of Lord Bateman," submits to critical analysis the claims made 
for Dickens and Thackeray. Mr. Lang concludes that the notes are Thackeray's, be- 
cause "the banter is academic banter." On the other hand, Mr. Burnett, who arranged 
the music for Cruikshank, was a brother-in-law of Dickens, and Burnett declares that 
Dickens wrote the notes. The old ballad interested Thackeray, who made a version 
of his own which is published in the "Biographical Edition" of his works. 

DE QUINCEY, THOMAS. Confessions of an English 
Opium Eater. London, Taylor & Hessey, 1822. 

Foolscap 8vo. Bound by Zaehnsdorf ; brown levant, tooled with a vine 
pattern with inlaid poppies ; uncut ; original paper label preserved. 
First edition. 

Inserted is an autograph letter from De Quincey to his publisher, one page 8vo, 
referring to the manuscript of this book. 



Autograph Letter from Thomas De Quincey to his 



publisher. 

4 pp., note size, closely written in a small hand. 
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This letter it entirely in regard to De Quincey's financial embarrassmentt. His 
landlord has threatened to evict him from his home unless the rent is forthcoming, and 
he begs his publisher for an advance payment on an autobiography which he proposes 
to write. 



CHARLES DICKENS 

DICKENS, CHARLES. The Dickens-Kolle Auto- 
graph Letters. Twenty-two autograph letters from 
Charles Dickens to W. H. KoUe, the most intimate friend 
of his youth. Twenty of these letters were written between 
1830 and 1835. Two are of later date. 

I vol., folio. Levant morocco. 

These tre the earliest Dickens letters known. In the published 'Xetters of Charles 
Dickens" there are but two short notes preceding the Pickwick period, 1836-37; and 
these are dated 1835. The letters to Kolle give a vivid idea of Dickens as a young 
man struggling from obscurity to fame. The story of these letters and of the love 
affair with Miss Beadnell has been told in the two volumes published by the Biblio- 
phile Society. When he was about eighteen years of age, Dickens became acquainted 
with William Henry Kolle, a bank clerk. Kollc was engaged to be married to Miss 
Ann Beadnell, daughter of George Beadnell, a bank manager. Dickens fell in love 
with her sister, Maria. The parents of Miss Beadnell did not view with favor the 
young reporter with a small salary and no prospects. Dickens was forbidden to call 
at the Beadnell home, and Kolle acted as letter-carrier and intercessor. This romance 
was afterward to take form in the pages of "David Copperfield." Mr. Forster, refer- 
ring to this period, says : 

"He, too, had his Dora, at apparently the same hopeless elevation; striven for as 
the one only thing to be attained. ... I used to laugh and tell him that I had no 
belief in any but the book Dora, until 'the incident of a sudden reappearance of the 
real one in his life, nearly six years after 'Copperfield' was written, convinced me that 
there had been a more actual foundation for those chapters of his book than I was 
ready to suppose." 

Writing to Forster of this reappearance of the prototype of Dora, Dickens said: 

"I cannot see the occasion of so much emotion, as I should see anybody else. No 
one can imagine in the most distant degree what pain the recollection gaye me in 
'Copperfield.' And, just as I can never open that book as I open any other book, I 
cannot see the face (even at four-and-forty), or hear the voice, without going wander- 
ing away over the aslies of all that 3routh and hope in the wildest manner." 

The letters are from one to four pages in length. 

No. I. Asks Kolle to deliver a letter, evidently a proposal of marriage, as Dickens 
regrets that on the previous evening he was unable to "keep the old gentleman out of 
the way long enough" to impart its contents verbally. Kolle is to request the young 
lady to read the letter only when she is quite alone. 

No. a. Dickens has received an answer to his letter and Kolle is asked to deliver 
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another. **1 hope you will not make it long before in mere charity you look in 
upon me." 

No. s. Trouble has evidently been made by gossips. *'I long to give you my 
opinion of that Miss Evans, and to communicate some monstrously strong circumstan- 
tial evidence to prove that she must tell the most confounded , As yours are 'ears 

polite/ I shall leave your imagination to supply the blank." Speaks of a visit to 
Drury Lane Theatre and a prospective Christmas celebration. 

No. 4^ Alludes to the "malice of Marianne Leigh/' who apparently has made 
trouble between Dickens and his inamorata. 

No. s« Pays a debt of eighteen pence. Laments the receipt of a bad five-shilling 
piece from a cabman. Refers to his "gloomy ideas, of which I always have a plenti- 
ful stock." 

No. 6. Has evidently been discouraged, if not rejected, but asks Kolle to deliver 
another letter making an appointment. 

No. 7. Speaks of social meetings and his duties as a reporter. "The Sun is so 
obscured that I intend living under the planet no longer than Saturday next week." 

No. 8. Regarding social matters; proposes to get some young men together, "for 
the purpose of knocking up a song or two." 

No. 9. "I enclose a very conciliatory note, sans pride, sans reserve, sans every- 
thing but an evident wish to be reconciled." Speaks of KoIIe's approaching marriage. 
"By the by, if I had many friends in the habit of marrying, which friends had brothers 
who possessed an extensive assortment of choice hock, I should be dead in no time. 
Yesterday I felt like a maniac; to-day my interior resembles a lime basket." 

No. la Refers to illness in his family, plans a trip to Highgate, where he has 
'Miscovered a green lane which looks as if nature had intended it for a smoking place." 

No. II. An invitation to Kolle and his brothers to a social gathering. "I was 
lorry to hear you were Miskivered' the other night, though I do not know that the 
thing is a bit worse for it in the end." 

No. la. About household and social matters. Postpones his party, "as we are 
having coals in at the new place, cleaning, &c. The piano will most likely go to 
Bentinck street to-day, and, as I have already said, we cannot accompany it, so that 
the piano will be in one place and we in another." 

No. 13. Regarding an amateur dramatic performance which he is arranging. 

No. 14^ Mainly in regard to the hiring of a horse. "I can procure you an 'oss 
which I have had once or twice since I have been here. I am a poor judge of distance, 
but I should certainly say that your legs would be off the ground when you are on his 
bade To look at the animal in question, you would think (with the exception of dog's 
meat) there was no earthly use to which he could be applied. . . . The people at 
Cecil street put too much water in their hashes, lost a nutmeg grater, attended on me 
most miserably, dirtied the table-cloth, &c., and so (detesting petty miseries) I gave 
them warning." 

No. 15. Makes an appointment to stand godfather to Kolle's first child. 

No. 16. A most interesting letter, referring to one of the "Sketches by Boz"— "The 
Boarding House"— probably the first in order of composition. "I shall be flattered by 
3rour perusing it. It is, however, in the hands of the publisher. When they return it 
to me, you shall have it." Also speaks of his early dramatic effort, the burlesque 
"Onrhello." Mentions a lottery ticket which he has taken with Kolle. "The lucky 
purchaser may have the value in 'money or freehold houses.' Suppose we have ten 
pound worth of freehold houses. Of course this will afford a small street. I '11 have 
one side of the way and you shall have the other." 

No. 17. Interesting letter regarding "Sketches by Boz," which publishers praise but 
are slow in paying for. "I am in treaty with them, however, and if we close, my next 
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paper will be 'Private Theatricals,' and my next 'London by Night.' I shall then, 
please God, commence a series of papers (the materials for which I have been noting 
down for some time) called 'The Parish.' Should they be successful, I shall cut my 
proposed novel up into little magazine sketches." 

This seems to indicate that "Oliver Twist" was Dickens's first idea for a novel. 

"A very nice pair of black eyes call me to Norwood. Of course the call is im- 
perative and must be obeyed." 

No. 1 8. Indicates a misunderstanding between Dickens and Kolle. "A little flow 
of prosperity is an excellent cooler of former friendships. . . . This is everybody's 
way, and of course therefore I attach no blame to you that it is yours also. ... I 
should really be much obliged to you if you will write me a word in answer to these 
two questions. In the first place, do you play the Nobleman? I have the dress, and if 
you are disinclined to play the character, I must intrust it to other hands. In the 
second place, when may I send for your scene ... ?" 

This refers to a performance of "Clari," John Howard Pajrne's play, given April 
>7» I'SS* Dickens, his father, his sister, and Kolle were in the cast, and Dickens acted 
as stage manager. 

No. 19. Speaks of private theatricals. Congratulates Kolle on being "what / can 
never be, happy and contented. . . . Now turning from feeling and making oneself 
miserable, may I ask 3rou to spare one evening this week for the purpose of doing your 
two pair of side scenes? . . . The family are busy. The corps dramatic are all 
anxiety. The scenery is all completing rapidly; the machinery is finished; the curtain 
hemmed; the orchestra complete, and the manager grimy." 

No. acx Regarding professional and social matters. 

A letter of this series, referring to the first of the "Sketches by Boz," is inserted in 
the copy of the first edition of the "Sketches" in the present collection. The other 
letters to Kolle in this volume were written many years afterward. One, dated June, 
1859 (three pages, 8vo), criticizes a poem, "Joan of Arc," written by Kolle's daughter 
and sent by Dickens's old friend to the novelist. The opinion given is unfavorable but 
kindly expressed. "Pray assure your daughter that I am not a dragon, but I tell her 
the truth as her father's old friend should." 

The last letter, dated December, i86s (two pages, 8vo), also criticizes poems by 
Miss Kolle sent to Dickens by her father: 

"... I cannot do such violence to what I believe to be the truth as to encourage 
a sensitive young creature to enter the public lists so \rmed. Great disappointment 
and consequently great unhappiness would result from such a rash venture. ... If 
the lines were my own daughter's, I should tell her exactly what I tell you. . . ." 

Bound with these letters is the correspondence of the widow and the daughter of 
Mr. Kolle negotiating the sale of the autographs, and giving many interesting par- 
ticulars of the friendship of Dickens and Kolle. 



Autograph Letter from Charles Dickens to George 



Beadnell, father of Maria Beadnell. 

3 pp., 8vo, on Household Words paper. Dated May 24, 1852. 

"... Your handwriting is like a breath of my hobbledehoy-hood and is delightful 
to encounter. I am sorry to say that I cannot enjoy the pleasure you propose to me. 
. . . I am on the stage all day, rehearsing with everybody, from breakfast until din- 



Der. I preside at all the meals of the amateur compaDy, and carve all the large joints. 
We carry into the country a perfect army of carpenters, gasmen, tailors, barbers, 
property-men, dressers, and servants; all of whom have been accustomed to do every- 
thing with the utmost precision under the managerial eye, but none of whom would 
do anything right if that luminary were withdrawn from them. ... I then settle 
down for an hour or so before the rising of the curtain, to dress, enter upon two parts, 
something longer, I should say, than the whole play of 'Hamlet*; am dressed fourteen 
times in the course of the night, and go to bed a little tired. . . . Pray give my love 
to Margaret, and ask her to give the same to Maria, if she should see her. (I am 
exactly nineteen when I write their names.) Believe me ever, with ten thousand old 
recollections, faithfully yours." 

Mr. Beadnell was the father of the original Dora, and later became the prototsrpe 
of old Mr. Casby in "Little Dorrit." This letter was written three years before Miss 
Beadnell (Mrs. Winter) threw out epistolary grappling-hooks to regain her influence 
over Dickens. The Beadnell family, so snobbish to the young reporter, evidently 
thought the famous author might be of use to them. 



(James Sheridan Knowles.) The Hunchback. 



A Play in Five Acts. London, Moxon, 1832. 

8vo. Half calf. 

On the fly-leaf is the autograph : 

"Charles Dickens. 

July, 183a/' 

This is one of the earliest signatures known. The book is a souvenir of the period 
when the future novelist's ambition was to become an actor. It contains notes in 
Dickens's hand, including the passages to be omitted in stage performance. This vol- 
ume was in his possession for thirty-eight years. It contains the Gadshill book-label, 
dated 1870. 



Sketches by "Boz." Illustrative of Every-day Life 



and Every-day People. First Series. With Illustrations by 
George Cruikshank. London, John Macrone, 1836. 

2 vols., post 8vo. Bound by Zaehnsdorf ; crimson levant morocco, gilt edges. 
First edition. 

On the title-page is the author's autograph inscription: 

"Mrs. Edward Barrow 

from her Affectionate Nephew 

the Author." 

It was Mrs. Edward Barrow, Dickens's aunt, who painted a niiniature of Dickens 
in his eighteenth year. The miniature was probably a present, and the young author 
reciprocated by sending his aunt a copy of his first book. 
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Inserted in the firtt volume is an autograph letter from Dickens to Kolle, written in 
1833, when the novelist was in his twenty-first year. It is of particular interest in 
connection with '^Sketches by Boz," as it concerns the first sketch written by Dickenii 
the first article which he had accepted by a magazine. Forster, in his 'Ufe of Dkk' 
ens," refers to this d^but in literature: 

"In the January number for 1834 of what was then called the Old Monthly Mmga* 
Mne, his first published piece of writing had seen the light. He has described himself 
dropping this paper stealthily, one evening at twilight, with fear and trembling^ into a 
dark letter-box in a dark oflke up a dark court in Fleet street; and he has told hit 
agitation when it appeared in all the glory of print. 'On which occasion I walked 
down to Westminster Hall, and turned into it for half an hour, because my eyes were 
so dimmed by joy and pride that they could not bear the street and were not fit to be 
seen there.' " 

"Bentinck Street, Tuesday morning [December, 1833]. 
My dear Kolle: I intend, with the gracious permission of yourself and spouse, to 
look in upon you some evening this week. I do not write you, however, for the purpose of 
ceremoniously making this important announcement, but to beg Mrs. K.'s criticism of a 
little paper of mine (the first of a series) in the Monthly (not the Nno Monthly) Mmg' 
azine of this month. I have n't a copy to send, but, if the number falls in your way, 
look for the article. It is the same that you saw lying on my table, but the name ia 
transmogrified from 'A Sunday out of Town' to 'A Dinner at Poplar Walk.' Knowing 
the interest (or thinking I know the interest) 3rou are kind enough to take in my 
movements, I have the vanity to make this communication. Best remembrances to Mrs. 
K. 'So no more at present* from, my dear Kolle, 

Yours sincerely, 

Charles Dickbni. 

I am so dreadfully nervous that my hand shakes to such an extent as to prevent nqr 
writing a word legibly." 

Mr. Forster, in the 'Ufe," states that the first of the "Sketches by Boz," in order of 
publication, was "not 'Mr. Minns and his Cousin,', as he [Dickens] thought, but 'Mrs. 
Joseph Porter over the Way,'" which, according to Mr. Forster, appeared in the 
Monthly Magazine for January, 1834^ This letter to Kolle proves that the biographer 
was in error regarding a matter so important as the identity and the date of Dickens's 
first work of fiction. "A Dinner at Poplar Walk" was published in December, 1833. 
In the collected "Sketches" the title was altered to "Mr. Minns and his Cousin." One 
of the other letters to Kolle indicates that "The Boarding House" was the first sketch 
written, though not the first published. 



Sketches by Boz. Illustrative of Every-day Life 

and Every-day People. Second Series. With Illustrations 
by George Cruikshank. London, John Macrone, 1837. 

Post 8vo. Bound by Zaehnsdorf ; levant morocco; uniform with the first 
series. 

First edition (first issue). 
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On the title-page it the autograph inscription : 

"J. P. Hullah, Esq, 

from the Author." 

Hullah was the composer of the music of Dickens's ''Village Coquettes. 



Sketches by Boz. Illustrative of Every-day Life 

and Every-day People. With Forty Illustrations by George 
Cruikshank. New Edition, Complete. London, Chapman 
& Hall, 1839. 

Demy 8vo. Half morocco ; in a levant morocco case. 
First one-volume edition. 

This copy belonged to the novelist's father, John Dickens, and has his autograph on 
both title-pages. It is not likely that the elder Dickens purchased his son's books, and 
in all probability this copy was presented by the young author to his father. John 
Dickens sat for the portrait of Micawber; and all that is known of him is consistent 
with the character. A letter, in flamboyant language, asking for a loan, has been 
published recently, and is quite in the Micawber manner. Letters of the novelist 
variously refer to his father as "a shadow on his life" and as being "as honest and 
kind-hearted a man as ever lived." Dickens was one of the few men of genius whose 
inherited talent and character came from the father rather than from the mother. 
John Dickens was fond of music, and, when an elderly man, took part in the amateur 
theatricals which his son found so absorbing. He was a fluent talker, humorous and 
convivial. 



Sketches by Boz. Illustrative of Every-day Life 



and Every-day People. With Forty Illustrations by George 
Cruikshank. New Edition, Complete. London, Chapman 
& Hall, 1839. 

Demy 8vo. Bound by Riviere & Son. Polished calf. 

First one-volume edition. Bound from the monthly parts, with the cover 
of No. I preserved. Contains fourteen plates by Cruikshank which are not in 
the first edition. 

Inserted is an autograph letter from Dickens^o Miss Hogarth, whom he afterward 
married : 

"Mt dbarest Katie: It is nearly eight, and I have not even begun the Sketch; neither 
have I thought of a subject. Excuse the brevity of this note on that account, and 
believe that it is only occasioned by my wish to see you as early as possible to-morrow. 
I send 3rou by George (who in Fred's absence on business is kind enough to be the 
bearer of this) the volume which contains the Tife of Savage.' I have turned down 
the leaf. Now do read it attentively. If you do, I know, from your excellent under- 
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standing, you will be delighted. If 3rou slur it, you will think it dry. I have written 
to Macrone for Hookwood' and shall have it to-morrow, I doubt not. Give my best 
love to your mamma and Mary. Write me word how all is going on. 
Ever yours, my dearest love." 

With the letter is a wrapper addressed by Dickens: "Miss Hogarth; favored by 
George Hogarth, Esq." There is also a letter from Mrs. Perugini, presenting the auto- 
graph to George Augustus Sala : 

"I send you a little letter written by my father to my mother during their engage- 
ment. I am so glad to be able to give it to you. . . ." 

The envelope containing the two letters is endorsed by Sala: 'Tredous Dickens 
letter; to his wife before their marriage." 

About twenty years afterward, Dickens wrote to his friend Arthur Smith: 

"Mrs. Dickens and I have lived unhappily together for many years. ... I suppose 
no two people, not vicious in themselves, ever were joined together who had a greater 
difficulty in understanding one another." 



The Village Coquettes; a Comic Opera in Two 



Acts, By Charles Diqkens. The music by John Hullah. 
London, Richard Bentley, 1836. 

Demy 8vo. Original boards, uncut ; in a morocco case. 
First edition. 

On the title-page is the following inscription in the autograph of Charles Dickens: 

"J. P. Hullah Esq 

from the author 

5th January, 1837." 
With Hullah't book-plate. 

A presentation copy of exceptional interest, given by the author to the composer. 
Formerly in the William Wright collection. 

Inserted is a playbill, mounted on linen, of the first performance of "The Village 
Coquettes," which was given December 6, 1836. A part of the bill for the evening was 
**The Strange Gentleman," performed for the fiftieth time. In the cast of the opera 
were Braham and J. P. Harley. To the latter the work was dedicated. 

**The Village Coquettes" was for years the rarest of the novelist's publications— so 
scarce that a facsimile reprint was made in 1878. A little later, a number of copies in 
sheets were alleged to have been discovered in a printing-office, and these found 
their way into the market Many booksellers and a few collectors believe these copies 
to be genuine first editions. 

Mr. Locker-Lampson wrote the following note in his copy: 

"About a year before Dickens's death, I asked him if he had a copy of this book. 
He laughed and said, 'No; and if I knew it was in my house, and I could not get rid 
of it in any other way, I would bum the wing of the house where it was.' " 

At the time of publication, however, Dickens thought well enough of the opera to 
put his name to it, though he used the nom de plume of "Boz" for 'Tickwick" (when 
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Pencil Sketch of Dickens 

Drawn by Priscilla Hortnn 

in her Album. (1836.) 



published id parts) as well as for "Oliver Twist.*' His letters written in 1836 indi- 
cate that he was proud of the libretto and delighted with its success, though later in 
life he wrote that he had done the work for Hullah in a fit of foolish good-nature, and 
wished it to be forgotten. 

The Widener collection contains a copy of '*The Village Coquettes," which lacks the 
title-page but has a letter presenting the book to Harley. The only interesting Dickens 
item in the Hoe collection was a copy of this book with a title-page mounted, with an 
inscription to Harley. There can be little doubt that this was originally the title-page 
of the Widener copy. 



Sunday Under Three Heads. As It Is ; As Sabbath 



Bills Would Make It; As It Might Be Made. By Timothy 
Sparks. With illustrations (by H. K. Browne). London, 
Chapman & Hall, 1836. 

Original pictorial paper covers; edges as issued; in a levant morocco case. 
First edition. 

This copy formerly belonged to Caroline Elizabeth Norton, the poet, granddaugh- 
ter of Richard Brinsley Sheridan, one of the beautiful daughters of Tom Sheridan, 
who were known as "the three Graces." 

The illustrations on the cover of this pamphlet are three faces drawn by "Phiz,'' 
illustrating the three "heads" under which Dickens describes the Sunday of England. 
The three portraits are: (i) a sleek and corpulent bishop; (a) a sanctimonious puritan; 
(3) a blandly smiling person supposed to represent intelligent benevolence. Mrs. 
Norton hat written on this cover : "The Rev'd Oh ! Forester" ; and she has labeled the 
three pictures thus: the bishop— "The Rev'd Oh! as he would be"; the puritan— "As 
a whipping-post would make him"; the third portrait (to which she has added 
grotesque features)— "As he is now." 

On the fly-leaf is Mrs. Norton's autograph : 

"C. E. Norton 

With a hearty admiration of 

Charles Dickens' Pickwick." 

To this Mrs. Norton has added the following words, evidently in sending the book 
to the "Rev'd Oh I" : 

"To the Rev'd Oh! Forester 

in return 

for all his presents. 

'Cease to do evil ; learn to do well.' " 

It is probable that the Rev. Mr. Forester had criticized Mrs. Norton in regard to 
the divorce proceedings which were brought against her by her husband in 1836, the 
year of the publication of this book. Much interest was taken in the case, not only 
on account of the beauty and social position of Mrs. Norton, but for the reason that 
Lord Melbourne, then Prime Minister, was named as the alienator of the lady's aflPec- 
tions. There can be little doubt that some of the evidence in this trial suggested to 
Dickens certain incidents in the case of Bardell vs, Pickwick. Lord Melbourne's let- 
ters inspired the celebrated epistles to Mrs. Bardell, of which Serjeant Buzfuz made 
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•o mach. Sir William Follett was Mr. Norton's counsel. In commenting apon Lord 
Melbourne's conventional notes to Mrs. Norton, he said, 'It seems there may be latent 
love, like latent heat, in the midst of icy coldness"; just as Buzfuz declared that '^e 
warming-pan" was "a cover for hidden fire." The satire upon the counsel opposed to 
her probably contributed to Mrs. Norton's admiration for "Pickwick." She had two 
sons, but her husband took them away from her. Perhaps the ''Rev'd Ohl Forester*' 
may have had a hand in that aflPair. Theodore Hook said of her: '*One may well be 
witty when one fears neither God nor the devil." Mrs. Norton was the original of 
George Meredith's "Diana of the Crossways." 



The Posthumous Papers of the Pickwick Club, 



By Charles Dickens. With forty-three illustrations by R. 
Seymour and Phiz. London, Chapman & Hall, 1836. 

20 monthly parts, 8vo ; in a case. 
First edition. First issue. 

The only presentation copy of "Pickwick" in parts that is known to exist. 
Each of the first fourteen parts has Dickens's autograph inscription to Mary 
Hogarth, his wife's younger sister : 

"Mary Hogarth from hers most affectionately." 

This is variously signed— in full, with initials, or "The Editor." 

After the publication of the fourteenth part, Miss Hogarth, a young girl of seven- 
teen, died suddenly, and the shock to the author was so great that he was obliged to 
discontinue work upon "Pickwick" for two months. The address in Part XV explains 
to his readers the cause of the failure of the number to appear on time. Rumors had 
been circulated that "Boz" had lost his reason, had been imprisoned for debt, or had 
been "shipped to America," and the address explains that the temporary cessation of 
publication was due to a domestic bereavement. The fifteenth part has the signature 
of George Hogarth, the novelist's father-in-law. The remaining parts, XVI, XVII, 
XVIII, XIX-XX, were given to Miss R. T. Walker, an intimate friend of Mist 
Hogarth. 

Forster refers to Mary Hogarth as the ideal of Dickens's life. The circumstances 
of her death are told briefly by Dickens in an autograph letter inserted in this copy 
of *Tickwick": 

"DouGHiT Street, Sunday Night. 

My dear Sir: We are in deep and severe distress. Miss Hogarth, after accompany- 
ing Mrs. Dickens and myself to the theatre last night, was suddenly taken severely ill, 
and despite our best endeavors to save her, expired in my arms at five o'clock this 
afternoon. 

Faithfully yours, 

Charles Dickens. 

Edward Chapman, Esq." 

The letter is in a hand plainly showing the agitation of the writer. The memory 
of this young girl was vividly present with Dickens throughout his life. A month 
after her death he wrote to Forster, referring to "my dear young friend and com- 
panion, for whom my love and attachment will never diminish, and by whose side, if 
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it pleaie God, my bones, whenever or wherever I die, will one day be laid." Five 
years later he wrote: "I don't think there ever was love like that I bear her." In 1842, 
while looking upon Niagara, he thought of Mary Hogarth, and reflected: "She has 
been here many times, I doubt not, since her sweet face faded from my earthly sight." 
In 1844 he had a strange dream of her, which he related to Forster (Vol. II, pp. laa- 
125 of the "Life"). In the year that he died, thirty-four years after her death, he 
wrote of her: "She is to much in my thoughts at all times. The recollection of her is 
as inseparable from my existence as the beating of my heart is." Mary Hogarth's 
epitaph was written by Dickens, and is upon her gravestone in the cemetery at Kensal 
Green : 

"Young, beautiful, and good, God numbered her among his angels at the early age 
of seventeen." 

This copy of *Tickwick" was given, after Mary Hogarth's death, to Miss Walker, 
who married her cousin, T. W. Walker. It afterward belonged to their son, Edward 
Walker, who took it with him to India. After his death his widow returned to Eng- 
land and took the parts to a shop to have them bound '*for the children to read." The 
shop selected was that of Miss Langley, who conducted Lovejoy's Circulating Library 
at Reading. Miss Langley's assistant called her to ask if the covers of the parts were 
to be thrown away io the process of binding. A letter from Miss Langley, included 
in this copy, relates the circumstance, adding: "You may imagine with what feeling I 
rescued them, immediately locking them in my iron safe." 

In his monograph, "The Novels of Charles Dickens," Mr. F. G. Kitton describes 
this set of the parts as "probably the first issued from the press. It was the author's 
own copy, each number of which he presented (up to the date of her death) to Mary 
Hogarth." 

In the nature of printing-office things, it would be impossible to determine the exact 
first printed copy of an edition of four hundred, unless it had been watched through 
the various processes of printing, folding, stitching, and binding. We may imagine, 
however, that Dickens waited eagerly for the appearance of this first number, and 
that, on the day following Mr. Aked's evening of after-hours work on the binding, 
the youthful "Boz" obtained a copy or more to take home to the "three rooms in 
Fumival's Inn," for the proud inspection of his wife and her sister Mary Hogarth. 
This may be the first copy of the first part delivered from the printing-office. Cer- 
tainly it is one of the earliest. In addition to its interesting association with the author, 
the copy has every "point" essential to a perfect example of the first issue of "Pick- 
wick," except that the plates in Part I are not according to the accepted rules. They 
are, as they should be, without descriptive lettering. Seymour's name appears very 
faintly on Plates I and II, and distinctly on Plate HI. There is no signature on Plate 
IV. Contrary to the ruling, the buttons of Mr. Pickwick's waistcoat are on the wrong 
side, the gun has no lock, and there are eleven boards in the floor. A good-sized book 
could be written on the variations of the Pickwick plates, but, if the cataloguers are 
correct, I can account for the peculiarity in the present Part I only by the fact that 
some additional needle-holes indicate that the original plates were extracted and the 
present ones substituted as superior. This may have been done by Mrs. Dickens or 
Miss Hogarth in order to have the book as perfect as po^ible according to then exist- 
ing ideas. 

In addition to the necessary "points," this copy has two or three unusual features, 
including the detail in Part VI which Mr. J. F. Dexter refers to in his "Bibliography" : 
the error in pagination in the plate "The Unexpected Breaking-up of the Seminary for 
Young Ladies." Page 154 should be page 169. Mr. Dexter sajrs: "This must have 
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been altered innediatelj, as I have teen tke mi<ake oiilj in one Imprtantmt wUdi is 
maw in mj coUectioii. I haTe looked at dozens ci copies, but haTe nerer been able to 
fiad a duplicate of iL" Mr. Dexter docs not mention a pccaliaritj ci tke present copy, 
tke otber plate in Part VI being also i n co r r e c tl y nondiered. 

In tke description of tke Lapham copy ci Tickwick," tke Anderson Cw npany 's 
catmlogner states tlMt only one otber copy is known to exist containing tke foor-page 
a d r er t iscm cnt, 'Hlie Toilet." Tbe Maty Hogarth copy contains tito complete copies 
of this leaflet bound in Part III, as well as the adrertisemcnt of '^Sunday Under 
Three Heads," which belongs in this part bat was in Part I in the Lapham copy. 



The Posthumous Papers of the Pickwick Club, 



By Charles Dickens. With forty-three illustrations by R. 
Seymour and Phiz. London, Chapman & Hall, 1837. 

8va Bound by Riviere; crimson levant moiocoo. 
Fint edition. 

Go tke title-page is tke autogrmph imcriptioo: 

''W. C Macreadj Emi with tke Antlwr't bett regarda." 

With Macready't book-plate. 

Id a letter written in 1837, Dickens begs Macreadj's "acceptance ci one of the first 
copies of the work." 



The Posthumous Papers of the Pickwick Club, 



By Charles Dickens. With forty-three illustrations by R. 
Seymour and Phiz. London, Chapman & Hall, 1837. 

8vo. Boundby Tout; polished calf. 

Fint editiofi. (Bouod fiom the parts; with specimen cover preserved.) 

This copy has a set <rf the Onwhyn plates bound in. Inserted is an autograph letter : 

TuENivAL's Ink. 

Thursday evening. 

DiAft Sbs: Pickwick is at length begun in all his mi|^ and glory. The first chapter 

will be ready to-morrow. I want to publish The Strange Gentleman.' If you have 

no objection to dmng it, I should be happy to let you have the refusal of it. I need 

not say diat nobody else has seen or heard of it. Believe me (in Pickwickian haste) 

Faithfully yours, 

CHAILP DiCKBMt. 

Messrs. Chapmah k Hall." 

This letter was probably written in February, 1836. It is the earliest reference in 
the author's handwriting to his most famous work. Here also is coined a word which 
has become a part of the language— Pickwickian. Its casual use here doubtless sug- 
gested to Dickens the phrase in the novel, "in a Pickwickian sense." 
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The Strange Gentleman ; a Comic Burlctta in Two 

Acts by "Boz." First performed at the St. James's Theatre, 
on Thursday, September 29th, 1836. London, Chapman & 
Hall, 1837. 

Post 8vo. Bound by Riviere. Polished calf; edges as issued; original 
paper covers preserved. 
First edition. 

This copy lacks the frontltpiece by *Thiz,'' which, according to Slater's ''Early 
EditioDS," it "nearly always wanting." The letter immediately preceding proves that 
this play was completed before "Pickwick" was begun, though not published till the 
following year. 



Sketches of Young Ladies in Which These Inter- 



esting Members of the Animal Kingdom are Classified. By 
"Quiz." With six illustrations by "Phiz." London, Chap- 
man & Hall, 1837. 

Foolscap 8vo. Original boards, uncut ; in a levant morocco case. 
First edition. 

Written by £. Caswell, but generally catalogued among Dickensiana, as Dickens 
wrote the other two volumes of the series. 



Sketches of Young Gentlemen. Dedicated to the 



Young Ladies. With six illustrations by "Phiz." London, 
Chapman & Hall, 1838. 

Foolscap 8vo. Original boards, uncut ; in a levant morocco case. 
First edition. 

Written by Dickens as a protest against ''Sketches of Young Ladies." 



Sketches of Young Couples; With an Urgent 



Remonstrance to the Gentlemen of England on the Present 
Alarming Crisis. By the Author of "Sketches of Young 
Gentlemen." With six illustrations by "Phiz." London, 
Chapman & Hall, 1840. 

Foolscap 8vo. Original boards, uncut ; in a levant morocco case. 
First edition. 

These three little books are as clean and bright as on the day of their publication. 
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\ Sketches of Young Couples; With an Urgent 

► Remonstrance to the Gentlemen of England on the Present 

Alarming Crisis. By the Author of "Sketches of Young 

I Gentlemen." With six illustrations by "Phiz." London, 

Chapman & Hall, 1840. 

' Foolscap 8vo. Green morocco, in a levant morocco case, by Riviere & Son. 

First edition. 

I 

* 3ouod with the above is the first edition of "Sunday Under Three Heads"; also 

^ "Sketches of Young Gentlemen" (1838). 

ff With the autograph inscription: 



**W. C. Macready 

from his faithful friend 
t Charles Dickens. 

Twentieth March, 1841." 

f Autograph Album of Priscilla Horton (Mrs. Gcr- 

i man Reed). Containing an unpublished poem in the 

« autograph of Charles Dickens ; illustrated with a pen-and- 

• ink sketch by him; also a portrait of Dickens drawn by 

/ Priscilla Horton. 1836. 

^ Crown 8vo. Old morocco, gilt. 

Priscilla Horton was one of the most popular actresses of her time, and was par- 
A ticularly famous for her impersonation of Ariel. In the album are two water-color 

drawings by George Cruikshank representing Miss Horton as Ariel. One of these 
y is a full-page drawing, highly finished, showing Ariel emerging from the hollow of a 

tree; signed with initials. The other drawing is smaller, but has Cruikshank's signa- 
^ ture in letters two inches in height. Opposite the latter is Dickens's autograph poem 

"To Ariel," written for Miss Horton: 

^ "Some saints there are who roar and cry, 

^ And rave and scream and bawl, 

." To force some spirit throned on high 

To bless them with a call ; 
But though they sue on bended knee 
^ That spirit 's deaf and dumb. 

Oh, Spirit, if you called on me, 
How very soon I 'd come! 

Charles Dickens. 
October 26th, 1838.'' 

* Below the verses is a rough drawing, by Dickens, supposed to represent himself 

hastening at the spirit's call. 

The album contains two caricatures by R. B. Brough, author of the "Life of 
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Poem and Drawing by 
Dickens in Miss Horton's Album 



Falstaff/* a tketdi by "Alfred Crowquill," and about ooe hundred autographs of 
theatrical celebrities, including Braham, Harley, Macreadj, Helen Faudt, Oxberry, 
Liston, Planch^ C. J. Mathews, Buckstone, Tyrone Power, Charles Kean, J. W. 
Wallack, Keeley, Mendelssohn, etc^ etc 



Oliver Twist; or The Parish Boy's Progress. By 



"Boz." With twenty-four etchings by George Cniikshank. 
London, R. Bentley, 1838. 

3 vols., post 8vo. Bound by 2^aehiisdorf ; polished calf, uncut. 
First edition. 

First issue, with the cancelled 'Tireside Plate," which appeared only in the earliest 
copies. Inserted is a copy of the plate which was substituted at Dickens's request. 
With a note written to George Cniikshank: 

"DouGHTT Stubt, Monday morning. 
"Mt dear Cruikshank: I saw Bentley on Saturday, and will call upon you this 
afternoon at 4 o'clock, if convenient. 
Believe me ever 

Faithfully yours 

CHARLIS DlCKBNt. 

Gborgb Cruikshank, Esq." 

This note is not dated, but was written from Doughty Street, the house to which Dick- 
ens moved in 1837. As he was then writing "Oliver Twist" for BentUys Miscellany, 
it is probable that the note refers to a conference of author and artist regarding that 
work. The letter is on black-bordered paper, Dickens being then in mourning for his 
sister-in-law, Mary Hogardi. 



Oliver Twist; or The Parish Boy's Progress. By 



Charles Dickens. With twenty-four etchings by George 
Cruikshank. London, Chapman & Hall, 1841. 

3 vols., post 8vo. Polished calf, uncut. 

On the title-page of Volume I is the autograph inscription : 

, "Mrs. Henry Austin 

from Charles Dickens. 
New Year's Day, 184a." 

Mrs. Henry Austin was Dickens's sister Letitia. 

In April, 1908, a libel suit was brought by two poor-law officers against an alder- 
man who, in speaking of their treatment of the poor, had exclaimed, "Shade of Dick- 
ens I" This comparison with Bumble was considered libelous. Strangely enough, the 
novelist's son, Henry Fielding Dickens, appeared for the plaintiffs. Moreover, he won 
die case, and the defendant was fined five pounds for trying to continue the good work 
begun by the novelist. 
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(Algernon Charles Swinburne.) Manuscript 

of Swinburne's Essay on Oliver Twist. 

8 pp., 4to, entirely in Swinburne's autograph and signed by him. 

This essay was written as an introduction to the "Oliver Twist" volumes of an 
elaborate edition of Dickens projected by an American publisher. Special sets were to 
have been issued, consisting of one hundred volumes at a thousand dollars a volume. 
"Oliver Twist" was not published. The essay is written in the energetic style of 
the poet's prose criticism and with his characteristic intolerance of any opposition to 
his views. In his essay on Dickens in the Quarterly Revtevj, Swinburne attacked with 
both rapier and cudgel all the academic critics who dared to doubt the greatness of 
the novelist. In the present critique he sums up his estimate of Dickens: 

"On the literary and sentimental side of his work, Dickens was but a tjrpe of his 
generation and his class. On the comic and the pathetic, the tragic and the creative 
side, he was not for an age, but for all time." 

Swinburne pays a high tribute to the genius of George Cruikshank, saying that all 
"save owls and bats" must be grateful that Cruikshank was associated with Dickens in 
this book, and lamenting that the same artist did not illustrate the melodramatic scenes 
of other Dickens novels, although "he could not have bettered many, if any, of the 
figures we have known and delighted in from our earliest conscious days." 

With the manuscript is an autograph letter from Swinburne to F. G. Kitton, 
referring to "Oliver Twist." 



Extraordinary Gazeite. Speech of His Mightiness 

on Opening the Second Number of Bentley's Miscellany. 
Edited by "Boz." 

A leaflet of 8 pp., foolscap 8vo size. With a wood-engraving by "Phiz," 
representing Dickens leading a porter carrying copies of the Miscellany, 



Memoirs of Joseph Grimaldi. Edited by "Boz." 

With portrait and twelve etchings by George Cruikshank. 
London, R. Bentley, 1838. 

2 vols., crown Svo. Original cloth, uncut. 

First edition. First issue, with the plate, "The Last Song," in its original 
state. 

Od the title-page is the autograph inscription : 
"J. P. Harley, 



from his very sincerely 



nso] 



Charles Dickens." 
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A Note of Invitation from 
Dickens to J. P. Harley 



The following it fdimd in a oootemporary biographical notice of Harley: '^r. 
Harley it unmarried, but he hat long devoted hit attentions to Miss Tree, the dancer. 
Mitt Tree is the wife of Mr. Quin, who hat left the lady to teek her own fortune. 
Whether the lively Columbine will eventually become Mrs. Harley-Quin, time alone 
can dedde.** 



Autograph Letter. 



I p., 8vo. 

"i DivoNSHiRB Tbkracb, Monday, August 17th, '40. 
Dbsbitbr of tour Fubnim: A babby it to be chrittened and a fatted calf killed on 
thete premitet on Tuetday, the asth Inttant. It (the calf; not the babby) it to be 
taken off the tpit at 6. Can jrou come, and gladden the heart of the indignant 

Boz. 
J. P. Hailit, Etquire." 

With envelope ttamped and addretted. 



The Life and Adventures of Nicholas Nickleby. 



By Charles Dickens. With illustrations by Phiz. London, 
Chapman & Hall, 1839. 

8vo. Bound by F. Bedford ; crimson morocco. 
First edition. 

On the title-page it the autograph intcription: 

"Frederick Salmon Etquire, 

from 

Charles Dickens. 
Twenty-fifth October, 1841." 



The Life and Adventures of Nicholas Nickleby. 



By Charles Dickens. With Illustrations by Phiz. London, 
Chapman & Hall, 1839. 

8vo. The original parts complete. 
First edition. 

Inserted is a manuscript in Dickens's autograph— a suggestion to 'Thiz'* (H. K. 
Browne) for an illustration for **Nickleby": 

<<ist Subject 

A hair-dresser's shop at night— not a dashing one, but a barber's. Morleena 
Kenwigs on a tall chair having her hair dressed by an underbred attendant with his 
hair parted down the middle and frizzed into curls at the sides. Another customer, 
who is being shaved, has just turned his head in the direction of Miss Kenwigs; and 
in him she and Newman Noggs (who has brought her there and has been wiling 



away the time with an old newspaper) recognize with manifettationt of surprise— 
and Morleena with emotion—Mr. Lilliyick the collector. Mr. Lillivick's bristly beard 
expresses great neglect of his person, and he looks very grim and in the utmost 
despondency." 

Below the description is a rough sketch indicating the relative positions of the 
characters. There are also four pencil drawings by "Phiz." On the reverse of the 
sheet, in Dickens's autograph, is the caption: "Life and Adventures of Nicholas 
Nickleby. No. XVII. Chapter L." ; indicating that the author had intended to use this 
for his manuscript and then converted it into a note to his collaborator. 

The description is of the etching at page 518, "Great Excitement of Miss Kenwigs 
at the Hair-dressing Shop." It is interesting as showing the extent to which Dickens 
saw his work pictorial ly, and may be accounted evidence against the claims of Sesrmour 
and Cniikshank that they were the originators respectively of "Pickwick" and "Oliver 
Twist" 

Master Humphrey's Clock. By Charles Dickens. 



With Illustrations by George Cattermole and Hablot 
Browne. London, Chapman & Hall, 1840. 

3 vols., large 8vo. Original cloth, uncut. 
First edition (in book form). 

On the title-page of Volume I is the autograph inscription: 

'^Walter Savage Landor 

from his cordial friend and admirer 

Charles Dickens." 

On the fly-leaf of Volume III is Landor's autograph inscripdon, presenting the 
books to his niece: 

"Maria Theresa Stafford 

a memento of regard from 

her Uncle Landor." 

The copy presented to Landor is especially interesting for the reason that it was at 
his house in St. James's Square, Bath, that Dickens first conceived the character of 
Little Nell. Landor was so enthusiastic regarding the novel and Nell that he afterward 
vowed that he had never in his life regretted an3rthing so much as his having failed 
to purchase the house in St. James's Square. He declared he would have burned it to 
the ground in order that no meaner association should desecrate the birthplace of 
Little Nell. Very likely it was this same outburst of whimsical extravagance that 
suggested to Dickens the character of Lawrence Bo3rthom in "Bleak House," modeled 
upon Landor. Although Landor said of "Bleak House" that he had never read it and 
never should, Mr. James T. Fields, in his "Yesterdays with Authors," states that the 
original Boythom always took good-naturedly the presentment of his eccentricities. 



Master Humphrey's Clock. By Charles Dickens. 



With Illustrations by George Cattermole and Hablot 
Browne. London, Chapman & Hall, 1840. 
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Last Page of a Letter from Dickens referring 
to the Death of Little Nell 



3 vols., large 8vo. The origiiud monthly parts. Bound by Zaehnsdorf in 
half levant morocco, uncut ; the original covers and advertisements preserved. 
First edition. 

With three autograph letters of Dickens inserted, all written in regard to "Master 
Humphrey's Clock." 

There are also inserted four original pencil drawings by George Cattermole, his 
first sketches for four of the illustrations: 

I. Sketch of the clock which gives the book its title. 

a. The Maypole Inn. ("Barnaby Rudge.") 

3. Churchyard scene. 

4. Little Nell on her death-bed. 

These illustrations were purchased by Augustin Daly from Leonard Cattermole, 
son of the artist 

The Dickens letters are of great interest. The first is a letter of three pages quarto, 
written just at the time the plan of the new publication was formed by the author. 
Dickens fully describes the form and style of the projected work, his object being to 
thwart the imitators who had freely pirated "Oliver Twist'' and "Pickwick." He asks 
Cattermole to contribute illustrations, and says that Maclise is to be an associate. This 
indicates that H. K. Browne's engagement was an afterthought. At the end of the 
letter Dickens says: 

"Of course all these tremendous arrangements are yet a profound secret, or there 
would be fifty Humphresrs in the field. So write me a line, like a worthy gentleman, 
and convey my best remembrances to your worthy lady. . . ." 

The story of "The Old Curiosity Shop" was completed on January 17, 1841, at four 
o'clock in the morning. The second Dickens letter, inserted in Volume H of the present 
copy, must have been written directly after the author had completed the seventy-first 
chapter, in which occurs the death of Little Nell. 

"Dbvonshire Terrace, Thursday, 

January fourteenth, 1841. 
Mt dear Cattermole : I cannot tell you how much obliged I am to you for altering the 
child, or how much I hope that my wish in that respect did n't go greatly against the 
grain. I saw the old inn this morning. Words cannot say how good it is. I can't 
bear the thought of its being cut, and should like to frame and glaze it in statu quo 
for ever and ever. 

Will you do a little tail-piece for the 'Curiosity Shop' story— only one figure if you 
like— giving some notion of the etherealized spirit of the child, something like those 
little figures in the frontispiece? If you will, and can despatch it at once, you will make 
me happy. 

I am, for the time being, nearly dead with work, and grief for the loss of my child. 
Always, my dear George, heartily yours 

Charles Dickens." 

"The loss of my child" refers to the death of Little Nell. The author had a strong 
affection for the character because he associated the child of his fancy with Mary 
Hogarth, whose death caused him such deep and enduring sorrow. While at work on 
the final chapters of "The Old Curiosity Shop," he wrote to Forster: "I am the wretch- 
edest of the wretched. It casts a horrible shadow over me. Nobody will miss her as 
I shall. Old wounds bleed afresh. Dear Mary died yesterday when I think of this 
sad story." 
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Dickens himielf was only one of many to be deeply affected by hit effort to write 
"tometliing which might be read by people, about whom Death had been, with a soft- 
ened feeling and with consolation." It is said that Daniel O'Connell, on reading of 
Nell's death, wept, and then threw the book out of the window, sa3ring: "He should 
not have killed her. She was too good." Lord Jeffrey, the stem critic, was overcome 
by the pathos of the description, and was discovered in his library, "sobbing terribly." 
Macready is named as another who was affected to tears. Mr. Andrew Lang^ how- 
ever, confessed that 'Uttle Nell might die a dozen times" and he remain unmoved. 

The two illustrations mentioned in the letter to Cattermole are those of which the 
original sketches are inserted in Volume II of the present copy. 

In the third volume is inserted an autograph letter of Dickens regarding "Bamaby 
Rudge." This letter was written to Mrs. Mary Humall, a blind woman, who had 
written to Dickens expressing the pleasure she had received by having his novels read 
to her, but protesting against the character of the blind man in "Bamaby." The letter 
is one of four closely written pages. - 

"... My intention in the management of this inferior and subordinate character 
was to remind the world who have eyes that they have no right to expect in sig^est 
men a degree of virtue and goodness to which they, in the full possession of all their 
senses, can lay no claim ; . . . that whereas we look upon a blind man who does wrong 
as a kind of monster, we ought in truth and justice to remember that a man who has 
eyes and is a vicious wretch is by his very abuse of the glorious faculty of sight an 
immeasurably greater offender than his afflicted fellow. . . . Calamity with us is made 
an excuse for doing wrong. With them, it is erected as a reason for their doing right 
This is really the justice of the rich to the poor, and I protest against it . . . That it 
is a real pleasure and delight to me to know that I afford you any consolation or 
amusement, you may believe with your whole heart" 

With this copy are India-paper impressions of 'Thiz's" portraits of Little Nell and 
Dolly Varden; also a set of portraits by "Phiz" illustrating "The Old CuriostQr Shop" 
and "Bamaby Rudge." 

Master Humphrey's Clock. 



With Illustrations by George Cattermole and Hablot 
Browne. London, Chapman & Hall, 1840. 

Large 8vo. The eighty-eight weekly parts, complete, with the wrappers. 

With this copy it a manuscript in Dickens's autograph, the closing paragraphs of 
the chapter in "The Old Curiosity Shop'* describing the visit of Little Nell's grand- 
father to her grave: 

"And thenceforth every day, and all day long, he waited at her grave— for her. 
How many pictures of new journeys over the pleasant country-side; of resting-places 
under the free, broad sky; of rambles in the fields and woods, and paths not often 
trod— how many tones of that one well -remembered voice— how many glimpses of the 
form, the fluttering dress, the hair that waved so gaily in the wind— how many visions 
of what had been, and what he hoped was still to be— rose up before him in the old, 
dull, silent church! He never told them what he thought or where he went. He 
would sit with them at night, pondering with a secret satisfaction, they could see, upoD 
the flight that he and she would take before night came again; and still they could 
hear him whisper in his prayers, 'Oh ! Let her come to-morrow I' 
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The lait time was on a genial day in spring. He did not return at the usual hour, 
and they went to seek him. He was lying dead upon the stone. 

They laid him by the side of her whom he had loved so well ; and, in the church 
where they had often prayed and mused, and lingered hand in hand, the child and 
the old man slept together. (*01d Curiosity Shop.') 

Charles Dxcuns. 
Nbw York. 

Sixteenth February, 1843. 
Mils Mary L. Plumb. For the Fancy Fair with the good design." 

Addressed on the outside of the sheet Written by Dickens, during his first visit to 
America, as an autograph specimen to be sold at a fair for charity. 



Master Humphrey's Clock. By Charles Dickens. 



I vol., small folio. Containing autograph letters of Dickens, original draw- 
ings for "The Old Curiosity Shop" and "Barnaby Rudge," and other material 
of Dickensian interest. 

Among the contents of the book are two autograph letters from Dickens to George 
Cattermole regarding ''Master Humphrey's Clock," and two addresses to the public, in 
Dickens's autograph, soliciting aid for Cattermole's family. The first of the letters 
asks Cattermole to reserve an evening for a dinner 'S?ith our clock-works in honor of 
the new Wolums," and enjoins him to ''get the steam up" to an extent which will 
enable him to toast "the AH Babas or wood-cutters." This dinner is described in 
Porster's life." 

The second letter begins "My dear Kittenmouls," and congratulates the artist upon 
his success in a performance of private theatricals managed by Dickens. 

The first of the addresses was written by Dickens at the request of Mrs. Cattermole, 
and is inclosed in an envelope addressed to her: 

"The lamented death of the late Mr. George Cattermole has left his wife and chil- 
dren (of whom only the eldest is at present able to earn anything toward his own 
livelihood) wholly without the means of support. Mr. Cattermole's income was 
derived from his professional exertions only. • . . More than two years of failing 
healthy and many months of acute suffering, gradually weakening and destroying his 
power of work, completely impoverished him. But for the kindness of friends, the 
last days of this great English master would have been days of absolute want. . . . 
Mr. Charles Dickens and Mr. John Haes have each contributed fifty pounds as the 
beginning of a fund. ..." 

There is another similar appeal in Dickens's autograph, as well as two autograph 
letters from W. P. Frith to Mrs. Cattermole, referring to efforts to aid the family. 
There is also a letter from Cattermole to his wife, written in 1839: 

"Dickens, I told you, is married. They are amongst the few friends I have 
marked out for our future acquaintance." 

On the fly-leaf of this volume is a statement, signed by Leonard Cattermole, son of 
the artist, that the sketches in the book were drawn by his father to illustrate "Master 
Humphrey's Clock." There are twelve of these pencil sketches, a water-color portrait 
of Little Nell (signed with initials), and a proof impression of the frontispiece. 



n853 



A Plain and Succinct Narrative of the Late Riots 

and Disturbances. . . . With an Account of the Commit- 
ment of Lord George Gordon to the Tower, and Anecdotes 
of His Life. London, 1780. 

Pamphlet. No covers. 

A contemporary account of the Gordon Riots, used by Dickens in writing ''Bamaby 
Rudge." The upper margin of the first page has been cut off for the signature. On 
the blank leaf following the title is Dickens's book label : "From the Library of Charles 
Dickens, Gadshill Place, June, 1870.'' There is a pencil note regarding the number of 
persons killed which may be in Dickens's hand. The novelist used this contemporary 
narrative freely as material for the description of the riots. An advertisement by 
Macrone in 1836 announced a novel by "Boz" entitled ''Gabriel Vardon." This indi- 
cates that Dickens wrote a part of "Bamaby Rudge" before the completion of "Pick- 
wick." Mr. F. G. Kitton made the interesting discovery that the name Gabriel Vardm 
occurs in the London Directory for 1780, the year of the riots. 

The Patrician's Daughter. A Tragedy in Five 



Acts. By J. Westland Marston. London, 1841. 

Demy 8vo. Original paper cover; in a cloth case. 

Inserted in this copy is Dickens's manuscript of the prologue, consisting of Bhy 
lines of verse, filling two quarto pages. The novelist took an active interest in this 
play, and it was on his recommendation that Macready produced it In a letter to die 
actor, Dickens explained that the motive of his prologue was to ''get the cnrtain up 
with a dash, and begin the play with a sledge-hammer blow." Another autograph 
copy of this prologue is known. The verses were reprinted in the Theatrical J^wrumi 
and in Vol. I of the "Letters." 



The Picnic Papers. By Various Hands. Edited by 



Charles Dickens, Esq. With Illustrations by George Cruik- 
shank, Phiz, &c. London, Colburn, 1841. 

3 vols., post 8vo. Half morocco, uncut. 
First edition. 

These volumes were issued for the benefit of John Macrone, the publisher, who 
died in poverty. Dickens's contribution is "The Lamplighter's Story." 



American Notes for General Circulation. By 



Charles Dickens. London, Chapman & Hall, 1842. 

2 vols., crown 8vo. Original cloth, uncut. 
First edition. (First issue.) 
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Ticket for the Ball Given 

in Dickens's Honor 

During His First Visit to New York 



On the half-title it the autograph inscription: 

"The Countess of Blessington 

from 
Eighteenth October, 184a." Charles Dickens. 

Each volume contains the book-plate of the Countess of Blessington. 

One of the notable passages in the "Notes*' dwells with much pathos upon the 
fate of a thief in an American penitentiary. "What a spectacle!*' wrote Dickens, 
"this poor creature being driven into his grave by the heartless regulations of solitary 
confinement.** This was written in 1841. In 1870 Dickens died. In 1885 the thief 
who excited his sympathy was still alive. He had survived the term during which 
Dickens saw him, and had served several subsequent terms. 



Autograph Letter from Dickens to a publisher. 



2 pp., 8vo. Dated May 3, 1847. 

"Here is a young lady— Miss Power— Lady Blessington*s niece— has 'gone and 
been' and translated a story by George Sand. . . . She has made appeal to me; and if 
there is to be a hard-hearted ogre in the business at all, I would rather it should be 
you than I; so I have told her that I would make proposals to your Mightiness. An- 
swer this straightway, for I have no doubt the fair authoress thinks I am running 
backwards and forwards in a cab all day to bring the momentous affair to a con- 
clusion. . . ." 



Lady's Ticket. To Miss Van Zandt Lane : "The plea- 



sure of your company is requested to a ball to be given in 
honor of Mr. Charles Dickens, at the Park Theatre. 
(Signed) C. D. Colden, D. C. Pell, Secretaries. Robert W. 
Morris, Chairman." 

One of the original engraved tickets, with a portrait of Dickens. The ball was 
given in his honor on the occasion of his first visit to New York. 



Autograph Letter dictated by Charles Dickens; in 



the handwriting of Mrs. Dickens. 

4 pp., 8vo. With addressed envelope and a copy of the letter made by 
Charles Dickens, Jr. 

The letter is addressed to Andrew Bell regarding his book "Men and Things 
in America," which was published at about the same time as "American Notes." It 
shows the fairness of Dickens's views regarding America. 

"... I think you are rather hard on the Americans, and that your dedication^ 
like Mrs. Trollope's preface, seems to denote a foregone conclusion. . . . My notion is 
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that, in goiog to a new world, one mutt for the time utterly forget and put out of 
sight the old one and bring none of its customs and observances into the comparison; 
or, if you do compare, remember how much brutality you may see (if you choose) in 
the common streets and public places of London. I have often seen a boy, and more 
than once a woman, quite as roughly used as your negro in the ojrster-room, and either 
you or I, rising from our desk and walking out, could find in the next street (always 
supposing that we were bent on looking for him) the counterpart of your Yankee 
swaggerer. . • ." 



Autograph Letter of Charles Dickens. 



2 pp., 4to. 

An unusual and interesting letter, written shortly after his return to England from 
his first American tour, dated September i, 1842, and written to Jacob Harvey, New 
York. Dickens begins this letter by saying that it is an answer to one which was 
received by him just before he embarked for England. Apparently the communication 
was a remonstrance against the liberal use of intoxicating liquors by Dickens's char- 
acters. In answer to this the novelist says: 

'*...! always seek, in drawing characters, for a mixture of Good and Evil, as the 
Almighty has created human character after that fashion. It is commonly one of the 
weaknesses of my characters that they drink spirituous liquors— just because that is 
one of the weaknesses of real men. They do not prosper in their fortunes because id 
this taste (far from it), but in spite of it, through their better natures. I certainly do 
not advocate Temperance Doctrines, and on this plain ground: my reason and sense 
of justice are not at all convinced that men who can drink without abuse and excess 
should be deprived of the enjoyment of drinking in moderation because there are a 
vast number of men in the world who do not know what moderation is. A great many 
good qualities and a great many genial feelings are brought out in good men by a 
cheerful glass. I think Temperance may be as immoderate and irrational in its way 
as abuse is in its way; and what is called Total Abstinence is, in my opinion, a good 
thing ridden to death— just as Drunkenness is. ... I learn that the New York 
newspapers have been forging some passages under my hand. Nothing that American 
newspapers can do (unless they should chance on something honest or becoming a 
decent state of society) would surprise me in the least. . . ." 



A Christmas Carol in Prose; Being a Ghost Story 



for Christmas. By Charles Dickens. With Illustrations by 
John Leech. London, Chapman & Hall, 1843. 

Foolscap 8vo. Original brown cloth. 
First edition. (First issue.) 

On the half-title is the autograph inscription : 

"Mr Serjeant Talfourd 

from his friend 

Charles Dickens. 
Seventeenth of December, 1843." 



Serjemnt Talfourd conducted the suit that Dickens brought in 1844 against piratical 
publishers and adapters of the "Carol." 



A Christmas Carol in Prose; Being a Ghost Story 



for Christmas. By Charles Dickens. With Illustrations by 
John Leech. London, Chapman & Hall, 1843. 

Foolscap 8vo. Original cloth ; in a levant morocco case. 

On the half-title is the autograph inscription : 

"Douglas Jerrold 

from his friend 

Charles Dickens. 
January, 1844." 

Dickens read 'The Christmas Carol" at a series of benefits which he organized for 
Jerrold's family. It was the novelist's success on these occasions which led to his 
famous public readings. In a letter written in 1857, Dickens relates a remarkable 
dream which he had about Jerrold on the very night of the latter's death. 



Autograph Letter, signed with initials. 



2 pp., Svo. 

To Thomas Mitton, regarding the first performance of a play founded on one of 
the novels: 

"So far all right I am not going to the Adelphi Theatre to-night I have n't the 
heart. Kate goes. I was at the theatre all day Saturday, and made a great many 
improvements— especially in furnishing Bedford with divers pieces of bjrplay. . . . 
Yates will be good. The thing may be better than I expect, but I have no faith in it 
at all " 



The Life and Adventures of Martin Chuzzle- 



WIT. By Charles Dickens. With Illustrations by Phiz. 
London, Chapman & Hall, 1844. 

8vo. Original cloth, uncut ; in a levant morocco case. 
First edition. 

Inserted in this copy are eight pages of the proof-sheets, filled with corrections in 
Dickens's autograph. They are pages 131, 132, 141, 142, and 157 to 160 inclusive. 
On page 160 Dickens has entirely rewritten a long paragraph, making thirteen lines of 
closely written manuscript. On the margins of pages 131 and 133 he has rewritten 
paragraphs of dve and six lines. There are interpolations in the novelist's hand on 
pages 158 and 159, amounting to about one hundred words; besides numerous other 
correcti<mi» 
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The Life and Adventures of Martin Chuzzle- 

WIT. By Charles Dickens. With Illustrations by Phiz. 
London, 1844. 

8vo. In the original parts; in a morocco case. First edition (earliest issue). 

With this copy is an autograph letter of Dickens, tending manuicript to hit pub- 
lishers with instructions regarding the printing. 



Autograph Letter to T. I. Thompson. Dated Feb- 
ruary, 1844. (Unpublished.) 

3 pp., 8vo. 

Regarding a theatrical performance and paintings by Stanfield. 

"... My love to Smif, and all the rest. Kate is all right again, and to, they tell 
me, is the Baby, but I decline (on principle) to look at the latter object" 



The Chimes: A Goblin Story of Some Bells that 

Rang an Old Year Out and a New Year In. By Charles 
Dickens. With illustrations by Maclise, Doyle, Leech, and 
Stanfield. London, Chapman & Hall, 1845. 

Foolscap 8vo. Original doth, edges as issued ; in a morocco case. 

On the half-title is the following inscription: 

"This is my part of a bargain made with Mr. Davis on board the Charlemagne 
steamer between Marseilles and Genoa, on the nineteenth of December, 1845. 

Charles Dickens. 
London, first August, 1845." 

Writing this in 1845, Dickens absent-mindedly wrote the current year instead of 
the preceding one. It was in December, 18^, that he made the trip on the Charle- 
magne from Marseilles to Genoa. 



Pictures from Italy. By Charles Dickens. The 

vignette illustrations on wood by Samuel Palmer. London, 
Bradbury & Evans, 1846. 

Post 8vo. Original cloth, edges as issued ; in a morocco case. 
First edition. 
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proof Page of "Martin Chuzzlewit" 



On the half-dtle is the autograph intcription: 

"Mr. Serjeant Talfourd 

with the regards of 

his affectionate friend 

Charles Dickens. 
Devonshire Terrace, Nineteenth May, 1846." 

Autograph of Katherine Talfourd on the fly-leaf. 



The Cricket on the Hearth, A Fairy Tale of 

Home. By Charles Dickens. (Illustrated by Maclise, 
Leech, Doyle, etc.) London, 1846, 

Foolscap 8vo. Original cloth, gilt edges as issued. 
First edition. 

Presentation copy from Dickens to Victor Hugo. 

On the half-title is Victor Hugo's signature, and the following inscription in Dick- 
ens's autograph: 

''Avec les compliments et remerciments de M. Charles Dickens. 
48 Rue de Courcelles. 30 Janvier. 1847." 

From Paris, early in 1847, Dickens wrote to Lady Blessington, describing his visit 
to Victor Hugo: 

"I was much struck by Hugo, who looks like a genius. He ij— every inch of him. 
His wife is a handsome woman with flashing black eyes. Sitting among old armour and 
old tapestry, and grim old chairs and tables, and old canopies of state from old 
palaces, and old golden lions going to play at skittles with ponderous old golden balls, 
he made a most romantic show and looked like a chapter out of one of his own books." 



The Haunted Man and the Ghost's Bargain; a 

Fancy for Christmas Time. By Charles Dickens. (Illus- 
trated by Tenniel, Stanfield, and Leech.) London, Brad- 
bury & Evans, 1848. 

Foolscap 8vo. Original cloth, edges as issued ; in a levant morocco case. 
First edition. 

On the half-title is the autograph inscription: 

"J. T. Gordon 

from Charles Dickens. 
Fifteenth December, 1848." 

From the collection of Colonel Francis Grant, with his book-plate. 
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Christmas Books. A Christmas Carol, 1843; The 

Chimes, 1845 ; The Cricket on the Hearth, 1846; The Battle 
of Life, 1846; The Haunted Man, 1848. (Illustrated by 
Maclise, Leech, Doyle, Stanfield, Tenniel, and Landseer.) 
London, 1 843-1 848, 

Foolscap 8vo. Bound by Tout; polished calf, edges as issued; original 
covers bound in. 
First editions. 

Inserted in "The Chimes'' is an autograph letter of Dickens referring to the Christ- 
mas Stories. 

Inserted in "The Cricket on the Hearth," opposite Sir £di'«:in Landseer's illostratioo 
of Peerybingle's dog, is a carefully finished pen-and-ink drawing of a dog, signed by 
Landseer. Mr. F. G. Kitton says of this illustration: "Th<Migh Landseer mad^ but a 
single design [for Dickens], it is indubitably a masterpiece. The charming little wood- 
cut of 'Boxer/ in The Cricket on the Hearth/ defies criticism." 

Autograph Letter. 



I p., 8vo. 

Written on mourning paper ; signed "Yours much obliged Charles Dickens." 

With this letter is a clipping from the London Times, March, 1849, describing a 

police-court trial in which Charles Dickens and Mark Lemon were the complainants. 

A part of the proceedings, which are reported in full, is as follows: 

"Mr. Dickens: When at the station I said I thought I knew the prisoner, and that 
I had seen him at the House of Correction. 

Prisoner: Now, your worship, he must have been in 'quod' there himself, or he 
could n't have seen me. I know these two gentlemen well; they 're no better than 
swell roobroen, and get their living by buying stolen goods. iLaughter,"] That one 
Ipointing to Mr, Dickens'] keeps a 'fence,' and I recollect him at the prison, where he 
was put in for six months, while I was only there for two." 

DOMBEY AND SON. By Charles Dickens. With Illus- 



trations by H. K. Browne. London, Bradbury & Evans, 
1848. 

Bound by Hayday. Morocco extra. 
First edition. 

The novel was dedicated to the Marchioness of Normanby, and this is the dedica- 
tion copy, bound for presentation. On the half-title is the autograph inscription: 

"Lady Normanby 

^'*"" Charles Dickens. 

I Devonshire Terrace, York Gate, Regent's Park. 
Sixth September, 1848." 
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Lord Normanby was Lord Lieutenant of Ireland, Home Secretary under Lord 
Melbourne, Ambatiador at Paris, and Minister to Italy. Among the Thackeray items 
in the present collection is the "Vanity Fair" given by Thackeray to Lady Normanby. 



DOMBEY AND SON. By Charles Dickens. With Illus- 



trations by H. K. Browne. London, 1848. 

The original parts, in a morocco case. 
First issue. 

Two letters of Dickens referring to "Dombey" are inserted. 



Autograph Letter from Dickens to Edw. Chapman. 

Dated March 28, 1849. 

4 pp., 8vo. 

Strongly recommending the publication of a manuscript by ''a man well known in 
literature.^ 



The Battle of London Life; or "Boz" and his 

Secretary. By Morna. With 6 illustrations by G. A. Sala. 
London, 1849. 

Post 8vo. Half levant morocco, uncut ; original covers preserved. 

A letter from G. A. Sala states that the author of this satire was Captain Thomas 
O'Keefe. 



Proof, Private and Confidential. London, Brad- 
bury & Evans, 1 849. 

4 pp., 4to, as issued. 

The only known copy of a leaflet compiled by Dickens and printed for him, reveal- 
ing an incident to which his biographers make no reference. The contents include the 
documentary evidence collected by Dickens in his investigation of the antecedents of 
Thomas Powell, extracts from the press and copies of letters from persons victimized 
by Powell, a letter from Dr. Southwood Smith stating that he believed Powell to be 
insane, etc. 

With the leaflet is an autograph letter from Dickens to the editor of the Sun, 
showing the incentive for this extraordinary publication. 

"Private and Confidential. 

Devonshire Terrace, Friday, Fourteenth December, 1849. 
Sir: I depart from the usual course in addressing you thus, and in forwarding to jrou 
a proof I have had privately printed for this purpose only, under special circumstances. 
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Being advise^ from America that 'Mr. Thomas Powell, a literary gentleman from 
England/ was about to enter on a career of scurrility and libel there, which he had 
already begun by publishing a 'Life' of myself in all respects utterly false; and know- 
ing Mr. Powell's history and the certainty of his proceeding in this course to any 
extent unless summarily stopped, I deemed it necessary to expose him. I therefore 
wrote to a friend in New York that the Mr. Powell in question was 'a forger and a 
thief,' and had been confined as a lunatic besides— and requested him to publish that 
piece of intelligence. 

It appeared, I learn from my friend, in a great many American newspapers, being 
copied from one into another; and the mail, which arrived yesterday, informs me that 
there is now much virtuous discussion and threatening actions for libel, among them, 
on the subject. fFiih no view whatever to the publication of the facts in this country 
(which, indeed, I wish to avoid, if possible), but simply that, in case any of these 
numerous references to the matter should meet your eye, you should be possessed of 
the facts, I take the liberty, as between two gentlemen, to forward them to you, as I 
have collected them within a few hours. I am. Sir, 

Your faithful servant, 
* Chakles Dickens. 

The Editor of the Sun," 

With envelope addressed and franked, and with Dickens's seal. 

A comparison of dates shows that, on learning of Powell's threatened suit for libel, 
Dickens, in two days' time, made his inquiries, collected his materials, printed the 
leaflet and sent it to the newspapers. 

Additional interest is given to this incident by the statement by Mr. F. G. Kitton 
that the novelist drew from Powell some of the characteristics of Micawber. Powell 
zealously cultivated the acquaintance of well-known writers. In the present collection 
there is a volume of Shelley's poems with an inscription by Leigh Hunt: 'HThe name of 
Thomas Powell is one that Shelley himself would gladly have written on the title-page 
of Shelley's works." He published a volume of verse, the proof-sheets of which, 
corrected by Robert Browning, were recently in the hands of an American bookseller. 
He also wrote "The Living Authors of England" (New York, 1849). Browning after- 
ward regretted his acquaintance with Powell; for after burning all his early corre- 
spondence, the poet wrote to a friend: "None of your Powells inspecting my bowels." 
Powell was also acquainted with Tennyson and Wordsworth. After having been 
prosecuted in England for forgery, he was incarcerated in an asylum at Hoxton, 
probably the one which sheltered Charles Lamb for a few weeks. He was released, 
continued his practices in America, and died a suicide. 

Mr. John C. Eckel quotes the foregoing paragraph (from manuscript) in his Dick- 
ens Bibliography. Mr. Eckel thinks that, as this is the only copy of the leaflet known 
to exist, it may be the only one printed. It seems more probable that Dickens sent 
copies to other newspapers as well as to the Sun. 



The Personal History of David Copperfield. By 



Charles Dickens. With illustrations by H. K. Browne. 
London, Bradbury & Evans, 1850. 

8vo. Half morocco, in a morocco case. 
First edition. 
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On tkc page following the title is the autograph intcription : 

"The Reverend W. G. Cookeiley 
from 
First January, i8$i." Charles Dickens. 

Dr. Cookesley was Master at Eton, where Charles Dickens, Jr., was a pupil. 
Pasted In the volume is Dickens's autograph letter sent with it: 

"Dbvonshirb Terrace, Monday evening, 
First January, 1851. 
Mt dear Cookeslrt: I owe you many thanks for your kind and generous interest in 
Charley, and I devoutly hope he may become, by God's blessing, an honor to you and 
to me* 

Accept this book with my cordial regard, for its author's sake. 

Ever faithfully yours, 
The Reverend W. G. Cookeslby." Charles Dickens. 

The book contains Dr. Cookesley's book-plate and library ticket. 



Autograph Letter from Dickens to E. Chapman. 



2 pp., 8vo. 

Written on mourning paper; dated February 12, 1849. 

"... The boys at Charley's school have established a library among themselves. 
Will you have the goodness to send all the cheap editions of my books yet published, 
in boards, and 'Bamab/ in numbers ? . . ." 



The Personal History of David Copperfield. By 



Charles Dickens. With illustrations by H. K. Browne. 
London, Bradbury & Evans, 1850, 

8vo. The original parts, in a morocco case. 
First edition. 

Inserted is an autograph letter of Dickens referring to ''David Copperfield." 

* "Broadstairs, Kent, loth July, 1851. 
Mt OBAa Evans: I want a neat 'Copperfield,' such as Mr. Joyce sent roe the other day, 
to be forwarded for me to the Household Words office on receipt of this. I purpose 
being there to-morrow morning. 

Do you think you can get me, from your brother, the Christian name and address 
of his and my friend Mr. Laurence of Birmingham? I cannot, for the life of roe, 
remember either, and I must write to him. 

Faithfully yours always, C. D. 

F. M. Evans, Esquire." 

This letter is written on black-bordered paper, Dickens being at the time in mourn- 
ing for his sister. 
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Autograph Letter, signed with initials. 

I p., 8va 

Dated May 9, 1851. Refcn to a copy of *'DaTid Copperfield." 



Autograph Letter to T. I. Thompson. Written from 



BroadstairSy Kent, August, 1851. (Unpublished.) 

3j4pp- 

A description of an Italian Tilla in which Dickens had lived and which Mr. 
Thompson intended to rent. T. L Thompson was the father of Elizabedi Thompson 
(Lady Butler), the famous painter of battle scenes. 

Christmas Numbers of Household Words and 



All the Year Round. The Holly Tree Inn, Wreck of the 
Golden Mary, Tom Tiddler's Ground, Mrs. Lirriper's 
' Lodgings, Dr. Marigold's Prescriptions, Mugby Junction, 
No Thoroughfare, &c. Complete. London, 1 850-1 867. 

Large 8vo. Bound by Tout; polished calf, uncut; with the orig;inal covers 
bound in. 

First editions. 

Inserted is an autograph letter from Dickens to Edward Chapman, written oo 
Household Words letter-paper, one page Svo, regarding cheap editions of his works. 

The Annual and Semi-annual Reports and Fi- 



nancial Statements of the magazine Household Words, 

from 1 85 1 to 1859, complete. 

There are twenty of these statements, each consisting of one, two, or three pages, 
quarto. All are in the handwriting of W. H. Wills, Dickens's subeditor. All but 
three are signed by Dickens as chairman. The three not signed by Dickens have the 
signature of John Forster as his representative. The reports show the profits of the 
publication from its beginning to its final merging in All the Year Round, and 
the documents contain much interesting information regarding Dickens's work during 
the years 1851 to 18S9. 

Bleak House, By Charles Dickens. With Illus- 



trations by H. K. Browne. London, Bradbury & Evans, 

1853. 

8vo. Bound by Riviere & Son ; levant morocco. 
First edition. 



On the title-page ii the autograph inscription : 

"Mamey and Katie 

From their affectionate father 

December, 1853." ^^*''" ^*'**"*- 



Bleak House. By Charles Dickens. With Illustra- 



tions by H. K. Browne. London, 1853. 

8vo. Original cloth, uncut; in a morocco case. 
First edition (in book form). 

On the title-page is the autograph inscription : 
'Teter Rackham Esquire, 



June, 1854." 



from 

Charles Dickens. 



A copy of *The Virginians" in the present collection was presented by Thackeray 
to Peter Rackham, with an inscription in verse. Sir Francis Burnand gives a clue to 
the identity of the favored Rackham. In his ''Records and Reminiscences,*' after de- 
scribing the dinners of the Punch staff, he says : "There was yet another who had been 
admitted to these diimers, a gentleman named Peter Rackham. I heard about him, 
but before my time he had ceased to dine at *the table.' He may have, by then, ceased 
to dine at any table. In reply to my inquiries as to 'who nvas Peter Rackham?* I have 
been invariably countered with a shake of the head and the meditative observation: 
'Ahl Old Peter Rackham! Ah, yes! He was a friend of the firmV (the publishers 
of Punch). So, long ago now, I renounced all attempts at elucidating the truth, and 
now content myself with considering the subject as a kind of sensational heading to a 
story, 'The Mystery of Peter Rackham.' " 

Bleak House. By Charles Dickens. With Illustra- 



tions by H. K. Browne. London, 1853. 

8vo. In the original parts. 
First edition. 

Inserted are two autograph letters from Dickens to Bradbury & Evans, signed with 
initials ; both referring to "Bleak House." 

One of the letters is dated from Boulogne, sending manuscript of "Bleak House," 
part of which was written at Boulogne. The other letter was written from Tavistock 
House: 

"I find that Mr. Stone, next door but one here, did not receive his 'Bleak House' 
this month; and that a similar omission has once before occurred in his case. You 
remember that some time ago I had to call your attention to the same complaint made 
by Mr. Carlyle. I think this matter requires looking into, as a porter, judiciously 
ringing the changes on his delivery list and pocketing twenty numbers or so a month, 
may perhaps be making himself comfortable at our expense and casting an appearance 
of carelessness on our business, too." 
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A Child's History of England. By Charles Dick- 
ens. With frontispieces by F. W. Topham. London, Brad- 
bury & Evans, 1852-54. 

3 vols., small 8vo. Original cloth, uncut. 

On the title-page of Volume I is the autograph intcription: 

"George Watson 

from his affectionate friend 

Charles Dickens. 
Christmas, 1852.'' 

George Watson was a son of the Honorable Richard Watson, to whom (with Mrs. 
Watson) "David Copperfield" was dedicated. In 184^ the novelist was the guest of 
the Watsons at Rockingham Castle. On hearing of Watson's death, Dickens wrote to 
Forster : "I was so fond of him. I believe he was as thoroughly good and true a man 
as ever lived ; and I am sure I can have felt no greater affection for him than he felt 
for me. The blank and loss are like a dream." 



Hard Times, For These Times. By Charles Dickens. 

London, Bradbury & Evans, 1854. 

Post 8vo. Half levant morocco; edges as issued. 
First edition. 

Inserted is an autograph letter from Dickens to Bradbury & Evans, referring to the 
book. 

"... Throughout 'Hard Times' will you arrange, when you get the corrected 
revises back from me (I now send those of the two first parts), to have then pulled, for 
my reference copy at work, a proof folded in any easy form for reference, that may not 
give much trouble to your people? I want to avoid the botheration, both of the long 
slips, and of having to cut my working copy out of the nos. week after week. . . ." 



The Song of the Wreck. The Original Manuscript 

in Dickens's autograph. 

Five stanzas of eight lines each; in an envelope on which Wilkie Collins has writ- 
ten: ''The Prologue to my play 'The Lighthouse,' and a song introduced; both written 
by Charles Dickens, and copied by his own hand. W. C." 

The play was written by Collins in 1855, Dickens assisting with suggestions. It is 
a melodrama containing a character which Sir Henry Irving might have found as well 
suited to him as Mathias in "The Bells." Dickens created this part, achieving in it 
one of his greatest successes as an actor. 

1:983 



- -T 



7u ^i^Lp ff ^^ M^^^. 




^ ^««tu4u(^ mi^»«i.juw erut^HAxJ 3a>yC0^ 

i 

Std ^<^W^ ^M^ iT^Kt^iC 'U^T.^ ^J2/^ ^ 









• -glManuacript of Dickens's Poem 
**Thc Song of the Wreck" 



Autograph Letter from Dickens to F. M. Evans, 

his publisher. 

2 pp., 8vo. 

On business matters connected with his writings. Written from Paris, February 12, 
1856. 

Little Dorrit. By Charles Dickens. With Illustra- 



tions by H. K. Browne. London, Bradbury & Evans, 1857. 

8vo. Half morocco. 
First edition. 

On the title-page is the autograph inscription : 

«W. H. Wills 

from his attached friend 

September, .857." ^"'** ^'^'"•- 



Little Dorrit. By Charles Dickens. With Illustra- 
tions by H. K. Browne. London, Bradbury & Evans, 1857. 

8vo. Half morocco. 
First edition. 

With Dickens's signature on the title-page and the date "Sixth October, 1858." 
This is probably a copy that belonged to Dickens. The signature has been slightly 
cut into by the binder. It roust have been written when the book was in its original 
cloth binding. If the book were one in which the author had written his name to 
oblige an admirer, it is likely that the owner would have had the autograph protected 
when the book was rebound. 



Little Dorrit. By Charles Dickens. With Illustra- 
tions by H. K. Browne. London, 1857. 

8vo. The original parts, first issue ; in a levant morocco case. 

Inserted is an autograph letter from Dickens to Edward Chapman, written from 
Tayistodc House, May 8, 1857, regarding publishers' accounts for the year 1857. 



The Story of Little Dombey. By Charles Dickens. 

London, Bradbury & Evans, 1858. 

Foolscap 8vo. Bound by Zaehnsdorf; levant morocco, uncut; pictorial 
covers bound in« 
First edition. 
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Charles Dickens : a Critical Biography. With por- 
trait and facsimile. London, 1858. 

Foolscap 8vo. Half morocco, by Riviere, uncut; original paper covers 
bound in. 

This biographical sketch was published at the time of Dickens's separation from 
his wife. Mr. Kitton states that "the most personal passages In the work were sup- 
plied by Dickens himself." At this time the novelist was possessed hj the idea of 
advertising his domestic disagreements. He published a long statement in H^mahM 
Words, and separated from his publishers, Bradbury & Evans, because they would not 
print the same in Punch. 

In his "Retrospections of an Active Life," John Bigelow identifies Ellen Lawless 
Teman, to whom Dickens left a legacy, as an actress of whom Mrs. Didnm had no 
exalted opinion. 



Two Memoranda in Dickens's autograph, giving in- 
structions for the removal from Tavistock House to Gads- 
hill, and for the furnishing of a bedroom for himself in the 
offices of Household Words. 



ist "Mr. Lime's Memorandum." 3 pp., Svo. Thb gives minute directions for 
the removal of his books and the arrangement of bookcases, mentioning the famous 
doors in which sham books were set, the titles of which Dickens invented. Mr. Lillie 
is assured that Miss Hogarth (not Mrs. Dickens) - will give any further explanations. 

3d. "John's Memorandum" is apparently for the use of the janitor or handy man 
in the Household Words office: 

"The arrangements for Mrs. Alfred and her children, with whom my mother will 
live, render it necessary to empty Tavistock House with all possible despatdi, in 
order that I may see what furniture I have for them." 

Instructions follow regarding the alterations required by his arranging for a bed- 
room in the offices. "All this must be done at once. ... I don't want the thing ex- 
pensively done in any respect I only want it clean and wholesome ^nd cheerful." 



Autograph Letter. On Gadshill paper. Dated 



July 7, 1858. 

4 pp., 8vo. 

An interesting letter to W. H. Russell, the war correspondent The first three of 
the four closely written pag^s are devoted to news and personal matters. Dickens 
then discusses the imbroglio of "Mr. Thackeray, Mr. Yates, and the Garrick Club." 

"... The Garrick is in convulsions. The attack is consequent on Thackeray's 
having complained to the committee (with an amazing want of discretion, as I think) 
of an article about him by Edmund Yates in a thing called Tovm Talk, The article is 



in bad taite, no doubt, and would have been infinitely better left alone. But I con- 
ceive that the committee has nothing earthly, celestial, or infernal to do with it 
Committee thinks otherwise and calls on E. Y. to apologize or else retire. £• Y. can't 
apologise (Thackeray having written him a letter which really renden it impossible) 
and won't retire. Committee therefore calls General Meeting— yet pending. Thack- 
eray thereupon, by way of shewing what an ill thing it is for writers to attack one 
another in print, denounces £. Y. (in 'Virginians') as 'Young Grub Street.' Frightful 
mess, muddle, complication, and botheration ensue, which witch's broth is now in full 
bml. Why, you are better with a turban round your head over there, than here with 
all this nonsense going on. . . ." 

Written to Russell when he was in India during the Sepoy Mutiny. The quarrel 
regarding Yates served to disclose the real jealousy of Thackeray and Dickens. A 
letter ia in existence in which Thackeray sa3rs: "It is not Yates I am after, but the man 
behind him." The animus was not all on Thackeray's side. Sir Francis Bumand sa3rs 
of this affair that "Yates was wrong to begin with; Thackeray was wrong to go on 
with; and Dickens acted rather more hastily than he would have done, had it been 
against anyone except Thackeray." 



Christmas Numbers of All the Year Round. 



Complete. London, 1 859-1 867. 

Original cloth, edges as issued. 
First edition (in book form). 

On the title-page is the autograph inscription: 

''Charles Kent, 

an old year's remembrance from his affectionate friend 

Charles Dickens. 
December, 1868." 

Charles Kent was the author of "Dickens as a Reader." One of the last letters 
Dickens wrote, a few hours before his fatal seizure, was addressed to Kent, who 
presented it to the British Museum. 



The Semi-annual Statements and Reports of 



Dickens's magazine, All the Year Round, from its begin- 
ning in December, 1859, to its conclusion in 1867. Com- 
plete. 

There are sixteen of these statements, each on a quarto page, written bjr W. H. 
Wills or Charles Dickens, Jr., and all signed by Charles Dickens. 



A Tale of Two Cities. By Charles Dickens. With 



Illustrations by H. K. Browne. London, Chapman & Hall, 
1859. 



8vo. Levant morocco, uncut. 
First edition. 

On the title-page is the autograph intciiption : 

"Charles Dickens 

To Thomas Mitton. 
The New Year, i8fo." 

Mr. Percy Fitzgerald, in his "Life of Dickens," says: "There was one tchoolfellow 
of Dickens who was an exception to the rest, because the connection was continued as 
he grew up. This was one Thomas Mitton. They were law clerks together daring 
Dickens's struggling days, and when the tide of success came, Mitton, then a tolicitor, 
was employed .by him in his various difficulties. A large number of letters that passed 
between them have been preserved. These throw a good deal of light on the struggles 
which attended 'Boz's' first gleams of prosperity. It is said that Forster had tome 
quarrel with Mitton, and that this was the reason of the slight mention of him in the 
Xif e.' '» 

It was to Thomas Mitton that Dickens presented the original manuscript of "A 
Christmas Carol." 



A Tale of Two Cities. By Charles Dickens. With 



Illustrations by H. K. Browne. London, 1859. 

First edition. (First issue.) 

The original parts, in a morocco case. 

Inserted is an autograph letter from Dickens to Benjamin Webster, reoommeiiding 
a play for production. 



A Curious Dance Round a Curious Tree. By 



Charles Dickens. London (n. d. [i860]). 

8vo. Original paper covers. 

With the stamped wrapper and lithographed card of address (for contributions) : 
"H. F. Shaw, Treasurer, St. Luke's Hospital for Lunatics." 

Originally written for Household Words in 1852, this sketch was published as an 
appeal for aid for the hospital. It has been stated that Dickens had 'Very little to do 
with this pamphlet" ; but the manuscript, more than half of which is in his autograph, 
is owned by an American collector. 



Old Leaves: Gathered from Household Words. By 



W. Henry Wills. London, Chapman & Hall, i860. 

Crown 8vo. Bound by Riviere ; half morocco, uncut. 
First edition. 



Dickens contributed tome of the papen. Willt't dedication it "To the Other 
Hand, whote matterly touchet gave to the Old Leavet their brightett tintt.*' 

Interted it an autograph letter from Dickent to Bradbury & Evant, dated December 
18, 1856: 

** . . . In atking 3rou again kindly to undertake the committion of sending Willt 
a big turkey and ham, I am reminded that I don't think you charged the latt in our 
cath account Will you remember to clear the taid ham and turkey tcore in the ac- 
count of thit Chrittmat ?" 



Autograph Letter from Dickens to Frederick 



Chapman. Dated September 21, i860. 

2 pp., 8vo. On Gadshill paper. 

Regarding accountt, new editiont of hit workt, etc. Mentiont Mr. Arthur Smith, 
who "teemt to have ditappeared from the turface of the earth." 

Great Expectations. By Charles Dickens. Lon- 



don, Chapman & Hall, 1861. 

3 vols., 8vo. Original cloth, uncut. 
First edition. (First issue.) 

With two lettert of Dickent interted. 



Great Expectations. By Charles Dickens. Lon- 
don, 1 86 1. 

3 vols., 8vo. Bound by F. Bedford ; levant morocco, uncut ; in a morocco 



On the title-page of Volume I it the autograph inscription: 

"Charlet Dickent 

to 

Samuel Cartwright. 
Fourth October, 1861." 

Interted is an autograph letter from Dickens to the recipient of the book. 

One of the longest letters Dickens wrote from America was to Cartwright, who is 
described by the editors of the Dickens correspondence as "of surgical and artistic 
reputation, and greatly esteemed by Dickens, both in his professional capacity and as a 
friend." 

The Uncommercial Traveller. By Charles Dick- 



ens. London, Chapman & Hall, 1861. 

Crown 8vo. Levant morocco, uncut. 
First edition. 



On the title-page is the autograph intcriptioo: 

"Dr. Elliotaon 

from 

Charles Dickens. 
Christmas, i86a" 

Dr. Elliotson attended both Dickens and Thackeray in severe illnesses, and to him 
Thackeray dedicated 'Tendennis," sa3ring that but for the physician's skill the book 
would never have been written. Elliotson was the original of the doctor in "Little 
Dorrit," and his daughter was the prototype of Esther Summerson in "Bleak House." 



Photograph taken on the lawn of Gadshill House, 



1 86 1 or 1862. 

Size, lox 13 inches. 

A group including Dickens, Wilkie Collins, Charles Fechter, Mrs. Dickens, Miss 
Georgina Hogarth, Dickens's sons and daughters, and the dog "Mrs. Bouncer." 

With two letters of Miss Hogarth and one of Edmund Yates regarding the photo- 
graph. 



Our Mutual Friend. By Charles Dickens. With 



Illustrations by Marcus Stone. London, Chapman & Hall, 
1865. 

2 vols., 8vo.. Levant morocco, uncut. 
First edition. 

On the dedication page is the autograph inscription: 

''Charles Didcens 

to 

Thomas Mitton. 
Wednesday, Fifteenth November, 1865." 

A number of Dickens's letters to Mitton were published in the London Times in Oc- 
tober, 1883. In one of these letters Dickens writes that his father has been arrested 
at the suit of a dealer in wines. In another letter Dickens asks for the loan of four 
shillings for two days. A volume in Mr. Augusdn Dal/s collection contained eighty- 
six letters from Dickens to Mitton, the dates ranging from 1833 to 1861. 



Our Mutual Friend. By Charles Dickens. With 



Illustrations by Marcus Stone. London, 1865. 

8vo. In the original monthly parts, in a morocco case. 
First edition. 

With an autograph letter inserted. 

cio4n 



Private Tp^ial of the Murdei\^ in 

Dlivei^ Twist. 



Admit M /' <, ^^ -^^ to 

St. James's Hall (Piccadilly Entrance), on Satunlay Evening, 
14th November, i86}J^ at Half-past Eight o'Cloclc 






Hunted Down : a Story. By Charles Dickens. (Vign- 
ette.) London, 1870. 

Foolscap 8vo. Half morocco ; original covers and advertisements bound in. 
First English edition. 



(Ada Isaacs Menken.) Infelicia. (Portrait and 

Vignettes.) London, Paris, New York, 1868. 

i2mo. Original doth. 
First edition. 

These poems are dedicated to Dickens, and the book contains a facsimile of a letter 
from the novelist, accepting the dedication. Ada Isaacs Menken was an actress who 
created a sensation in the role of Mazeppa. She was the wife of John C. Heenan, the 
pugilist. 



Admission Card to the "Private Trial of the Murder 

in Oliver Twist." 

With Dickens's autograph: "Admit Mr. Kent to St. James's Hall (Piccadilly En- 
trance) on Saturday evening, 14th November, 1868, at half -past eight o'clock." With 
envelope addressed to Charles Kent. 

This admission card is believed to be the only one in existence. Very few were 
issued, as only personal friends were invited. When he had arranged for his fare- 
well readings, Dickens thought it necessary to introduce a novelty in order to keep 
up the receipts. Fixing upon the murder of Nancy Sikes as his subject, he mentioned 
his intention to Forster, who discouraged the idea, thinking that in the novelist's 
precarious state of health the exertion would be too great. It was therefore decided 
to try the new reading before a few invited auditors. Dickens read the scene with 
such realism that it had a thrilling e£Fect on his hearers, causing— as Dickens wrote to 
his daughter— ''a contagion of fainting" among the women present. Forster speaks of 
the tremendous nervous strain upon the reader, and it cannot be doubted that this 
feature of his recitals shortened the novelist's life. 



The Mystery of Edwin Drood. By Charles Dick- 



ens. With Twelve Illustrations by S. L. Fildes, and a Por- 
trait. London, Chapman & Hall, 1870. 

8vo. In the original monthly parts, in a morocco case. 
First edition. 

Inserted are three autograph letters of Dickens, all referring to ''Edwin Drood." 
The first is to Frederick Chapman, regarding proofs, and begins : "Right at last" The 
second is also to Chapman, concerning the engrayings. The third letter tells of the 
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Dovelist't first meeting with Fildet, who illustrated "Drood,** mod the arrmngementi 
made for collaboration. 

Dickens cared so little for his novels in their original form that he had none of the 
monthly parts in his own library. On September 14, 1869, he wrote to his publishers: 
"Charles Collins wishes to try his hand at illustrating my new book. Please send 
down to him, at Gad's Hill, any of our old green covers you may have by jrou." 

Autograph Letter. Written in the third person. 



Dated "Friday, Third June, 1870," six days before Dick- 
ens's death. 

I p., 8vo. 

**Mr. Charles Dickens sends his compliments to Messrs. Pulrermacher & Co., and 
begs to say that he wishes to try a voltaic band across his right foot, as a remedy 
against what he supposes to be neuralgia there (originating in oyer-walking in deep 
snow), to which he is occasionally liable. 

Mr. Dickens writes on the recommendation of Mrs. Bancroft, who assures him that 
she has derived great relief from a similar complaint from the use of one of these 
bands. If Messrs. Pulvermacher & Co. will be so good as to send him one, he will 
remit them a check for its cost by return of post, and will give it the fairest trial.** 



Autograph Letter. Dated "Wednesday, Eighth 



June, 1870," the day before Dickens's death. 

Inclosed in a morocco case lettered: '^The Last Letter Written by Charles Dickens.** 

"Mr. Dickens begs to enclose Messrs. Pulvermacher & Co. a P. O. order for the 
band safely received. It has been obtained by mistake for a shilling or two more than 
the right amount They can, if they please, return the balance in postage stamps." 

It has been generally taken for granted that the note to Charles Kent, dated June 
8, 1870, which was presented to the British Museum, is the last letter written by Dick- 
ens. The present letter bears the same date, and the two were written within a few 
minutes of each other. It is impossible to say which was written last The accounts 
by Forster and Miss Hogarth agree that the novelist passed the day of the eighth 
of June in the chalet, writing "Edwin Drood." Forster says: "He was late in leaving 
the chalet; but before dinner, which was ordered for six o'clock, he wrote some let- 
ters." Just after going in to dinner, Dickens became alarmingly ill. When members 
of his family suggested that he lie down, he said, "On the ground*'; and these were 
his last words. This was a little over ten minutes past six o'clock. For twenty-four 
hours he lay unconscious; then the end came. It seems almost certain that both the 
present letter and the one to Mr. Kent were written within half an hour of the moment 
when Dickens uttered his last words. 



Portrait of Charles Dickens by W. P. Frith, R.A. 



The original study, in oils, for the finished picture which was exhibited at the 
Royal Academy in 1859. Signed by Frith. 
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Ju-rt* /*Ch /^ ty A^^ <i ^,>.»v...„^, ^4 



The Last Letter Written 
by Dickens 



On the back is written: 'Trith't study for the portrait of Dickens, given to me by 
Frith; brought by him to-day, aSth Sept^ 1859. I made him a present of a picture 
of an interior, by Topham. R. Thomas, Serjeant-at-law." Although somewhat roughly 
painted, this study is considered by many to be a better likeness of Dickens than the 
finished portrait. It presents in a striking manner the careworn look of which Forster 
speaks. The contrast between this and the Maclise portrait of 1838 is most suggestive. 
In the earlier portrait the face, as Leigh Hunt said, "has the life and soul of fifty 
human beings." The face in the Frith portrait is that of a man worn out by overwork. 



The Brass Candlestick which stood on Dickens's 



desk for many years and was used by him for much of his 
writing by night. 

With a framed engraving, la by 30 inches, of Fildes's picture, ''The Empty Chair. 
Gadshill. Ninth of June, 187a" In this engraving the candlestick is shown. With 
the following authentication in Nfiss Hogarth's autograph : 

"This is to certify that this shaded candlestick was originally bought for the 
writing-table in Mr. Dickens's library at Tavistock House, sometime about 1851, and 
was afterwards taken to Gadshill, in 1857, where it remained until 187a Georgina 
Hogarth." 

No Name. By Wilkie Collins. London, 1862. 



3 vols., crown 8vo. Original cloth, uncut. 
First edition. 

On the half-title of Volume I is Collins's autograph inscription: 

<To Charles Dickens from Wilkie Collins. 
December, 1862." 

Dickens's admiration for the ingenious plots of Collins was largely responsible for 
his own change of style to the novel of mystery as exemplified in "Edwin Drood." Of 
"No Name" Dickens wrote: "I have gone through the second volume at a sitting, and 
I find it wonderfully fine." 



The Curse of Kehama. By Robert Southey. Lon- 
don, 18 18. 

2 vols., foolscap 8vo. Half calf. 

Dickens's copy, with his book-plate and library label in each volume. 



Memoir of "Phiz" (Hablot K. Browne). By Fred. 

G. Kitton. London, 1882. 

8vo. Bound by Rivicrc & Son ; levant morocco. 

nio73 



Eztra-illuttrated copy. 
On a fly-leaf it written: 

'The materials for this Memoir of This' were collected and tinted by me. F. W. 
Pailthorpe." 

Among the extra illustrations are four pencil drawings by *Thiz," for the engrar- 
ings in Lever's novels. The book contains one hundred and twenty etchings and en- 
gravings by 'Thiz'' and George Cruikshank, including the portrait illustrations to 
Dickens, colored by Pailthorpe. 



The Youth and Middle Age of Charles Dickens. 



By James Payn. London, 1883. 

Royal 8vo. Levant morocco, uncut; paper covers preserved. 

Edition limited to fifty copies. This was Mr. Augustin Daljr*! copy and containt 
his book-plate. 

Inserted is an original programme of the amateur performance of ''Every Man in 
His Humour,^ at the St. James's Theatre, in 1845. Dickens played Captain Bobadil with 
great success. Other rdles were acted by Douglas Jerrold, Mark Lemon, John Porster, 
John Leech, George Cattermole, and other associates of Dickens. The comedy was 
followed by the farce "A Good Night's Rest," played by Dickens and Mark Lemon. 



Charles Dickens and Maria Beadnell. Private 



Correspondence. Edited by George Pierce Baker. Etch- 
ings, Facsimiles, and Other Illustrations. Boston, Biblio- 
phile Society, 1908. 

8vo. Boards as issued. 



The Dickens-Kolle Letters. Edited by Harry B. 



Smith. Etchings, Facsimiles, and Other Illustrations. Bos- 
ton, Bibliophile Society, 1910. 

8vo. Boards as issued. 

Presentation copy to the editor. 

"This special copy on parchment is printed for Mr. Harry B. Smith, and presented 
to him with the compliments of the Bibliophile Society." 

DOBSON, AUSTIN. The Authentic History of Cap- 
tain Castagnette, Nephew of the Man with the Wooden 
Head. From the French of Manuel. (By Austin Dobson.) 
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Candlestick used by 

Dickens at Tavistock House 

and at Gadshill 



With 43 engravings by Gustave Dore, including colored 
frontispiece. London ( n. d. [ 1 866] ) . 

4to. Original doth, gilt edges, as issued. 
First edition. (Dobson's first booL) 

Inserted are autograph letters of Austin Dobfon and Gustave Dor^. 



ELIOT, GEORGE, (Mary Ann Evans.) Romola. The 

pages from the Cornhill Magazine containing the first 
issue. With original impressions of the 22 plates by Sir 
Frederick Leighton. London, 1862-63. 

8vo. Half morocco ; edges as issued. 

With autograph letters of George Eliot and Sir Frederick Leighton. 

In a letter to Mr. Wingfield the novelist said: "Alas! I have no copy of lUmiola' 
with all the illustrations I It was not published with more than four or five illustra- 
tions after its conclusion in the Cornkill," 



Daniel Deronda. By George Eliot. London, 1876. 



8 vols., post 8vo. Original doth, uncut. 
First edition. 

Autograph letters inserted. 



FITZGERALD, EDWARD. Euphranor: a Dialogue on 
Youth. London, Wm. Pickering, 1851. 

Small 8vo. Original cloth, uncut. 
First edition. 

Autographs of Fitzgerald, Clarence Cook, and James Mattheson on the fly-leaf. 
This, Fitzgerald's first book, became scarce as early as 1868, when the author wrote to 
his friend. Professor Cowell, that he did not know where he could obtain a copy. 



POLONIUS: a Collection of Wise Saws and Modern 



Instances. (Quotation.) London, Wm. Pickering, 1852. 

Small 8vo. Original cloth, uncut. 
First edition. 
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RubAiyAt of Omar Khayyam, the Astronomer 

Poet of Persia. Translated into English Verse. London, 
B. Quaritch, 1859. 

Small 4to. Original paper covers, uncut; in a levant morocco case by 
Zaehnsdorf. 
First edition. 

With a correction on page 4 in Fitzgerald's hand. 

Two hundred and fifty copies of this edition were printed, of which Fitzgerald 
presented about two hundred copies to Quaritch, who eventually put them in the 
"penny box" in front of his shop. Here the book was discovered by Swinburne and 
Rossetti, who bought a few copies. In the ''Memorials of Edward Bume-Jones," 
Swinburne is quoted as saying: "Next day, when we returned for more, the price was 
raised to the iniquitous and exorbitant sum of twopence. You should have heard, but 
you can imagine, the eloquent and impressive severity of Gabriel's humorous expoa- 
tulations on behalf of a defrauded, if limited, public. But we were extravagant 
enough to invest in a few more copies, even at that scandalous price." 

Thomas Carlyle's comment was characteristic: "I think my old friend Fitzgerald 
might have spent his time to much better advantage than in busying himself with the 
verses of that old Mahometan blackguard." 



RubAiyAt of Omar Khayyam, the Astronomer 



Poet of Persia. Rendered into English Verse. London, 
B. Quaritch, 1872. 

Small 4to. Half roan ; original binding. 
Third edition. 

Colonel Prideaux, in his Fitzgerald Bibliography, says of this edition: "It is of 
importance, because it was not till after its issue that it first dawned upon the reading 
and thinking classes of the time that a new star had arisen in the literary firmament." 



RubAiyAt of Omar Khayyam, and the Salaman and 



Absal of Jami; Rendered into English Verse. London, 
B. Quaritch, 1879. 

Square 8vo. Half roan ; original binding. 
The fourth edition, with many alterations. 



(Henry Torrens, Translator.) The Book of the 



Thousand Nights and One Night. From the Arabic of 
the -^Egyptian MS. Calcutta and London, 1838. 

Clio] 



8vo. Origiiud doth. 
VoL I (aU published). 

Prctented by Edward Fitzgerald, with autograph inscriptioii, to his friend Edward 
Cowell, March, 1856. It was the well-known Orientalist, Professor Cowell, who first 
directed Fitzgerald's attention to the poetry of Persia and India. The book also con- 
tains Cowell's autograph inscription to his friend Stanley Leathes. 



(Leigh Hunt,) Lord Byron and Some of His 



Contemporaries; with Recollections of the Author's Life 
and of His Visit to Italy. By Leigh Hunt. London, Col- 
bum, 1828. 

8yo. Half calf. 
The first volume only. 

Edward Fitzgerald's copy, with his book-plate. This book-plate was designed by 
Thackeray. It represents an angel holding a shield, and is said to be a portrait of 
Mrs. Brookfield. On page 2, on which begins Hunt's sketch of Byron, Fitzgerald has 
pasted a four-line extract from "English Bards and Scotch Reviewers," in which he 
has made alterations. Fitzgerald had a fashion of "doctoring" his books. When he 
had them bound, he left out pages which displeased him and had blank leaves inserted 
for notes. This book has been so treated. 



(Piozzi, Hester Lynch.) Anecdotes of Samuel 



Johnson, LL.D., During the Last Twenty Years of His 
Life. London, Longman, 1862. 

Crown 8vo. Original boards, uncut. * 

Presentation copy. 

With Fitzgerald's autograph inscription to Frederick Spalding. 

FORSTER, JOHN. The Life and Adventures of Oliver 
Goldsmith. A Biography in Four Books. Illustrated by 
Richard Doyle, John Leech, Clarkson Stanfield, and others. 
London, 1848. 

Two vols, in one. Original cloth, uncut. 

On the half-title is Fonter's autograph inscription : 

"The Countess of Blessington 

With the Author's grateful regards." 

With the book-plate of Lady Blessington. 

Inserted are autograph letters of the Countess of Blessington and Count d'Orsay. 



GILBERT, WILLIAM SCHWENK. The "Bab" Bal- 
lads. Much Sound and Little Sense. With Illustrations 
by the Author. London, 1869. MORE "Bab" Ballads. 
Much Sound and Little Sense. With Illustrations by the 
Author. London (n. d.). 

2 vols., 8vo. Original cloth ; gilt edges as issued. 
First edition of both volumes. 

With autograph letters of W. S. Gilbert and Arthur Sullivan, referring to their 
operas. 



H AZLITT, WILLIAM. Collected Works, as follows : 

An Essay on the Principles of Human Action. 1805. 

The Eloquence of the British Senate. 2 vols. 1807. 

Memoirs of Thomas Holcroft. 3 vols. 1816. 

The Round Table. 2 vols. 1 8 1 7. 

Characters of Shakespeare's Plays. 18 17. 

A View of the English Stage. 1 8 1 8. 

Lectures on the English Poets. 1 8 1 8. 

Lectures on the English Comic Writers. 18 19. 

Political Essays. 1 8 1 9. 

Dramatic Literature of the Age of Elizabeth. 1821. 

Table Talk. 2 vols. 1 82 1 . 

Picture Galleries in England. 1824. 

The Spirit of the Age. 1825. 

The Plain Speaker. 2 vols. 1826. 

Notes of a Journey Through France and Italy. 1826. 

The Life of Napoleon Bonaparte. 4 vols. 1830. 

Conversations of James Northcote. 1 830. 

Literary Remains. 2 vols. 1 836. 

Painting and the Fine Arts. 1838. 

Sketches and Essays. 1 839. 

Criticisms on Art. 2 vols. 1 846. 

Memoirs and Correspondence. 2 vols. 1867. 

Cromwell. 1857. 

Cinq-Mars. 1847. 



36 vols., large and small 8vo. Bound by 2^aehnsdorf in red polished calf, 
uncut. 

First editions, with two exceptions. "Cinq-Mars" is De Vigny's romance 
trandated by William Hazlitt, 2d. 



Liber Amoris: or The New Pygmalion. (Vignette 



portrait.) LfOndon, 1823. 

Post 8vo. Original boards, uncut; in a levant morocco case. 
First edition. 

With this copy is an original manuscript which is a continuation of the "Liber 
Amoris," eleven pages closely written in Hazlitt's autograph. In i8aa Hazlitt ar- 
ranged with his friend P. G. Patmore to go as a lodger to the home of the Walker 
family, for the purpose of obtaining information regarding Sarah Walker, the object 
of Hazlitt's infatuation. The present manuscript is a diary kept by Hazlitt recording 
the experiences of Patmore in the Walker household. Patmore soon became on 
familiar terms with Miss Walker and reported her conduct (with himself and another 
admirer) daily to Hazlitt. In writing this diary, Hazlitt seems to have taken a morbid 
pleasure in torturing himself. He despises the young woman, yet he adores her. 
"Were I in Hell, my only consolation would be to hear of her. In Heaven, to see her 
would be my only comfort." 

During the period covered by this diary, the divorce suit against Hazlitt was pend- 
ing, and it is probable that the author intended to marry Miss Walker, if Patmore 
reported sincerity and fidelity on her part. Unfortunately for such honorable inten- 
tions, Patmore's reports indicated that the young woman's interest in two or three 
other admirers was the same that she had shown in Hazlitt "And so," says the 
diarist, "she cackled on with her new gallant, and I in Hell for this grinning, chatter- 
ing idiot Damned, treble damned idiot I When shall I bum her out of my thoughts ?" 

Of the "Liber Amoris" De Quincey says: 

"It was an explosion of frenzy. He threw out his clamorous anguish to the clouds, 
and to the winds, and to the air; caring not who might listen, who might sympathize, 
or who might sneer." 

Beside the abject self-revelation of this book, all other "confessions" seem a literary 
pose. 

Autograph Letter from Hazlitt to Thomas Hood. 



I p., 4to. 

Regarding his domestic misery and alluding to Sarah Walker. 

"... Something happened which hurt my mind. I had only the heart to come 
down here and see my little boy. ... I used to think that she saw and perhaps ap- 
proved these articles; but whatever I can do implying an idea of taste or elegance 
only makes me more odious to myself. . . . Wretch that I am, and am to be till I am 
nothing I" 

Written in the year the "Liber Amoris" was published. 



: Autograph Letter from Hazlitt's mother, with a let- 
ter on the reverse from Hazlitt's sister. 

3 pp., 4to. 

These letters were written to Hazlitt's wife at the time of the Sarah Walker 
episode. 

Hazlitt's mother writes: 

**We are so distressed about this shocking affair that I know not what to say. I 
am sure your own feelings and that advice you have had must direct you, for your 
path is indeed very plain. . . . We have had no peace or comfort for many years vnth 
my two sons, God grant things may take a different turn, and that they may com- 
mence a moral, quiet life. . . ." 

Hazlitt's sister writes : 

''I hope you will not be persuaded to go to Scotland on any errand, Sc I think ycm 
need [not] put yourself in the power of a madman. I remember some feart you once 
expressed about his wanting to take you there some years ago; therefore take care k 
if you do go, don't go alone. . . • For my part, I think he is mad. . . ." 

Interesting expressions of opinion of the greatest of English critics and essajrists, by 
his mother and his sister 1 Charles Lamb called him "one of the finest and wiseit 
spirits breathing." 



The Proof-sheets of Hazlitt's Essay on "Mac- 



beth," in the "Characters of Shakespeare's Plays." 

1 6 pp., 8vo. 

Filled with corrections in Hazlitt's autograph and in part rewritten on the margins. 
One of the most famous of the essays. 

HOOD, THOMAS. Hood's Magazine and Comic Miscel- 
lany. London, 1844. 

3 vols., large 8vo. Half morocco, uncut. 

Inserted are two autograph letters of Hood; one giving a list of journals that 
favorably reviewed his works. The other is a characteristic note: 

2 Robert Street, Adelphi, 

Dr. Sir *°^ J""^» '***• 

On behalf of an Annual, for which I am literary Agent, I apply to T. Gent, for 
the favour of a Contribution. 

Be pathetic, if you like, as on the Daughter of the Regent, or jest, if you please, & 
be Fun-Gent,— but, pray be diligent, and for this cogent reason, that time is ur-gent, 

I am Dr Sir 

Yours truly. 
For T. Gent Esqr-. Thos. Hood. 



In this mmgazine tome of Hood's most admired poems were first poblishedy in- 
cluding 'The Bridge of Sighs" and "The Haunted House." Three posthumous poems 
of Keats were also first printed in these volumes, as well as contributions by Browning, 
Dickens, Bulwer, and Landor. 



LEIGH HUNT 

HUNT, LEIGH. Critical Essays on the Performers of 
the London Theatres, Including General Observations on 
the Practise and Genius of the Stage. (Vignette.) London, 
John Hunt, 1 807. 

i2nio. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 

An autograph letter inserted. 



The Story of Rimini^ a Poem by Leigh Hunt. Lon- 



don, Murray, 18 16. 

Foolscap 8vo. Calf. 

First edition. From the collection of Thomas Gaisford. 

On the half-title is Hunt's autograph inscription: 

"Barron Field with Leigh Hunt's best remembrances." 

Barron Field was one of Charles Lamb's intimate friends. The greater part of this 
poem was written while the author was in prison for libel upon the Prince Regent 
It was dedicated to Lord Byron in terms which were afterward the cause of ill-feeling 
between the two poets. 



Thb Months. Descriptive of the Successive Beauties 



of the Year. By Leigh Hunt. London, C- & J. Oilier, 1821. 

Post 8vo. Bound by F. Bedford ; mottled calf, uncut. 
First edition. 

On the half-title is Leigh Hunt's autograph inscription : 

'To John Hunt from his affectionate brother Leigh.'' 

Rather curiously, Hunt chose for his title-page the quotation from Spenser selected by 
Keats for hit "Poems" published in 18x7. 
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Poetical Works of Leigh Hunt. London, Moxon, 

1832. 

Large 8vo. Polished calf by Riviere & Son; uncut; original covers pre- 
served. 

On the title-page is the autograph inscription: 

"The Author to his dear son, Percy Bjrsshe Shelley Leigh Hunt** 



A Legend OF Florence. A Play. In Five Acts. By 

Leigh Hunt. (Quotation from Shelley.) London, Moxon, 
1840. 

8vo. Second edition. Half morocco. 



On the half-title is the autograph inscription : 

"Giovannina carina 

(Col permesso del Signor Tommaso.) 
il dono deir amico suo affettuoso 

Leigh Hunt." 

"Giovannina** is Jane Williams, wife of Edward Williams, who was drowned with 
Shelley. "Signor Tommaso'* is Thomas Jefferson Hogg; whom Mrs. Williams mar- 
ried. Jane Williams was the last of the series of women with whom Shelley wat— or 
imagined himself to be— in love. Some of his finest love poems were written to her, 
among them the verses beginning : 

*'One word is too often profaned." 



Imagination and Fancy; or Selections from the 



English Poets. London, Smith, Elder & Co., 1845. 

Crown 8vo. Polished calf, gilt edges. 

On the title-page is Leigh Hunt's autograph inscription: 

"To John Hunt, from his affectionate brother, the Author." 



Wit and Humor, Selected from the English Poets; 

With an Illustrative Essay and Critical Comments. By 

Leigh Hunt. London, Smith, Elder & Co., 1846. 

. 

Crown 8vo. Bound by Zaehnsdorf; polished calf, uncut; the original 
covers bound in. 
First edition. 

Inserted is a poem in Leigh Hunt's autograph. 
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Stories from the Italian Poets, with Lives of the 

Writers. By Leigh Hunt London, Chapman & Hall, 
1846. 

Crown 8vo. Bound by Zaehnsdorf; polished calf, uncut; the original 
covers bound in. 
First edition. 

Inserted is an autograph letter from Leigh Hunt to Edward Moxon. a pp^ 8yo. 
Dated April x8, 183a. 

"... I cannot express to you the pain and mortification with which I have heard 
just this moment that Mrs. Guest has been with you. . . . She is one of the most pre- 
posterous, officious, k tormenting fools in existence. ... I should have called on you 
eve this; but the truth is, I am too like a poet, at present, in my wardrobe, to venture 
among you patricians of the press." 



Men, Women, and Books; a Selection of Sketches, 

Essays, and Critical Memoirs. By Leigh Hunt. London, 
Smith, Elder & Co., 1847. 



2 vols., crown 8vo. Portrait. Bound by Zaehnsdorf; polished calf, uncut; 
the original covers bound in. 
First edition. 

Inserted is an autograph letter, 2]^ pp., from Leigh Hunt to Charles Kent, dated 
August, 1859; beginning, *'My dear young Friend, good for keeping youth alive in 
the old." 

James Payn, who knew and admired Hunt, refers to Carlyle's habit of keeping three 
sovereigns on his mantelpiece. 'Xeigh Hunt's sovereigns,*' he called them, because he 
occasionally lent them to Hunt. Mr. Payn says: "Carlyle was wont to narrate the 
circumstance to all whom it did not concern. Hunt would have lent him three thou- 
sand sovereigns, had he possessed them, and never disclosed the matter." 



The Town; Its Memorable Characters and Events. 

By Leigh Hunt. With 45 illustrations. London, Smith, 
Elder & Co., 1848. 

2 vols., crown 8vo. Bound by Zaehnsdorf; polished calf, uncut; original 
covers bound in. 
First edition. 

Inserted is an autograph letter, zyi pp., from Leigh Hunt to Charles Kent: 



*^y dear and kiiid forgiyer, n^ friend and gentleman: ... I feel our present 
communication like a doublement of the bond between ui. It is like one of the friend- 
ships of former days come back to me in my old age, as if reward for my fidelity to 
their memory." 



A B(X)K FOR A Corner; or Selections in Prose and 



Verse. ... By Leigh Hunt. Illustrated with 80 wood-en- 
gravings by F. W. Hulme and J. Franklin. London, Chap- 
man & Hall, 1849. 

2 vols., crown 8vo. Bound by F. Bedford ; mottled calf, uncut ; the orig- 
inal covers bound in. 
First edition. 

On the title-page is Leigh Hunt's autograph inscription: 

'To Julia Trelawney Leigh Hunt from her loving father.'* 



The Autobiography of Leigh Hunt; with Remi- 



niscences of Friends and Contemporaries. London, Smith, 
Elder & Co., 1850. 

3 vols., crown 8vo. Cloth. 

The author's proof-sheets of the first edition with corrections in his hand on nearly 
every page. The page captions are written in Hunt's autograph throughout the first 
Yolume. There are also a few corrections in another hand. 



The Old Court Suburb ; or Memorials of Kensing- 



ton, Regal, Critical, and Anecdotal. By Leigh Hunt. 
London, Hurst & Blackett, 1855. 

2 vols., crown 8vo. Original cloth, uncut. 
First edition. 

On the fly-leaf is Leigh Hunt's autograph inscription: 

'Hfo General k Lady Mary Fox, with the Author's best respects." 

The above is in ink. The following is in pencil in Leigh Hunt's hand: 

"And hope of pardon for the liberty taken at pp. 42, 43, Vol. second." 

Beneath this, General Fox has written: 

"I pardon what is civilly intended, but I regret the bad taste. C. F. July 16, 1855." 
General Fox's signature is on the title-page of each volume; also on each cover. 
Speaking of Holland House, Hunt says: "It is not handsome." General Fox has noted: 



"Thtitp Mr. Hunt, is a mmtter of tatte Sc opinion. / think it beautiful." General Fox 
was a nephew of Charles James Fox, and brother of the third Lord Holland. 



Tasso's Jerusalem Delivered: or Godfrey of Bul- 



loign. An Heroic Poem. Done into English in the Reign 
of Queen Elizabeth, by Edward Fairfax, Gent. London, 
1749. 

8vo. Bound by 2^ehnsdorf ; half morocco, uncut. 

Leif^ Hunt's copy, with his signature on the title-page and marginal notes in his 
autograph. One of the notes is as follows: 

"This last line of the fourteenth stanza is singularly beautiful, k was imitated 
by Milton, but it is Fairfax's own, not Tasso's, and may be reckoned among the many 
proofs, if proofs are wanting, of the translator's native talent for poetry. Tasso says 
that the angel, in alighting, balanced himself on equalized wings— *Si libro su I'ade- 
quate penne'; and it is a curious instance of Milton's taste and industry, that, though 
he imitated the substituted line in one passage, he took care to use the original one for 
another. See Taradise Lost,' Book 5, V. 286, k Book 2, V. 1046." 

In a letter to Francis Jeffrey, Hunt offered to the Edinburgh Review a criticism of 
Fairfax's Tasso, and this book was also used in editing the "Stories from the Italian 
Poets." 



Specimens of British Poetesses; Selected by the 



Rev. Alexander Dyce. London, T. Rodd, 1827. 

Crown 8vo. Old half morocco, uncut. 

With many marked passages and marginal notes in Leigh Hunt's autograph. Some 
of the notes are curious. Regarding a poem by Lady Mary Wortley Montagu, Hunt 
has written: 

''These two stanzas come unexpectedly, and are a great improvement upon the 
sentiment. But a lady who so Hong has lived chaste' hardly ought to know so much 
about 'champagne and chicken.' " 

This book is the subject of one of Leigh Hunt's longest essays, "Specimens of 
British Poetesses," published in "Men, Women, and Books." 



A Handbook for London, Past and Present. By 



Peter Cunningham. London, Murray, 1849. 

2 vols., crown 8vo. Original cloth, uncut. 

Leigh Hunt's copy, with many notes in his autograph. Hunt's work, "The Town," 
a book similar in character, was published a year before Cunningham's. On page 
392, under the caption "Horsemonger Lane Jail," is an allusion to the imprisonment of 
Hunt for libel upon the Prince Regent. Hunt has made a note correcting Cunninghanv 



The Death of Marlowe: a Tragedy in One Act By 

R. H. Home. London, 1837. 

Demy 8vo. Paper covers as issued. 

On the title-page is Leigh Hunt's inscription: 

"To Caroline Orger, with blushes from Dedicatee, grateful for music" 

The play was dedicated to Hunt 

Caroline Orger was a daughter of Mary Anne Orger, the actress. There are let- 
ters to Mrs. Orger in the published correspondence of Leigh Hunt. Her maiden name 
was Ivers and her parents were provincial performers. When in her fifteenth year she 
married Thomas Orger, a Quaker, who seceded from the Society of "Friends'* because 
its members were unfriendly to his marriage with an actress. 



JOHN KEATS 

KEATS, JOHN. Poems. By John Keats. "What more 
felicity can fall to creature than to enjoy delight with lib- 
erty?" Spenser. London, C. & J. Oilier, 1817. 

Small 8vo. In the original boards, uncut ; with the paper label. 
First edition. 

On the title-page is the autograph inscription: 

"From the author to his friend Thos. Richards." , 

Inserted is a portion of the manuscript of the first poem in this book, sixteen lines, 
beginning : 

"The evening weather was so bright and clear." 

On this manuscript is the following endorsement : 

"The autograph of John Keats, being a portion of his poem entitled 'Sleep and 
Poetry'; and which he composed in the house of Leigh Hunt, at the Vale of Health, 
Hampstead. Presented to his friend, William Potter, of Liverpool, Nov. aist, 185 1, by 
Charles Cowden Clarke." 

Mr. Clarke was in error in stating that the lines are from "Sleep and Poetry." 
They are from the poem beginning: "I stood tiptoe upon a little hill." Leigh Hunt 
says: 

"This poem was suggested to Keats by a delightful Summer day, as he stood beside 
the gate that leads from the Battery on Hampstead Heath into a field by Caen Wood. 
If the admirer of Mr. Keats's poetry does not know the lane in question, he ought to 
become acquainted with it. It has been also paced by Mr. Lamb and Mr. Hazlitt, and 
frequented, like the rest of the beautiful neighborhood, by Mr. Coleridge." 
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Autograph Manuscript of 

Keats's Sonnet "On First Looking 

Into Chapman's Homer" 

(P»ge 1*4) 



On the f^leaf is a mmnuicrijit MNUiet by Leigh Hunt: 

80NNKT TO JOHN KBATS 

ad March, 1817 

Keatt, I admire thine upward daring soul. 

Thine eager grasp at immortality 

I deem within thy reach ; rejoic'd I see 
Thee spurn, with brow serene, the gross control 
Of circumstance; while o'er thee visions roll 

In radiant pomp of lovely Poesy. 

She points to blest abodes where spirits free 
Feed on her smiles and her great name extol. 

Still shall the pure flame bright within thee burn 

While Nature's voice alone directs thy mind ; 
Who bids thy speculation inward turn 

Assuring thee her transcript thou shalt find. 
Live hers— live freedom's friend; so round thine urn 

The oak shall with thy laurels be entwin'd. 

On the reverse is written "By Leigh Hunt; on receiving a crown of ivy from J. K." 
On page 17 is an interesting correction in Keats's hand. The sense of the following 
lines, as printed, is certainly obscure: 

''Or wherefore comes that knight so proudly by? 
Wherefore more proudly does the gentle knight 
Rein in the swelling of his ample might?" 

The gentle knight reining in the swelling of his own might does not present a poetic 
picture to the imag^ation. Nevertheless, this reading is followed in all the editions 
of Keats. In this copy, however, Keats gives sense to the lines by altering one word. 
The first 'Imight" is changed to "steed." 

Thomas Richards, to whom Keats gave this copy, was a friend particularly ad- 
mired by the poet, who, in a letter to his sister-in-law, said : 

"I know three witty people, all distinct in their excellence—Rice, Richards, and 
Reynolds. Rice is the wisest, Reynolds the plajrfullest, Richards the out-of-the-wayest. 
The first makes you laugh and think; the second makes you laugh and not think; the 
third puzzles your head. I admire the first; I enjoy the second; I stare at the third." 

A few' years ago there was sold at auction the copy of the 'Toems" of 1817 which 
Keats presented to Wordsworth. Strange to say, the leaves had never been opened. 

Mr. H. Buxton Forman owns the copy of the "Poems" which belonged to Fanny 
Brawne. It has her autograph, but no inscription by Keats. Mr. T. J. Wise has the 
copy presented to Joseph Severn. 

Charles Richards, the printer of the 'Toems," is authority for the statement that it 
was Shelley who negotiated with him for the publication of Keats's first book. Rich- 
ards told Mr. John Dix (author of "Pen and Ink Sketches of Poets," etc) that Shelley 
was the strangest visitor he ever had ; his demeanor being "like the abstracted apathy 
of a musing madman." 



Endymion: a Poetic Romance. By John Keats. 



(Quotation.) London, Taylor & Hessey, 1818. 



Demy 8vo. Old calf ; in a levant morocco case. 
First edition. 

On the title-page is the autograph inacription : 

"G. Keata from his affectionate brother 

the Author/' 

With the one-line "Erratum" page, showing it to be the first issue of the first edition. 
Later copies have three or five lines of errata. 

To George Keats were written some of the most interesting of the poet's letters. 
Many of these have been carefully edited and expurgated. In some of them Keats 
gives free rein to the humor which was an essential part of his character, but of which 
there is little evidence in the poems. The Keats of popular imagination is a pathetic, 
even a tragic figure; yet he could be gay and jovial, sometimes Rabelaisian, as these 
letters prove. 



Endymion: a Poetic Romance. By John Keats. 



(Quotation.) London, Taylor & Hessey, 1818, 

Demy 8vo. Bound by Zaehnsdorf ; levant morocco, uncut ; in a case. 
First edition. (First issue.) 

A specimen of binding combining in design the styles of Le Gascon and Clovis Eve ; 
levant linings and fly-leaves. 



Lamia, Isabella, The Eve of St. Agnes, and Other 



Poems. By John Keats, Author of Endymion. LfOndon, 
Taylor & Hessey, 1820. 

i2mo. Original boards, uncut; in a case. 
First edition. 

On the fly-leaf is the autograph inscription : 

"J. H. Reynolds 

with the author's best respects." 

Inserted is an autograph letter of John Hamilton Reynolds, to whom the book was 
given. The letter is written to Taylor, one of the publishers of the book: 

"Dear Taylor: My sister is coming to me on Friday, and if you would let my little 
brain-child be sent to my home by that time, she will bring it to me. Could you also 
lend me Hazlitt*s lectures? I am getting better and hope on Monday to do my duty 
in that state of life to which it has pleased God to call 

Yours ever sincerely, J. H. Rbtnolds. 

I have had a long letter from Keats." 

In the "Life and Letters of Joseph Severn" it is stated that "of all his friends, 
Keats seemed to delight most in the companionship of Reynolds." 
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BY JOHN KEATS. 
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LONDON: 

PRINTED FOB TAYLOR AND HESSE Y, 

93^ ILBBTaTRBBT. 



1818. 



Keats's Inscription in "End>Tiiion" 
Presented to His Brother 



Annals of the Fine Arts, from its commencement^ 

April, 1 8 16, to its conclusion, March, 1819. London, Sher- 
wood, Neely & Jones, 1 8 1 6-1 9. 

Twelve numbers in the original wrappers, uncut 

A complete set of this rare magazine, containing contributions by Keats, Words- 
worth, Lamb, Hazlitt, and others. No. 8 contains the first appearance of Keats*s son- 
nets *To Haydon" and "On Seeing the Elgin Marbles." 



Characters of Shakespear's Plays. By William 

Hazlitt London, 1817. 

8vo. Original boards, uncut. 
First edition. 

John Keats's copy. 

On the title-page is Keats's signature; also, below Hazlitt's name, two lines of 
verse in the poet's autograph. 
On page las Keats has written: 

*1 cannot help seeing Hazlitt, like Ferdinand, 'in an odd angle of the isle sitting, 
his arms in this sad knot' " 

On page 158, in the essay on '*Lear," Keats has written: 

*This is almost the last obserradon from Mr. Hazlitt And is it really thus? Or, 
as it has appeared to me, does not the fool by his very levity— nay, it is not levity— 
give a finishing touch to the pathos, making what without him would be within our 
heart-reach, nearly unfathomable? The fool's words are merely the simplest trans- 
lation of poetry high as Lear's : 

'Since my young ladies going into France, 
Sir, the fool hath much pined away.' 

Aye, this is it, most likely. H. is right throughout; yet is there not a little contra- 
diction?" 

At the end of the essay on ''Lear" is the conmient in Keats's autograph: 

"If we compare the passions to different tuns and hogsheads of wine in a vast 
cellar, thus it is: the poet by one cup should know the scope of any particular wine 
without getting intoxicated. This is the highest exertion of power, and the next step 
is to paint from memory of gone [ ?] self-storms." 

There are numerous passages annotated. 

This book once belonged to Fanny Kelly, Lamb's friend and favorite actress, and 
was given by her to John Hollingshead. 



Letters of John Keats to Fanny Brawne ; Written in 

the Years 1819 and 1820 and now given from the Original 



Manuscripts, with Introduction and Notes by Harry Bux- 
ton Forman. With portraits and facsimile. London, for 
Private Circulation, 1878. 

Large 8vo. Original cloth boards. 

One of fifty large-paper copies. 

Inserted is an autograph letter from Keats to Fanny Brawne, 3 pp., 8vo. 

"... I am much better this morning than I was a week ago; indeed I improre a 
little every day. I rely upon taking a walk with you upon the first of May; in tiM 
meantime undergoing a Babylonish captivity. I shall not be Jew enough to hang op 
my harp upon a willow, but rather endeavour to clear up my arrears in rtniljmgf 
and with returning health begin upon something new. ... I shall not su£Eer wj Iktlc 
girl ever to be obscured like glass breath'd upon, but alwa3rs bright as it is her umHirt 
lo. . . . I have no need of an enchanted wax figure to duplicate me, for I am meltiiig 
in my proper person, before the fire. . . . Good-bye, my sweetest girl. . . ." 



Manuscript of the sonnet "On First Looking Into 



Chapman's Homer." 

Written on half a sheet of folio paper, in the autograph of Keats. 

The seventh line of the sonnet, 

"Yet did I never breathe its pure serene," 
appears in the manuscript: 

'Tet could I never judge what men could mean." 

Mr. Locker-Lampson owned a copy of this sonnet in Keats's autograph, with a let- 
ter on the reverse. 



Autograph Letter to B. R. Haydon. 



I p., 8vo. 

"... I think I am recovering a little, which you should have heard of before if it 
was not very irksome for me to write the shortest note. I am glad you like my book. 
At some future time I shall reborrow your Homer. . . ." 

This refers to the copy of Chapman's Homer which suggested the sonnet. Haydon, 
in his "Memoirs," speaks of lending the volume to Keats. 



A Portion of the Manuscript of Keats's tragedy 



"Otho the Great." 

Eleven lines ; with portrait, mounted for framing. 

This manuscript was formerly owned by Mr. Locker-Lampson, who has written 
on the reverse: 'This is a fragment of 'Otho the Great* in the author*8, John Keats's, 
autograph. It came to me through Severn. F. Locker, June, x88i." 
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The Original Manuscript, entirely in Keats's hand, 

of the poem printed in the volume of 1817, and therein en- 
titled "To Some Ladies." 

I p., small folio. Dated 181 5. 

The editors of Keatt have turmited that the ladies addressed in this poem were 
the Misses Reynolds. The manuscript disproves this conjecture, as the title here stands 

'*To the Misses M ." At the end of the poem Keats has affixed the date 1815. 

This is the year in which he wrote the '*£pistle to George Felton Mathew," also 
printed in the 1817 volume. It is practically certain that the ladies addressed were 
the Misses Mathew, who are mentioned in Keats's letters from 181 s to 1819. 

The manuscript also serves to correct an error in the printed poem, in which, in 
the second stanza, the word "rove" ends the second line, and the word "bedews'' the 
fourth line, a jarring lack of rhyme hitherto unexplained. In the manuscript the poet 
erased "rove" and substituted "muse." There are other variations from the printed 
text. This manuscript was the subject of a two-column article, by Mr. H. Buxton 
Forman, in the Aihemtum, a copy of which accompanies the autograph. 

A Portion of the Manuscript of the poem "The 

Cap and Bells," consisting of four nine-line stanzas entirely 
in Keats's autograph. 

These are stanzas 13, 14, 15, and 16, written on both sides of an octavo 
sheet. 



CHARLES LAMB 

LAMB, CHARLES. (S. T. Coleridge.) Poems on Va- 
rious Subjects. (Containing four sonnets by Charles 
Lamb.) London, 1796. 

Small 8vo. Calf. 
First edition. 



(James White.) Original Letters, &c. of Sir John 



Falstaflf and his Friends; Now First Made Public by a Gen- 
tleman, a Descendant of Dame Quickly, from Genuine 
Manuscripts, Which Have Been in the Possession of the 
Quickly Family near Four Hundred Years. (Frontis- 
piece.) London, Printed for the Author, 1796. 

i2mo. Old calf. 
First edition. 
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Presentation copy to Charles Lamb. 

On the fly-leaf is the autograph inscription: 

"From the Author Jas. White." 

On another fly-leaf, in Charles Lamb's autograph, is: 

'This book not to be kept more than ten days." 

Inside the front cover is the book-plate of Charles Oilier, the publisher of Lamb's 
"Works." 

Lamb may have presented the book to Oilier, or, as the inscription suggestii merely 
lent it to him. Lamb undoubtedly had a share in the authorship of this book; and if 
he actually wrote any part of it, the little volume is Elia's first appearance at an 
author of prose. 

It IS likely that the dedication, in Elizabethan English, is all by Lamb. Soutbey 
definitely states that Lamb and White were co-authors. John Matthew Gutcli, a 
Christ's Hospital boy, wrote in his copy of the book: "These letters were the producdoo 
of my old schoolfellow James White, with incidental hints and corrections by another 
schoolfellow, Charles Lamb." On the other hand. Lamb's frequent praise of the work 
would indicate that his own share in it was slight James White is immortalized in 
the "Elia" essay on "Chimney Sweepers" as the "Jem White" who gave an annual din- 
ner to the sooty tribe, and of whom Lamb says: "He carried away with him half die 
fun of the world when he died— of my world at least." Bryan Waller Procter aajn in 
his "Memoir": "Lamb thought highly of White's book, which he used often to par- 
chase and give away to his friends. The copy which he gave me I have ttill." 



Original Letters, &c of Sir John Falstaff, Selected 



from Genuine Manuscripts which have been in the posses- 
sion of Dame Quickly and Her Descendants near four hun- 
dred years. Now dedicated to Master Samuel Irelaunde 
and Patrick Lyon. Philadelphia, Robert Desilver, 1813. 

i2mo. Original paper boards, as issued. 

This edition shares with "Mr. H.'' the distinction of being the first book of Elian 
interest printed in America. "Mr. H." was also published in Philadelphia in 1813, 
and was printed because it had been fairly successful on the American stage. There 
appears to have been some personal and peculiar reason for the American publication 
of the "Falstaff Letters." The English edition has a dedication to "Samuel Irelaunde/' 
father of the forger of Shakespeare manuscripts. This American issue makes a feature 
of the dedication on the printed cover, and adds to the name of "Irelaunde'' that of 
Patrick Lyon. The same names appear on the title-page and in the dedication itself. 
Perhaps Patrick Lyon may have been a literary forger of local notoriety. It is believed 
that but one other copy of this book is known. 



Autograph Letter to Coleridge, including the orig- 



inal manuscript of Lamb's poem "A Vision of Repentance.'* 

3 pp., folio. 76 lines. Dated April 15, 1797. 
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The manuscript poem fills the first two pages of the folio sheet; the letter occupies 
the third page. These verses were sent to be printed in the 1797 edition of Coleridge's 
"Poems." As Lamb's previous appearances in print had been limited to the four son- 
nets in the 1796 edition and one other short poem, this manuscript is one of the 
earliest of his writings. 

The first part of the letter refers to the poem: 

"... The latter half aims at the measure, but has failed to attain the Poetry, of 
Milton in his Comus, k Fletcher in that exquisite thing ycleped the Faithful Shep- 
herdess, where they both use eight syllable lines. But this latter half was finished in 
great haste, & as a task, not from that impulse which affects the name of inspiration. 
By the way, I have lit upon Fairfax's Godfrey of Bullen for half a crown. Rejoyce 
with me. 

Poor dear Lloyd, I had a letter from him yesterday— his state of mind is truly 
alarming. . . . You will pray with me, I know, for his recovery— for surely, Cole- 
ridge, an exquisiteness of feeling like this must border on derangement. But I love 
him more and more, & will not give up the hope of his speedy recovery, as he tells me 
he is under Dr. Darwin's regimen. God bless us all, k shield us from insanity, which 
is 'the sorest malady of all.' " 

Lamb himself, during the preceding year, had spent six weeks in ''a madhouse at 
Hoxton. I am got somewhat rational now, and don't bite anyone." (See Lamb's 
earliest known letter to Coleridge.) 

"Vision of Repentance" is written in Coleridge's hand on the outside of the letter. 

(S. T. Coleridge.) Poems. Second Edition. To 



Which Are Now Added Poems by Charles Lanrib and 
Charles Lloyd. London and Bristol, 1797. 

Small 8vo. Levant morocco, uncut. 

This volume contains fifteen poems by Lamb, including "A Vision of Repentance." 



A Tale of Rosamund Gray and Old Blind Mar- 



garet. By Charles Lamb. London, Lee & Hurst, 1798. 

Small 8vo. Bound by F. Bedford ; polished calf, gilt edges. 
First edition. 

Frederick Locker-Lampson's copy, with his book-plate and the following note in 
his hand: 

^This is the best copy I ever saw for sale. I have only seen one other. F. L." 

Mr. L. S. Livingston considers the "Rosamund Gray" with the Birmingham imprint 
to be the first issue of the first edition. His reason for this belief is the discovery of 
a copy in which a London title-page had been inserted on a stub. Mr. Livingston says, 
however, that the paper of the two issues is identical, and adds: "It is curious that 
the title of the only copy seen with the Birmingham imprint and the London title of 
the only copy of the book in the original binding should have been printed on the same 
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portion of the sheet and have the same water-mark." This would seem to be strong 
evidence, if not proof positive, that the title-pages of both issues were printed by the 
same printer and at the same time. As early as 1815, Talfourd says he could find a 
copy of "Rosamund Gray" only **after earnest search in all the book stalls within the 
scope of my walk." 

Blank Verse. By Charles Lloyd and Charles Lamb. 



London, 1798. 

Small 8vo. Morocco, gilt. 
First edition. 

Seven poems by Lamb were first published in this volume, of which only two were 
included in the '* Works'' of 1818. In a list of his writings drawn up by Lamb in 1834, 
he gives "Blank Verse (with C. Lloyd)" as the first of his books, ignoring his associa- 
tion with Coleridge's volumes. 

The Annual Anthology. Bristol, 1799-80. 



2 vols., i2mo. Half morocco. 

The first volume contains Lamb's poem, 'Tiving Without God in the World." 
Southey was the editor of the "Annual Anthology," to which he contributed "The 
Battle of Blenheim" and other poems. Lloyd, Coleridge, and Lamb's quaint friend 
George Dyer were also contributors. Coleridge's poem, '*This Lime-Tree Bower My 
Prison," first appeared here, and Lamb's indignation was aroused by the reference to 
"gentle-hearted Charles." He wrote to Coleridge: "Please blot out gentle-hearted, and 
substitute drunken-dog, ragged-head, seld-shaven, odd-eyed, stuttering, or any other 
epithet which truly and properly belongs to the gentleman in question." The "Elegy 
on a Quid of Tobacco" has been attributed to Lamb. 

Inserted in this copy is a poem of two stanzas in Lamb's autograph : 

"by the earl of DORSET. 

Dorinda's sparkling wit and eyes 

United cast too fierce a light. 
Which blazes high, but quickly dies ; 

Pains not the heart, but hurts the sight. 

Love is a calmer, gentler joy; 

Smooth are his looks, and soft his pace: 
Her Cupid is a blackguard boy 

That runs his link full in your face." 

John Woodvil, a Tragedy. By C. Lamb. To which 

are added Fragments of Burton, the Author of The 
Anatomy of Melancholy. London, 1802. 

Small 8vo. Original boards, uncut ; in a levant morocco case. 
First edition. 
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Pretentation copy. On the fly-leaf it Lamb*t autograph inscription : 

"J. Chambers Esq, with the Author's respects." 

John Chambers was a schoolmate of Lamb's at Christ's Hospital, and afterward a 
fellow-clerk at the India House, where he and Elia became intimate friends. He rode 
to the India House on a white horse, and for several years was so punctual that people 
regulated their watches by his appearance. Chambers is referred to in the essay "The 
Superannuated Man" as "dry, sarcastic and friendly." It was to him that Lamb wrote 
in 1818 regarding a fellow-clerk, Tommy Bye, whose sonnets are described as like 
"what Petrarch would have written if Petrarch had been born a fool." 



Autograph Letter to Hazlitt, dated January 15, 



1806. 

3 pp., folio. 

"... Lord Nelson is quiet at last. His ghost only keeps a slight fluttering in odes 
and elegies in newspapers, and impromptus which could not be got ready before the 
funeral. ... No tidings of Coleridge. Fenwick is coming to town on Monday (if no 
kind angel intervene) to surrender himself to prison. He hopes to get the rules of the 
Fleet. On the same or nearly the same day Fell, my other quondam co-friend & drinker, 
will go to Newgate, & his wife and 4 children, I suppose, to the Parish. Plenty of 
reflection and motives of gratitude to the wise disposer of all things in us whose pru- 
dent conduct has hitherto ensured us a warm fire and snug roof over our heads. . . . 
I never have an hour for my head to work quietly its own workings ; which you know 
is as necessary to the human system as sleep. Sleep, too, I can't get for these damn'd 
winds of a night: and without sleep and rest what should ensue? Lunacy. But I trust 
it won't. 

Yours, dear H., mad or sober, 

C. Lamb." 

The handwriting and the arrangement of the letter suggest a disturbed mental 
condition. In an earlier letter to Manning, Lamb alludes to Fell and Fenwick as his 
"drunken companions." ^ 



Autograph Letter to William Hazlitt. Dated Feb- 



ruary 19, 1806. 

2 pp., folio. 

An interesting letter, eccentric in its arrangement and handwriting. 

"... Your brother called last night. ... He is going to begin a large Madona 
and Child from Mrs. H. and baby. I fear he goes astray after ignes fatui. He is a 
clever man. By the bye, I saw a miniature of his . . . an old woman— damn her name 1 
—but most superlative; he has it to clean— I 'II ask him the name— but the best minia- 
ture I ever saw, equal to Cooper and them fellows. But for oil pictures 1— what has he 
to do with Madonas? if the Virgin Mary were alive and visitable, he would not 
hazard himself in a Covent-Garden-pit-door crowd to see her. It an't his style of 
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The four letters next following relate to one of the most singular incidents in the 
life of Lamb. "Strange and melodramatic" it is called by Mr. W. Carew Hazlitt, who 
tells the story in his "Lamb and Hazlitt" under the title of "A Curious Historiette." 



Autograph Letter from Charles Lamb to Joseph 



Hume. 

2 pp., folio. 

"... I hang between two engagements perpetually, and the worst always comeS' 
first. The Devil always takes care to clap in with a retainer where he sees God 
about to offer a fee. ... I always spell plumb-pudding with a b— p-l-u-m-^. I think 
it reads fatter and more suetty. I suppose you know what has happened to our poor 
friend Hazlitt. If not, take it as I read it in the Morning Post or Fashionable World 
of this morning— 

*Last night Mr. H., a portrait painter in Southampton Buildings, Holborn, put an 
end to his existence by cutting his throat in a shocking manner. It is supposed that 
he must have accomplished his purpose with a palette-knife, as the edges of the 
cicatrice or wound were found besmeared with a yellow consistence, but the knife could 
not be found. The reasons of this rash act are not assigned; an unfortunate passion has 
been mentioned, but nothing certain is known. The deceased was subject to hypochon- 
dria—low spirits— but he had lately seemed better, having paid more than usual 
attention to his dress and person. . . .' I have cut out the paragraph and will show it 
you entire. I have not time to transcribe more. . . . 

29 Dec 1807." 



Autograph Letter from William Hazlitt to Joseph 

Hume. 

8 pp., 4to. 

This is the longest letter of Hazlitt in existence. It is in the form of a holograph 
document, "the humble petition and remonstrance of William Hazlitt . . . shewing 
that he is not dead, as has been pretended by some malicious persons calling themselves 
his friends (the better to conceal their base purposes), & praying that his funeral, for 
which he understands a paltry subscription has been entered into, may not take place 
as was intended." 

The document proceeds to demonstrate that the deponent Hazlitt is not dead: 

"Not a day has passed in which he has not eat and drank like other people. For 
instance, he has swallowed eight dozen of pills, nine boluses, 8c as many purgative 
draughts of a most unsavoury quality. . . . That it is true that the petitioner has 
abstained both from gross feeding & from all kinds of intoxicating liquors; a circum- 
stance, he conceives, so far from denoting a natural decay & loss of his faculties, that 
on the contrary it shews more wisdom than he was always possessed of . . . . At one 
time he turned the front of his great picture to the light, but finding the subject pain- 
ful to him, he presently turned it to the wall again. Also that he has twice attempted to 
read some of his own works, but has fallen asleep over them. ... Be it known that 



1:130 



the person concerning whom such idle reports are prevalent has actually within the 
given time written a number of love letters, & that a man must be dead indeed if he 
is not alive when engaged in that agreeable employment. ... It should also be espe- 
cially noted that within the last diree weeks he has borrowed money of his friends, 
which was at all times his constant custom. Again, that he has held more than one 
argument which nobody could understand but himself. . . . That he has made several 
good resolutions ... to pay a greater attention to cleanliness, & to leave oflF 
w — nching as injurious to the health and morals.*' 

The document includes a burlesque inventory of the goods and chattels of said 
William Hazlitt, including: 

"A small Claude Lorraine mirror, which Mr. Lamb the other evening secretly pur- 
loined after a pretended visit of condolence, & which will doubtless be found shame- 
lessly hung up in the chambers of the fraudulent possessor. ... It is probable that 
when charged with this irregular transfer of property, he will say that it was won at 
a game of cribbage. But this is an entirely false pretence. With all the sincerity of 
a man doubtful between life and death, the petitioner declares that he looks upon said 
Charles Lamb as the ringleader in this unjust conspiracy, & as the sole cause and 
author of the jeopardy he is in." 

The entire manuscript occupies ten pages of Mr. W. C. Hazlitt's book, "Lamb and 
Haalitt" 

On receiving this document from Hazlitt, Hume wrote to Lamb, warning him 
against a certain impostor who claimed to be Hazlitt; also taking up the subject of a 
subscription to pay the funeral expenses of the alleged suicide. On receipt of this, 
Lamb wrote the following letter to Hume. 



Autograph Letter from Charles Lamb to Joseph 



Hume. Dated January 12, 1808. 

4 pp., folio. 

In this letter Lamb affects to treat "the humble remonstrance" of Hazlitt as the 
work of the latter's ghost. • 

"I have run over in my mind the various treatises which I have perused in the 
course of a studious and, I hope, innocently emploj'ed life, on the nature of disembodied 
spirits & the causes of their revisiting the earth. The fact I will take for granted, 
presuming that I am not addressing an Atheist. I find the most commonly assigned reason 
to be, for the revealing of hidden Treasures which the Deceased had hoarded up in 
his or her lifetime. ... In the particular case of the Defunct, I cannot but suspect some 
other cause, and not this, to have called him from his six-foot bed of earth. For it is 
highly improbable that he should have accumulated any such vast treasures, for the 
revealing of which a miracle was needed, without some suspicion of the fact among 
his friends during his lifetime. ... He subsisted more upon the well-timed contribu- 
tions of a few chosen friends who knew his worth, than upon any estate which could 
properly be called his own. I myself have contributed my part. . . . He would often say, 
Money was nothing between intimate acquaintances, that Golden Streams had no Ebb, 
that a Purse mouth never regorged, that God loved a chearful giver but the Devil 
hated a free taker, that a paid Loan makes angels groan, with many such like sayings. 
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thin a week. . . . The MoDtagut set out for the North this day. What fine things they 
ire going to see for the first time, which I have seen, but in all human probability shall 
nerer see again 1 The mountains often come back to me in my dreams. . . . Bless me I 
I have scarce left room to say good-bye." 



AUTOGRAFH LETTER from Charles Lamb to William 

Hazlitt. Dated November 28, 18 10. 

3 pp., 4to. 

This letter contains Lamb's first panegyric upon Roast Pig. 

" • . . We have received your Pig and return you thanks. It will be drest in due 
form, with appropriate sauce, this day. Mary has been very ill indeed since you saw 
her; diat is, as ill as she can be to remain at home. Her indisposition has been ever 
since the night Miss W. came ; her coming, and that damn*d infernal b Mrs. God- 

win coming and staying so late that night, so overset her that she lay broad awake 
all that night ... I had rather be dead than so alive. ... I just opened it to say 
that the Pig, upon proof, hath turned out as good as I predicted. My fauces yet retain 
the sweet porcine odor. . . . Mrs. Reynolds, who is a sage woman, approves of the 
Pig. ..." 

The Mrs. Godwin so abused by Elia was the wife of William Godwin and the 
modier of Jane Clairmont, the "Claire" of Byron and Shelley. Mrs. Godwin conducted 
a bookselling business and published most of Lamb's books for children. 



Autograph Letter from Leigh Hunt to Charles 



Oilier. 

I p., folio. 

** . . . I claim the insertion of the Pig, by all the zeals ( ?) that preside over the first 
number of the new year & all the best instincts of an author. . . . Elia will miss my 
Hg if it does not go in. I will positively show him the MS. and get him to cry out 
aloud. . . ." 



Some Enquiries into the Effects of Fermented 



Liquors. By a Water Drinker. London, 18 14. 

8vo. Half levant morocco. 
First edition. 

Lamb's "Confessions of a Drunkard" was contributed to this volume, which was 
compiled by Basil Montagu. The Quarterly Reviev) charged that Lamb in this paper 
stated his own case, and Henry Crabb Robinson seems to have been of the same 
opinion. Some of the experiences of the confessor were certainly Lamb's own. 
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note on to him. We have been once in town to see W[ordsworth] ; my sister for the first 
time for a year. ... If Mrs. Hood is as desirous of seeing her as she is of seeing 
Jane, myl what a meeting *t will bel what hugging and coIl3ring! You and I are 
graver. One advantage there is, Mary says, in your coming later. Ducks are getting 
cheaper. Only think of eight shillings a pair for Dyer and his wifel We constantly 
expect you by every six o'clock stage. How teazing I Bring my 'Spedmeni' with you, 
and also of both your best behaviours. . . ." 

Also inserted in this copy is an autograph letter of Thomas Hood, written from 
"Winchmore Hill, near Enfield, 3. June, 1830." 

"... I have the pleasure of sending you Lamb's 'Specimens of the Old Dramatittt.' 
It was sent to be 'outward bound' & was only 'homeward bound' this week. I think 
you will relish both the samples and the criticisms; and agree with me that the fine 
dramatists of those days were quite worthy of being Shakspeare's plajrfellowi. . . .' 



ft 



The Poetical Class Book ; or Reading Lessons for 

Every Day in the Year. By William Frederic Mylius. 
Portrait. London, M. J. Godwin, 1810. 

Old half calf. 

First edition. Contains several poems from Lamb's "Poetry for Children/' 
published the preceding year. 



Autograph Letter from Charles Lamb to William 



Hazlitt. Dated August 9, 1810. 

I p., folio. 

" , , . Epistemon is not well. Our pleasant excursion has ended sadl^ for one of 
us. You will guess I mean my sister. . . . She is now absent from home. I think I 
shall be mad if I take any more journeys with two experiences against it ... H. 
Robinson has been to Blenheim. He says you will be sorry to hear that we should 
have asked for the Titian gallery there. . . . The pictures are all Titians: Jupiter 
and Ledas, Mars and Venuses, Sec.; all naked picture^ which may be a reason they 
don't show it to females. . . ." 

The Blenheim Titians are the subject of one of Hazlitt's essays in "The Picture 
Galleries of England." 



Autograph Letter from Charles Lamb to Mrs. 



Clarkson. Dated September 18, 1810. 

I p., folio. Unpublished. 

"... I did not write till I could have the satisfaction of sending you word that my 
sister was better. She is, in fact, quite restored, and will be with me in little more 
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Written ten dayi before Lamb asked Miss Kelly to marry him. The ''bones" re- 
ferred to were small disks of ivory which were allotted to leading performers for the 
use of their friends for admission to the theatre. On one side was the name of the 
theatre; on the other, the name of the actor or actress to whom they were assigned. 

This letter, now first printed, is the only one in existence written by Lamb to Miss 
Kelly, excepting the two love letters dated July ao, 1819, which were discovered in 

1903 by the late John Hollingshead. Lamb's essay "Barbara S ** was suggested to 

him by Miss Kelly, who told him the story as her own experience when, as a child, 
she was employed at the theatre. 

(See *'£ssays of Elia''— the copy presented to Miss Kelly.) 



The Works of Charles Lamb. London, C. & J- 



Oilier, 1 81 8. 

2 vols., small 8vo. Levant morocco. 
First edition. 

On the fly-leaf is Lamb's autograph inscription : 

"Mr. C. Lovekin 

from his friend and cousin 

The Author." 

Lamb's letters and the Elian memoirs have made his relatives and friends well 
known to readers; but there is one relative who hitherto has not been known by name. 
This is "my cousin the bookbinder," whose funeral is described in the letter to Patmore, 
dated July 19, 1827. Lamb writes: 

"Oh, I am so poorly! I waked it at my cousin's the bookbinder's, who is now with 
God; or, if he is not, it 's no fault of mine. She (the widow) howls in E la, and I 
comfort her in B flat. You understand music?" 

It is probable that Mr. C. Lovekin was "my cousin the bookbinder." 



Autograph Letter from Charles Lamb to John Rick- 



man. Dated May 21, 1819. 

I p., 4to. Unpublished. 



The Concluding Part of an Autograph Letter. 



I p., folio. 

"P.S. Mr. White has a catalogue, which he will be happy to show you, of prints 
to illustrate English Bards and Scotch Reviewers,' which are to be sold in a few days 
at Leigh & Sotheby's. Have you heard of 'em? I send you a portrait of Joseph 
Cottle, from memory. [Drawing of a face.] C. L. fecit Drawn for Illustrated L. 

The lips should be a little fuller, and perhaps the left eye has hardly justice done 
it, but I should only spoil it by tampering with it." 

Addressed to W. Evans. 
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Autograph Letter from Charles Lamb to Robert 

Southey. Dated October 20, 18 14. 

I p., 8vo. 

Regarding a review, written by Lamb, of Wordsworth's "Excursion." 

The Works of Charles Lamb. London, C. & J. Oi- 



lier, 1 81 8. 

2 vok., small 8vo. Original boards, uncut ; with paper labels. 
First edition. 

Pasted on the fly-leaf of the first volume is the following in Lamb's autograph: 

"Mr. Lamb, having taken the liberty of addressing a slight compliment to Miss 
Kelly in his first volume, respectfully requests her acceptance of the collection. 
7th June, z8x8." 

There are a few corrections in the text in Lamb's hand. 

The "slight compliment" is the sonnet **To Miss Kelly," Vol. I, p. 57. The formal 
character of the note indicates that at this time Lamb had not made the acquaintance 
of Fanny Kelly, whose "divine plain face" he so admired. He had written criticisms 
praising her acting, and it is probable that the gift of these books was the incident that 
led to their meeting. The "Works" were published in June, 1818. Shortly afterward 
Lamb and his sister were on friendly terms with the actress; and in July, 1819, he 
wrote to Miss Kelly proposing marriage. A few da3rs before. Lamb had written in 
The Examiner of her performance in "The Jovial Crew" : 

" 'What a lass that were,' said a stranger who sate beside us, *to go a gypseying 
through the world with!' " 



Autograph Letter from Charles Lamb to Fanny 



Kelly. 

I p., 4to. Framed with portraits of Lamb and Miss Kelly. 

"Dear Miss Kelly: If your bones are not engaged on Monday night, will you 
favor us with the use of them? I know, if you can oblige us, you will make no bones 
about it; if you cannot, it shall break none betwixt us. We might ask somebody else; 
but we do not like the bones of any strange animal. We should be welcome to dear 
Mrs. Liston*s, but then she is so plump there is no getting at them. I shoulc^refer Miss 

Iver's— they must be ivory, I take it for granted— but she is married to Mr. , 

and become bone of his bone; consequently can have none of her own to dispose of. 
Well, it all comes to this: if you can let us have them, you will, I dare say; if you can- 
not, God rest your bones. I am at the end of my ^on-mots. 

C. Lamb. 

9th July, 1819." 
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Written ten days before Lamb asked Miss Kelly to marry him. The '^bones" re- 
ferred to were small disks of ivory which were allotted to leading performers for the 
use of their friends for admission to the theatre. On one side was the name of the 
theatre; on the other, the name of the actor or actress to whom they were assigned. 

This letter, now first printed, is the only one in existence written by Lamb to Miss 
Kelly, excepting the two love letters dated July ao, 1819, which were discovered in 

1903 by the late John Hollingshead. Lamb's essay "Barbara S ** was suggested to 

him by Miss Kelly, who told him the story as her own experience when, as a child, 
she was employed at the theatre. 

(See "Essays of Elia"— the copy presented to Miss Kelly.) 



The Works of Charles Lamb. London, C. & J. 



Oilier, 1 81 8. 

2 vols., small 8vo. Levant morocco. 
First edition. 

On the fly-leaf is Lamb's autograph inscription: 

"Mr. C. Lovekin 

from his friend and cousin 

The Author." 

Lamb's letters and the Elian memoirs have made his relatives and friends well 
known to readers ; but there is one relative who hitherto has not been known by name. 
This is "my cousin the bookbinder," whose funeral is described in the letter to Patmore, 
dated July 19, 1827. Lamb writes: 

"Oh, I am so poorly I I waked it at my cousin's the bookbinder's, who is now with 
God; or, if he is not, it 's no fault of mine. She (the widow) howls in E la, and I 
comfort her in B flat. You understand music?" 

It is probable that Mr. C. Lovekin was "my cousin the bookbinder." 



Autograph Letter from Charles Lamb to John Rick- 



man. Dated May 21, 1819. 

I p., 4to. Unpublished. 



The Concluding Part of an Autograph Letter. 



I p., folio. 

'T.S. Mr. White has a catalogue, which he will be happy to show you, of prints 
to illustrate 'English Bards and Scotch Reviewers/ which are to be sold in a few days 
at Leigh & Sotheby's. Have you heard of 'em? I send you a portrait of Joseph 
Cottle, from memory. [Drawing of a face.] C. L. fecit Drawn for Illustrated L. 

The lips should be a little fuller, and perhaps the left eye has hardly justice done 
it, but I should only spoil it by tampering with it." 

Addressed to W. Evans. 
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With this letter is one from Cottle: 

"Joseph Cottle sends a hasty line to his old friend Charles Lamb, to say that he 
will comply with his request by sending his portrait in about a fortnight. It would 
have given J. C. the sincerest pleasure to have seen C. L. at the time he mentioned. 
If ever he should come again to Bristol, he hopes he will allow him to testify some of 
those civilities which accord so much with his wishes. 

Bristol, Brunswick Sq., Nov. 22d, 1819." 

The portrait of Cottle by Lamb is believed to be his only attempt as an artist The 
letter was written under the following circumstances: Mr. Evans was collecting por- 
traits to extra-illustrate Byron's satire, in which occurs the line: 

"O, Amos Cottle!— Phcebus I what a name!" 

Evans evidently confused Joseph with Amos, and applied to Lamb for a portrait of the 
former. Lamb wrote to Cottle, but owing to the uncomplimentary reference in Byron's 
poem, merely stated that the picture was wanted for "a selection of likenesses of living 
bards." Joseph Cottle, flattered, no doubt, sent the portrait to Lamb, and it now appears 
in Mr. Evans's extra-illustrated "English Bards," opposite the satirical reference to 
Amos Cottle. The copy of the book is in the British Museum. Lamb himself was 
mentioned in a note in the satire as "a most ignoble follower of Southey and company." 



Elia. Essays Which Have Appeared Under That 

Signature in the London Magazine. London, Taylor & 
Hessey, 1823. 

8vo. Original boards, uncut ; in a levant morocco case. 
First edition. (First issue.) 

On the fly-leaf is Lapib's autograph inscription : 

''Miss Kelly 

With the author (C. Lamb's) best respects." 

Inserted is an autograph letter of Fanny Kelly, i p., 4to, with her monogram seal; also 
a playbill of one of her performances. Miss Kell/s early career and the circum- 
stances known regarding her family make it probable that she was the original of 
Thackeray's Miss Fotheringay. Miss Kell/s father was a veritable Captain Costigan. 
She had a hard struggle to obtain advancement, partly owing to a "constitutional 
timidity," a disadvantage which later was so entirely overcome that she distinguished 
herself in what were then known as "breeches parts." Oxberry, a player turned critic, 
says of her: 

"We consider her, in one word, the greatest actress we ever beheld. We have 
seen her Lydia Languish with delight. In domestic tragedy she is unapproachable. 
Her romps leave us no room to regret Mrs. Jordan." 



Another critic accuses her of being "entirely too fond of disporting her shape in 
male attire," although he admits that her figure is "symmetrically beautiful." On two 
different occasions, admirers of Miss Kelly could find no better way of testifying their 
ardor than by shooting at her while she was on the stage. In 1845 she was the man- 
ager of a theatre in Dean Street, in which was given a performance of "Every Man 
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Autograph Letter of Charles Lamb 

(Hif only known attempt as a 
portrait painter) 
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EuA. Essays \nuch Have Appeared Under That 

Signature in the lA^mdom Mmgmsime. London^ Ta3rlor & 
Hcsscy, 1823. 

SvQL Half cilf; in a IcwK morocco 



Ob Ike ^r^ai is Lndb's 

ltnr'4 Dr. Creanfell wkk Elia's rapccts.'" 



There were tipo h&ua dt tke fine edkioa of '^Elia,'^ of wlucli tiK fine Imi^ «• kilf^ 
tide SDd bofe the pdbliik^n' iaipnK. 'Ti3rlor % Hcstey, Fleet Stfeet."* Sma after tWe 
mppearaaoe of tke book, tiK pdb&ker« opeaed « aew aiMp ui Waterloo Place. TW 
fint title-pase was tkea lopplaaied br one beariag tWe addresses of botli msMiili 
■Knt% and tke kalf-titie was tkea added. TWe present copy bas tbe second t i tle p afe> 
Tbe copy giren to Miss Kelly bas tbe first ritle-pafe. 

Dr. Daniel Crcsswel! was Vicar of Edmonton. He married tbe dauglMer of a 
tailor, and for tbis reason imagined that Laadb's '^tan in Searcb of a Wife"* was a 
satire directed against bim. Tlus caused an estrangement bctmu i Elia and Hm Ticar^ 



The Last Essays of Eua. Being a Sequel to Essays 

Published Under That Name. London, Edward Moxon^ 

1833. 

Svo. Original boards, uncut ; in a levant noorocco case. 
First edition. 

On the half-title is Lamb's autograph inscriptioQ: 

'Hevd. Dr. Cresswell, 

With Elia's Imsi respects/* 

A letter written by Lamb to Moxon, in 1833, refers to this copy of the "Last Es- 
sajTS.'^ Moxon had sent the author three early copies of the book; then, discovering 
certain errors, wished to have them returned. Lamb wrote in reply: 

'*Dr. Cresswell has one copy, which I cannot just now redemand, because at his 
desire I have sent a 'Satan* to him, which, when he asked for, I frankly told him was 
imputed a lampoon on HIM!!! I have sent it to him, and cannot, till we come to an 
explanation, go to him or send. But on the faith of a Gentleman, you shall have it 
back some day for another," 
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Certain questions suggest themselves in connection with "Satan in Search of a 
Wife." Why did Lamb write it at all ? Why did he make the devil's bride a tailor's 
daughter? There is no apparent reason. Dr. Cresswell was a clergyman friendly to 
Lamb. Is it not likelv that the vicar's wife disapproved of Elia, and that these un- 
Lamb-like verses were written in retaliation? They were probably sent to the Eng^ 
lishman*s Maganne; but that periodical having been suddenly discontinued, Moron 
issued them separately and anonymously. 



Elia. Essays Which Have Appeared Under That 



Signature in the London Magazine. The Last Essays of 
Elia, Being a Sequel to Essays Published Under That 
Name. London, Taylor & Hessey, and E. Moxon, 1823-33. 

2 vols., 8vo. Bound by Riviere & Son ; polished calf ; in a levant noorocco 
case. 

First editions. 

With these volumes is the origin|I manuscript of one of the estayi, six closely 
written octavo pages in Lamb's autograph, bound in straight-grained morocco. This 
is the essay, in the series of 'Topular Fallacies,'' entitled ''That the Worst Puns are 
the Best." At the end Lamb has written: ''Sign it 'Elia.'" In this essay occurs the 
jest often quoted as one of Lamb's own impromptus : 

"An Oxford scholar, meeting a porter who was carrjring a hare through the 
streets, accosts him with this extraordinary question: Trithee, friend, is that thy own 
hare or a wig?'" 



Elia. Essays Which Have Appeared Under That 



Signature in the London Magazine. First and Second 
Series. Philadelphia, 1828. 

2 vols., foolscap 8vo. Bound by Stikeman; claret-coIored levant; uncut; 
original paper covers preserved. 
First American edition. 

Inserted is an autograph letter from Charles Lamb to Henry Crabb Robinson, i p., 
4to, in regard to the "Essays of Elia," especially referring to the American edition. 

"... I very much should like to see the Second Series, either or both copies. Pray 
apprise Moxon of the circumstance, with the bookseller's name & address. I have the 
American reprint of my collected volums [if'r], but am startled at the Second Series, 
which Moxon had extracted from the magazines & bound up for me. . . ." 

Robinson has added the following to the letter: 

'*This note was written to me by my friend Charles Lamb, the author of that 
delightful little collection of essays entitled *EIia,' in answer to a letter from me in- 
forming him that I had seen in a shop an American reprint of the Second Series of 



hit ettayt. ... It it my oonviction that posterity will rank Lamb with Sterne in 
genius & taste. In moral worth he rises infinitely above. L. is the highly esteemed 
friend of Wordsworth, Coleridge, and Southey. 

H. C. Robinson. 
Tbmplb, Dec, 1832." 

The publication of these volumes is evidence of the early appreciation of Lamb's 
writings in America. The First Series of essays, published in America five years after 
the book appeared in England, met with such success that the publishers compiled a 
"Second Series," which was issued five years before the "Last Essajrs of Elia.'* Twelve 
of the "Last Essa3rs" appear in the American "Second Series," together with other 
writings by Lamb. "A Character of the Late Elia" is printed in the American book 
as it appeared in the Loudon Magatdue. In the "Last Essays" it was condensed and 
used as a preface. Lamb was much gratified by the success of the book in America, 
even though its publication was unauthorized. In "Pencillings by the Way" (1835), 
N. P. Willis says: "I mentioned my having bought a copy of 'Elia,' the last day I was 
in America, to send to one of the most lovely and talented women in our country. 
*What did you give for it?' said Lamb. 'About seven and sixpence.' 'Permit me to 
pay you that,' said he ; and with the utmost earnestness he counted out the money upon 
the table." 



Ella. First Series. Elia. Second Series. A New 



Edition. London, E. Moxon, 1835. 

2 vols., 8vo. Bound by Ramage; half levant, uncut. 

Extra-illustrated copy. Containing thirty-eight portraits of Lamb and his friends 
and of personages mentioned in the essa3rs. • 

Inserted in this copy is an autograph letter from Lamb to Charles Oilier regarding 
the essa3rs and sending two of the "Popular Fallacies" series for publication. 

"... Hood sups with me to-night Can you come and eat grouse ? 'T is not often 
I offer such delicacies." 



Dream Children; a Reverie. The original manu- 



script 

Folio. Bound by Riviere & Son ; levant morocco. 

The manuscript is neatly written on two large folio sheets. It contains a few 
corrections and is signed ''Elia." 

By many admirers of Charles Lamb this famous essay is considered the most 
beautiful of his writings, and it is certainly one of the most pathetic and self-revealing. 
''Dream Children" first appeared in the Loudon Magamne for January, 182a, soon 
after the death of Lamb's brother John. 

Canon Ainger ia3rs: "Inexpressibly touching, when we have learned to penetrate 
the thin disguise in which he clothes them, are the hoarded memories, the tender 
regrets, which Lamb, writing by his lonely hearth, thus ventured to commit to the 
uncertain sympathies of the great public. . . . And there is something of the magic. <rf 
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genius, unless, indeed, it was a burst of uncontrollable anguish, in the revelation with 
which the dream ends.'' 

In the present manuscript, the last sentence, in which is described the ending of the 
dream, is the only passage in the essay which has been erased and entirely rewritten. 

Alice, the mother of the "Dream Children," is identified as Ann Simmons, Lamb's 
early love. She married a pawnbroker named Bartram; hence the reference in the 
essay: '*The children of Alice call Bartrvm father." 

"The most delightful paper, the most charming essay which the tender imagination 
of Charles Lamb conceived, represents him as sitting by his fireside on a winter night, 
telling stories to his own dear children, delighting in their society, until he suddenly 
comes to his old solitary bachelor self, and finds that they were but dream children 
who might have been, but never were." Charles Dickens's Speeches. 



Autograph Letter from Charles Lamb to Mrs, Wil- 



liam Hazlitt. No date, but written in November, 1823. 

3 PP.» 8vo, closely written. 

Thii letter describes an incident which was shortly afterward made the subject 
of the essay ''Amicus Redivivus," which appeared in the London Maganine in Decem- 
ber, 1823. 

" • • • Yesterday week, George Dyer called upon us at one o'clock (bright noon- 
day), on his way to dine with Mrs. Barbauld at Newington. He sat with Mary about 
yi an hour, & took leave. The maid saw him go out, from her kitchen window, but 
suddenly losing sight of him, ran up in a fright to Mary. G. D., instead of keeping 
the slip that leads to the gate, had deliberately, staff in hand, in broad open day, 
marched into the New Sfiver. . . . Who helped him out they can hardly tell, but 
between 'em they got him out, drench'd thro & thro. A mob collected by that time, & 
accompanied him in. 'Send for the doctor,' they said; and a one-eyed fellow, dirty 
& drunk, was fetched from the public house at the end, where it seems he lurks for 
the sake of picking up water-practice. . . . All my friends are open-mouth'd about 
having paling before the river,— but I cannot see that because a lunatic chuses to walk 
into a river with his eyes open at midday, I am any the more likely to be drowned in 
it, coming home at midnight. . . ." 



Autograph Letter from Charles Lamb to Thomas 



Hood. Dated August 10, 1824. 
4 pp., 8vo. 

This is the earliest letter from Lamb to Hood that has been preserved. 

"... My old New River has presented no extraordinary novelties lately; but 
there Hope sits every day, speculating upon traditionary gudgeons. I think she hat 
taken the fisheries. I now know the reason why our forefathers were denominated 
East and West Angles. Yet there is no lack of spawn; for I wash my hands in fishets 
that come through the pump every morning thick as motelings. . . . You should also 
go to No. 13 Standgate Street,— a baker, who has the finest collection of marine mon- 



tteri in ten sea counties. . . . You have only to name the old gentleman in black (not 
the Devil) that lodged with him a week (he '11 remember) last July, and he will show 
courtesy. ... I design to give up smoking, but I have not yet fixed upon the equivalent 
vice. I must have quid pro quo, or quo pro quid, as Tom Woodgate would correct 



■VIA » 

me* • • • 



Autograph Letter to William Hone. 



I p., folio. 

'The first bit of writing I have done these many weeks." Signed "C. Lamb, getting 
well, but weak." 



Album Verses; with a Few Others. By Charles 



Lamb. (Vignette.) London, Moxon, 1830. 

8vo. Original boards, with paper label ; uncut ; in a morocco case. 
First edition. 

On the title-page is Lamb's autograph inscription : 

^'Charles Lamb to his esteemed friend, John Thomas Smith Esq." 

This was the first book published by Moxon. He had recently started in business 
backed by Samuel Rogers, and he applied to Lamb for material for a book. "Album 
Verses" was made the object of a vicious attack by Jerdan and other critics of much 
self-importance in their day. 



A Brief History of Christ's Hospital. London, 

EfBngham Wilson, 1 830. 

Post 8vo. Original boards. 

Contains "On Christ's Hospital, and the Character of the Boys," by Charles Lamb. 



Satan in Search of a Wife ; with the Whole Process 

of his Courtship and Marriage, and Who Danced at the 
Wedding. By an Eye Witness. (Illustrated.) London, 
Moxon, 1 83 1. 

i2mo. Levant morocco; original paper covers preserved. 
First edition. 

Referring to this book, Lamb remarked to N. P. Willis (in 1834) : "I am the pub- 
lisher's ruin. My last poem won't sell a copy. Have you seen it, Mr. Willis? It 's 
only eighteen-pence, and I MI give you sixpence towards it." The author soon regretted 
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that he had published this work. In February, 1833, he wrote to Moxon: "I with you 
would omit 'by the author of Elia' now, in advertising that damn'd 'DeviPs Wedding.' " 

Autograph Letter from William Wordsworth to T. 



N. Talfourd- 

4 pp., 4to. 

Dated from Rydal Mount, on New Year's Day, 1835, three days after Lamb's 
death. 

''Your letter brought a great shock to us all. I had not heard from yourself, when 
3rou were here, that anjrthing was threatening Lamb's health, & Miss Hutchinson, who 
saw him late in the spring, reported that he was looking wonderfully well & appeared 
in excellent spirits. He has followed poor Coleridge within six months! It seems to 
us, upon reflection, that his sister will bear the loss of him better than he could have 
borne that of her, & we are bound to believe so, as it has pleased God to take him 
first. There seems to be, with respect to his dear sister, from your account, enough to 
provide her with all comforts which her melancholy situation will admit of. Should 
it, however, not be so, there can be no doubt that Lamb's surviving friends will be too 
happy to contribute whatever might be desired. I need scarcely have mentioned this, 
because L., tho' exceedingly generous and charitable above measure, was also prudent 
and thoughtful. . . . Our minds and hearts are full of this sad event, & we cannot 
but be very anxious to know the state of poor Miss Lamb's mind. . . . My little vol. it 
printed off, all but the last sheet. A copy will be sent to you, & the one designed for 
our dear departed friend may go to Moxon's to be delivered by Mrs. M. to Miss 
Lamb. • • • 

Mrs. Leicester's School; or The History of Several 

Young Ladies, Related by Themselves. (Frontispiece and 
vignette title.) London, Baldwin & Cradock, 1836. 

Post 8vo. Original boards, leather back, as issued. 

On the title-page, in Mary Lamb's hand, is the inscription: 

"To Emily Grace Wood." 

Following the dedication, which is signed "M. B.,'* the first and last letters of Miss 
Lamb's name, she has written her name in full. The copyrights for this volume and 
"Tales from Shakespear" were sold by Mary Lamb to Baldwin & Cradock for £15. 

Poetry for Children. By Charles and Mary Lamb. 

Edited and Prefaced by Richard Heme Shepherd. Lon- 
don, Basil Montagu Pickering, 1872. 

Post 8vo. Original cloth boards, as issued. 

Barry Cornwairs copy, with his autograph on the fly-leaf: 

"B. W. Procter. 3a Weymouth street." 
With the book-plate of Thomas Jefferson McKee. 
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BOOKS FROM CHARLES LAMB'S LIBRARY 
LAMB, CHARLES. The Works of Michael Drayton, 

Esq., a Celebrated Poet in the Reigns of Queen Elizabeth, 
King James I, and Charles I ; Containing The Battle of 
Agincourt, The Barons' Wars, Poli-Olbion, etc. Being all 
the Writings of that Celebrated Author; now first collected 
into one volume. London, 1748. 

Folio. Old calf. 

This book, "the Coryphsut of Lamb's collecdon," at Mr. Dujrckinck called it, was 
doubtless the colonel of Elia's "ragged regiment," chosen for its great height and the 
comparatively good condition of its uniform. Lamb gave much attention to this 
volume, and it presents evidence of the thorough manner in which he studied a book. 
In addition to filling nineteen of its folio pages with writing in his "most clerkly 
hand," he has numbered the stanzas throughout and made many annotations. 

On the blank leaf following the descriptive poem, "The Battle of Agincourt," Lamb 
has neatly written the fifteen eight-line stanzas of the spirited ballad on the same 
subject. On the next page following he has copied the verses "To the Worthy Knight 
and my Noble Friend, Sir Henry Goodere," four six-line stanzas. Another page is 
devoted to a transcript of the ballad of "Dowsabel," consisting of one hundred and 
twenty lines. This pastoral relates the adventures of Dowsabel, who, going a-maying, 
meets a shepherd of whom she becomes enamoured. 

"In favor this same shepheard swayne 
Was like the bedlam Tamburla3me, 

Which helde prowd Kings in awe ; 
But meeke was hd as lamb mought be ; 
And innocent of ill as he 

Whom his lewd brother slaw." 

In a brief courtship, Dowsabel is impressed by the arguments of the shepherd: 

"With that she bent her snow-white knee ; 
Downe by the shepheard kneeled she. 

And him she sweetely kissed ; 
With that the shepheard whoop'd for joy; 
Quoth he : Tliere 's never shepheard boy 

That ever was so blist.' " 

On page 182 Lamb has copied two of Drayton's shorter poems: one of nine stanzas, 
"To His Rival" ; the other, the charming lyric, "To His Coy Love," beginning : 

"I pray thee leave ; love me no more ; 
Call home the heart you gave me." 

The sixty-four lines of **The Sacrifice to Apollo" are in Lamb's autograph on page 
184, and he has added the following note: 
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"A Room in the Devil Tavern in Fleet Street, so called; a bust of Apollo being 
in the room. Here Ben Jonson, Beaumont and Fletcher, and doubtless Drayton used 
to meet. Here, in somewhat after times, William Browne and George Wither held 
their poetic clubs. And here, so late as the year 17-^, my father spoke some verses of 
his own composition to a Society for the Benefit of Widows. Apollo then stood over 
the mantelpiece. I myself remember the tavern with the sign of St Dunstan taking the 
Devil by the nose, where Child's Place by Temple Bar now is." 

Two of Skelton*s poems (120 lines) have been transcribed by Lamb on page 196, 
and he has added this note : 

"For a specimen of Skelton's manner in short rhymes, see blank leaves at the end 
of this book.'' 

Upon the blank leaves referred to— four folio pages— is Skelton*s poem, "A Little 
Book of Philip Sparrow" ; the seven hundred lines in Lamb's autograph. Other poems 
copied in the book are "An Ode Written on the Peak" (42 lines), "A H3rmn to His 
Lady's Birthday" (68 lines), "To Himself and the Harp" (95 lines), and "To the Vir- 
ginian Voyage" (72 lines). 

The sonnets of Draytoif are printed without the prefatory sonnet, which Lamb has 
added, and there are other transcripts of poems, making in all about seventeen hundred 
lines of verse, all in Lamb's autograph, in addition to his annotations. Drayton was 
a favorite author with Elia. In the essay "Detached Thoughts on Books and Read- 
ing»" he sajrs: '*The sweetest names, and which carry a perfume in the mention, are 
Kit Marlowe, Drayton, Drummond of Hawthomden, and Cowley." 



The History of Philip de Commines, Knight, 



Lord of Argenton. The Fourth Edition, Corrected with 
Annotations. London: Printed for Samuel Meame, John 
Martyn, and Henry Herringman. 1674. 

Folio. Old calf. 

This book belonged to Charles Lamb, who, on lending it to Coleridge, wrote the 
following on the fly-leaf: 

"Read chapters 7, 8, 9, 10, 11, & 12 of the 6th Book of this History; of the pleasant 
end of King Lewis the nth of France; particularly of his shifting his servants (page 
206), alledging that Nature delighteth in variety; together with his ingenious con- 
trivances (page 208) not to be thought dead; with the singular opinions of honest 
Comines concerning the virtues of the said Lewis; how he was the best of all the 
sovereign princes he had known in his time. A touch of his royal character, by way 
of commendation, I take it, occurs in page 39, near the bottom, and many such like 
panegyrical observations are scattered passim." 

There are a few other notes in Lamb's handwriting. This was one of the books 
which caused Lamb to make an exception of Coleridge in his injunction to his reader 
not to lend books: "Or if thy heart overfloweth to lend them, let it be to such a one as 
S. T. C. He will return them with usury, enriched with annotations tripling their 
value. Many are these precious MSS. of his . . . legible in my Daniel ; in my old 
Burton; in Sir Thomas Browne. I counsel thee, shut not thy heart nor thy library 
against S. T. C." 
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On the inside back cover Coleridge has written: 

"Memorabilia. 44, 45. The character of the English is soldierly, the same in all 
ages, and hid only for a small time by D. of Y.*s Generals of German Kings* mongrel 
choice. It is to be regretted that Commines gives no light as to the causes of the war 
on the part of Liege; what they complained of, &c. In Germany, in this and the 
preceding ages, the Free Towns were always in the right and the princes always the 
oppressors ; a sad proof that small republics cannot wage war, in the long run, against 
arbitrary princes, though of domains equally small, with success, unless they admit a 
large portion of kingship and of aristocracy into their constitution. 91. The old adage 
that the English lose in the cabinet what they win in the field." 



A Volume of Pamphlets; Collected by Charles 

Lamb. London, 1800, etc. 

8vo. Old calf ; in a morocco case. 

On the front cover Lamb has written : 

'*The Remainder of Christ's Hospital. Return the volume when done with. C. L. 
For L. Hunt Esq." 

Inside the front cover is the following table of contents in Lamb's autograph: 

"This volume contains: 

Antonio, a Tragedy, by Wm. Godwin. 

Remorse, a Tragedy, by S. T. Coleridge. 

Antiquity, a Farce, by B. Field. 

Mr. Windham's Speech on Cruelty to Animals. 

Letter to Mr. Windham on the same subject, by J. L." 

Two other pamphlets were formerly in the volume, but they were removed, and 
Lamb then erased their titles from his table of contents. These titles may still be 
deciphered. The first was "On Christ's Hospital: from Gent, Mag., June 1813 & 
Supplement. By C. L." The second was "Confessions of a Drunkard, from the 
Philanthropic Mag,, by C. L." The "Confessions of a Drunkard" was formerly sup- 
posed to have been first printed in the volume "Some Enquiries into the Effects of Fer- 
mented Liquors. By a Water Drinker," edited by Basil Montagu and published in 1814. 

The five pamphlets remaining in the volume are all of interest on account of 
Lamb's association with them. 

For Godwin's tragedy, "Antonio," Lamb wrote a prologue and an epilogue. The 
play's first night was its last, and in his essay on the old actors, in the London Maga- 
zine, Elia gives a graphic account of its performance and reception. Writing of the 
event to Manning, Lamb said: "We are damn'dl Not the facetious epilogue could 



save us." 



For Coleridge's "Remorse" Lamb wrote a prologue which, according to Mr. J. 
D3rkes Campbell, was one of the genuine "Rejected Addresses" sent to Drury Lane 
Theatre, rewritten and made to fit the occasion. 

The farce "Antiquity" was the first book published by Lamb's intimate friend, 
Barron Field, to whom in later years he addressed some of his most charming letters. 

By far the most interesting item in the volume is the only copy known— Charles 
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Lamb's own— of his brother John's pamphlet: *'A Letter to the Right Honorable Wil- 
liam Windham on his Opposition to Lord Erskine's Bill for the Prevention of Cruelty 
to Animals." This is the '^book about humanity" referred to by Charles Lamb in hit 
letter to Henry Crabb Robinson in 1810: 

''My brother, whom you have met at my rooms, has written a book about humanity, 
whidi I transmit you herewith. Wilson, the publisher, has put it in his head that 
you can get it reviewed for him. ... He teazes me to death with chusing to suppoae 
that I could get it into all the reviews at a moment's notice. 1 1 1 who have been aet 
up as a mark for them to throw at." 

Talfourd, Canon Ainger, W. C Hazlitt, and other biographers of Lamb knew of 
the existence of this work only through the references to it in correspondence. This 
copy was discovered and identified by Mr. L. S. Livingston. Mr. Windham's speech, 
which called forth John Lamb's reply, is also contained in this volume. Both pam- 
phlets followed the introduction by Lord Erskine of a bill for the prevention of 
cruelty to animals. Windham's best argument is an ironical reference to the House 
of Lords legislating to prevent a post-boy from overtaxing his horse, although their 
lordships commit all kinds of cruelty in the name of "spprt." John Lamb's reply it 
most interesting as a brief for ill-treated eels and lobsters. 



A Playbill of "Antonio," William Godwin's trag- 



edy. 

With the following note in Charles Lamb's autograph: 

''By Godwin. Damned with universal consent" 

This is the playbill used by Lamb on the occasion of the solitary performance of 
Godwin's unfortunate drama. J. P. Kemble, Mrs. Siddons, and Charles Kemble figure 
in the cast 



Fragmenta Aurea. a Collection of all the Incom- 



parable Peeces Written by Sir John Suckling and Published 
by a Friend to Perpetuate his Memory. Printed by His 
Owne Copies. London. Printed for Humphrey Moseley, 
and are to be sold at his shop, at the Signe of the Princes 
Armes, in St. Paul's Churchyard. MDCXLVI. 

8vo. Old calf. (Lacks the portrait.) 

This copy belonged to Charles Lamb, who has copied on the inside front cover an 
extract from Aubrey regarding Suckling: 

** 'He [Suckling] was the greatest gallant of his time, and the greatest gamester, 
both for bowling and cards, so that no shopkeeper would trust him for 6d, as to-day for 
instance he might by winning be worth £200 ; the next day he might not be worth half 
so much, or perhaps be sometimes minus nihilo. Sir W. (Davenant), who was his in- 
timate friend and loved him entirely, would say that Sir J., when he was at his lowest 
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ebb in gamiog— I mean when unfortunate— then would make himself most glorious in 
apfMirel, k said that it exalted his spirits & that he had then best luck when he was 
most gallant k his spirits were highest. 

He was one of the best bowlers of his time in England. He played at cards rarely 
well and did use to practice by himself abed, and there studied the best way of man- 
aging the cards. Mem. His sisters coming to the Peccadillo bowling green, oying for 
the fear he should lose all their portions.* Aubrey. 

Aubrey adds that he poisoned himself at Paris for lack of means, having wasted 
his substance." 

There are notes by Lamb on twenty-three pages. In the middle of the ''Aglaura" 
are stains where L4imb carelessly spilled a glass of gin. Chemical analysis has not 
been made. It may have been ale. The scorched margins of the book were caused, 
no doubt, by a pipe carelessly left by C. L. to mark his place. Prosaic scepticism, 
doubting these conclusions, is defied to disprove them ! 



The Life of John Buncle, Esq. Containing Va- 



rious Observations and Reflections Made in Several Parts 
of the World, and Many Extraordinary Relations. (By 
Thomas Amory.) London, 1756. 

Thick 8vo. Old calf. 

Charles Lamb's copy of the first volume, with notes by Coleridge. 
In 1797 L4imb wrote to Coleridge : 

''I have been reading a most curious romance-like work, called 'The Life of John 
Buncle, Esq.' 'T is very interesting. ... An infinite fund of pleasantry. John Buncle 
is a famous fine man, formed in Nature's most eccentric hour." 

Elia lent the book to Coleridge, and in the essay ''The Two Races of Men" laments 
the gaps in his book rows caused by borrowers. 

"Here stood the Anatomy of Melancholy in sober state. There loitered The 
Complete Angler, quiet as in life. ... In yonder nook, John Buncle, a widower vol- 
ume, with 'eyes closed,' mourns his ravished mate." 

The present volume is the "ravished mate," borrowed by "S. T. C." 
One of Coleridge's notes is as follows: 

"168-169. Wholly imaginary. There is not only no such place in Cumberland, 
Westmoreland, Lancashire, or the borders of Yorkshire, but none which by any exag- 
geration could be reconciled to the description. The Yorkshire mountains would be 
the most likely, but where is the lake? . . . Besides, there never was a time since the 
reign of \^lliam the Conqueror when the traveller would not have heard the name of 
the vale, of the next market town, of the stupendous mountain, kc^ &c It is pure 
fiction." 

There are other notes by Coleridge. On page 175, where the author denies that 
the moon has any influence on the tides, S. T. C. pronounces him "a poor ignorant 
worthy fellow." Eventually the volume was returned to Lamb, as it was sent to 
America, wfth other books from his library, in 1848. 
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A Volume of Manuscript. 



225 pp., post 8vo. Old boards; leather back; in a levant morocco case, 
lettered : "Coleridge's Christabel, etc. Charles Lamb's copy." 

This book belonged originally to Sarah Stoddart, who married William Hazlitt. 
Her book-plate is in the volume, and in it she has copied a number of poems by Scott, 
Campbell, and others, including two poems by Lamb: *Tpitaph for Mary Dmitt^ and 
"Sonnet to Mary Lamb." Coleridge's "Christabel" is copied in its entirety. Mist 
Stoddart was on terms of intimate friendship with Mary Lamb, to whom she probably 
lent the book, as there are pencil notes in Miss Lamb's hand. On the fly-leaf where 
"Christaber* is referred to Mary Lamb has written: "What a pity Coleridge never 
finished it!" On the last fly-leaf is a table of contents in the autograph of Charles 
Lamb, and the monogram "C. L." is scrawled on the cover. 

The volume served Hazlitt as a note-book wherein he reported speeches by Lord 
PalmerstoD, Bathurst, and others. There are many pages of his writing. Finally its 
remaining leaves were utilized by Mrs. Hazlitt for recipes for home-made winea, 
currant, elder, and gooseberry. With its store of poetry, eloquence, and domestic 
recipes, the book was given by Mrs. Hazlitt to J. Payne Collier, who has written on 
the cover: 

"C. Lamb's book once; then Wm. Hazlitt's." 

On the fly-leaf Mr. Collier has added: 

'*This book was once the property of Mary Lamb; then 
afterward W. Hazlitt owned it" 



Seven Lectures on Shakespeare and Milton. By 

the late S. T. Coleridge. Introductory Preface by J. Payne 
Collier. London, 1856. 

Demy 8vo. Half levant. 

In this book, page xxxix, Mr. Collier gives a description of the item immediately 
preceding: 

''The history of the book is a little curious. It was given to me by William Hazlitt 
soon after he married, and I had it in my possession for several years. One day he 
called upon me and, seeing it on my shelves, he asked me to return it to him, which I 
did; and he kept it till not very long before his death, when he again presented it to 
me. I was the more glad to receive it*back because, in the meantime, Hazlitt had used 
some of the blank leaves in it as a note-book, in which he took memoranda of the 
speeches of several public men, while he was in the pay of Perry of the Morning 
Chronicle:' 

Mr. Collier says further that he and Coleridge compared the latter's revised manu- 
script of "Christabel" with Miss Stoddart's copy of the original draft of the poem, 
and found many variations, some of which Mr. Collier quotes (pages xl to xliii). 



The Feast of the Poets, with Notes and Other 

Pieces in Verse. By the Editor of the Examiner (Leigh 
Hunt). London, 1814. 

Small 8vo. Original boards, uncut ; in a morocco case. 
First edition. 

On the half-title is Leigh Hunt's autograph inscription : 

"To Charles and Mary Lamb 

with the author's grateful remembrances/' 

On the fly-leaf is the following in pencil: 

"J. Henderson, from my dear friend George Boyle. This book was presented to me 
by my friend George Boyle, who had cut out the autograph and pasted it in his auto- 
graph album, but who very kindly sent me the inscription at my request, which I now 
restore to its original place." 

On page 158 the word "whispering" is changed, in Lamb's hand, to "working." 
The front cover is broken off. Thomas Westwood has described the contempt with 
which Lamb would treat books given him by his literary friends. He was wont to 
throw them over the wall into his neighbor Westwood's garden. "A Leigh Hunt, for 
instance," says Westwood, "would come skimming to my feet, through the branches of 
the apple-tree. Our gardens were contiguous." 



LAMB, MARY. Autograph Letter to Sarah Stoddart 

(Mrs. William Hazlitt). Dated November 9 and 14, 1805. 

4 pp., folio. 

"... After a very feverish night, I writ a letter to you ; and have been distressed 
about it ever since. . . . My spirits have been so much hurt by my last illness, that 
at times I hardly know what I do. ... If Charles, who must see my letter, was to 
know I had first written foolishly and then fretted about the event of my folly, he 
would both ways be angry with me. I would desire you to direct me at home, but 
your hand is so well known to Charles, that it would not do. ... I was not able, you 
know, to notice, when I writ to Malta, your letter concerning an insult you received 
from a vile wretch there; and as I mostly show my letters to Charles, I have never 
named it since. ... I do not mean to continue a secret correspondence, but you must 
oblige me with this one letter. In future I will always show my letters before they go, 
which will be a proper check upon my wayward pen.' 



»» 



Autograph Letter to Mrs. Clarkson, wife of 

Thomas Clarkson the abolitionist, friend of Wordsworth 
and Coleridge. 

2 pp., 4to. 

"... We wished ourselves with you at Grasmere. I rejoice to find both by yours 
& Miss Wordsworth's last letter, that they have to wonderfully borne up under their 
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sad mffliction. We have heard no more of Coleridge. I will certainly write the instant 
I hear of him. I have not the most distant idea where it is probable he will land. 
This is Christmas day; it is a fine chearful morning, and I feel a kind of satisfaction 
that a sad and dreary year, ai this has been to me and many of my best friends, is 
drawing to an end. . . .Charles wants to hear about Mr. Clarkson's Quaker book; in 
what state of forwardness it is. . . ." 

Written on Christmas day, 1805. 



Autograph Letter to Sarah Stoddart. Dated Oc- 



tober, 1807. 

3 pp., folio. 

Interesting letter regarding Hazlitt's courtship and lovers' quarrels. 

"... You know I make a pretence not to interfere; but, like all old maids, I feel 
a mighty solicitude about the event of love stories. I learn from the lover [Hazlitt] 
that he has not been so remiss in his duty as you supposed. ... He tells me his was 
a very strange letter, and that probably it has affronted you. . • . Pray, by all means, 
preserve the said letter, that I may one day have the pleasure of seeing how Mr. 
Hazlitt treats of love. . . . Godwin's new tragedy will probably be damned the latter 
end of next week. Charles has written the prologue. Prologues and epilogues will be 
his death. ... If I were sure you would not be quite starved to death nor beaten to a 
mummy, I should like to see Hazlitt and you come together, if (as Charles observes) 
it were only for the joke's sake." 

Hazlitt and Nfiss Stoddart were married a few months later, but the ''joke" proved 
a sorry one for both. 

LANDOR, WALTER SAVAGE. The Pentameron and 
Pentalogia. London, 1837. 

8vo. Bound by Zaehnsdorf ; polished calf, lyicut. 
First edition. 

With the autograph inscription: 

''Walter S. Landor 

to his friend Garrow." 



Andrea of Hungary and Giovanna of Naples. 



London, 1839. 

Large 8vo. Original boards, uncut ; with paper label. 
First edition. 

With an autograph letter inserted. 
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LANG, ANDREW. The Library. With a Chapter on 
Modem English Illustrated Books by Austin Dobson. Il- 
lustrated. London, 1881. 

Post 8vo. Original doth, uncut. 
First edition. 

On the fly-leaf is the autograph inscription: 

"W. J. Thorns Esq 

from A. Lang." 

Inserted is an autograph letter from Mr. Lang to Mr. Thoms, presenting the book. 



LOCKER-LAM PSON, FREDERICK. PATCHWORK. By 
Frederick Locker. (Vignette.) London, 1879. 

Small 8vo. Original doth, uncut. 
First edition. 

With autograph inscription to Henry S. Leigh, author of ''Carols of Cockaigne" 
and "A Town Garland." 



Lyra Elegantlarum. Revised and enlarged edition. 



(Portrait.) London, 1891. 

Crown 8vo. Original doth. 

With autograph inscription to Robert Hodgson. 

The Rowfant Library. A Catalogue of the Books, 



Manuscripts, Autograph Letters, Drawings, and Pictures 
collected by Frederick Locker-Lampson. (Frontispiece by 
George Cruikshank and other illustrations.) London, 
Quaritch, 1886. 

Royal 8vo. Original binding, cloth, roan back. 

One of 150 copies printed. 

Inserted is an autograph letter of Locker-Lampson regarding his autographs and 
pictures. 



An Appendix to the Rowfant Library. A Cata- 



logue of the Books, Manuscripts, Autograph Letters, etc., 
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collected since the printing of the first catalogue, in 1886, by 
the late Frederick Locker-Lampson. London, Whitting- 
ham, 1900. 

Royal 8vo. Original binding, cloth, roan back. Illustrated. 



Manuscript, evidently a fragment of autobiography. 



a pp., 8vo. 

"Do not despair. At first I had great difficulty in persuading editors to have any- 
thing to say to my verses. They were unanimous in declining them; but Thackeray 
believed in me & used to say, *Never mind, Locker, our verse may be small beer, but 
at any rate, it is the right brew.' ... I think if I wrote now, the editors might be 
more amiable, but it is too late, & this is what may be called the irony of destiny." 



MACAULAY, THOMAS BABINGTON. Pompeii. A 
Poem which obtained the Chancellor's Medal at the Cam- 
bridge Commencement, July, 1819. By Thomas Babington 
Macaulay, of Trinity College. 

Bound by Zaehnsdorf ; mottled calf ; in a slip case. 

First edition. Rare. Macaulay's first book ; privately printed. 

Presentation copy. 

On the title-page is Macaula/s autograph inscription: 

*7. Barlow from the Author." 

MEREDITH, GEORGE. The Shaving OF Shagpat. An 
Arabian Entertainment. By George Meredith. London, 
Chapman & Hall, 1856. 

Crown 8vo. Original cloth, uncut. 

First edition. The author's first prose work. 

On the half-title is Meredith's autograph inscription: 

**To the sage, the Hcavcn-dcsccndcd Mentor, with the profound respect of the 
young Telemachus." 



Modern Love and Poems of the English Roadside, 



with Poems and Ballads. By George Meredith. London, 
Chapman & Hall, 1862. 
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Foolscap 8vo. Original cloth, uncut. 

First edition. With an autograph letter inserted. 



The Ordeal of Richard Feverel. A History of a 



Father and Son. By George Meredith. London, Chapman 
&Hall, 1895. 

Crown 8vo. Original cloth, uncut. 

On the half-title is the autograph intcription : 

**To Frank from George M." 

Inserted is a characteristic letter from Meredith to ''My dear Frank," 2^ pp. Dated 
November, 1895. 

MOORE, THOMAS. Poems by Mr. Gray. With a Short 
Account of his Life and a Copy of his Last Will and Testa- 
ment. Parma, Bodoni, 1793. 

4to. Old calf. 

On the fly-leaf, in the autograph of Thomas Moore, is the inscription: 

"Bought at Parma for my dearest Bessy. 

Nov. 29th, 1819." 

Below this is the following in the autograph of Francis Chantrey, the sculptor: 

"I certify that the above was written by my friend Thomas Moore in the Stamperia 
of Bodoni, at Parma. p^^^ Chanimt." 

The book contains Bessy Moore's book-plate. Moore's beloved Bessy was Miss Eliza- 
beth Dyke, an actress, whom he married in 1811, when she was in her eighteenth year. 



Poems from the Portuguese of Luis de Camoens; 



with Remarks on his Life and Writings, &c. By Lord Vis- 
count Strangford. (Portrait.) London, 1805. 

i2mo. Old red morocco, gilt edges. 

Presentation copy to Thomas Moore from Robert Chappell. 



The Poetical Works of the late Thomas Little, 



Esq. London, 1817. 

i2nio. Old nissia, gilt. 
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The acquaintance between Moore and Byron began with the latter's satirical com- 
ments upon these poems in "English Bards and Scotch Reviewers." 

The Epicurean, a Tale, and Alciphron, a Poem. 



By Thomas Moore, Esq. With illustrations by J. M. W. 
Turner, R.A. London, 1839. 

Bound by Tout; polished calf, uncut. 
First edition with Turner's engravings. 

With three autograph letters of Thomas Moore. 

NEWMAN, JOHN HENRY, Cardinal. Verses on Va- 
Rious Occasions. London, 1868. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 

Frederick Locker-Lampson's copy, with his book-plate. 

ROGERS, SAMUEL. Italy, a Poem. By Samuel Rogers. 
(Illustrated with fifty-six steel engravings by Finden, after 
Turner and Stothard.) London, 1830. 

8vo. Bound by Hayday in green crimped morocco. 

First edition. First issue, with proofs (before letters) of the engraving. 

On the fly-leaf is Rogers's autograph inscription : 

'*To M. T. from her affectionate brother 

S. R." 
Inserted is an autograph letter from Rogers to his sister. 



Poems. By Samuel Rogers. (Illustrated with sev- 



enty-three Engravings by Finden, after Stothard and Tur- 
ner.) London, 1834. 

8vo. Bound by Hayday in green crimped morocco. 
First edition. First issue, with the misplaced plate. 

With Rogers's autograph inscription : 

**To M. T. from her affect, brother. 
Jan. loth, 1834." 

Rogers's cadaverous countenance was the subject of many unseemly jests. Lord 
Alvanley once asked him why, now that he could afford it, he did not keep a hearse. 
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DANTE GABRIEL ROSSETTI 

9 

ROSSETTI, DANTE GABRIEL. Sir Hugh the Heron, 

a Legendary Tale, in four parts. By Gabriel Rossetti, Jr. 
(Quotation from "Marmion.") G. Polidori's Private 
Press, 15 Park Village East, Regent's Park. (For Private 
Circulation Only.) London, 1843. 

Small 4to. Original paper covers, uncut ; in a morocco case. 
First edition. 

Mr. W. M. Rossetti is authority for the statement that this, the first poem written 
by Dante Gabriel Rossetti, was founded upon a story by Allan Cunningham. The poet 
left among his papers a memorandum regarding "Sir Hugh the Heron," saying that 
it was written at the age of twelve, but put aside and revised two years later, when 
his grandfather offered to print it on his private press. Mr. W. M. Rossetti states that 
his brother, in after life, hated any allusion to *'Sir Hugh," and requested the destruc- 
tion of all copies obtainable. Mr. W. M. Rossetti had kept a few copies, but at the 
poet's request destroyed them. "The ballad exists," says Mr. Rossetti, "only for a 
dozen or so of curious collectors here and there, and for readers in the British Museum 
Library." It is likely that there are not more than five or six copies in existence. The 
book has appeared in the auction-room but twice in the last ten years, which would 
indicate that it is a greater rarity than Browning's "Pauline." 



William AND Mary. A Ballad. The original manu- 



script. ^ . 

Consisting of twenty-six stanzas of four lines each, written on four quarto 
pages, entirely in Rossetti*s autograph. Inclosed in a morocco case. 

The manuscript is signed "G. Rossetti" and, in parentheses, "Gabriel Charles 
Rossetti." Mr. W. M. Rossetti states that this poem was written by Dante Gabriel 
Rossetti in his fifteenth year, thus antedating his translation of Burger's "Lenore." A 
letter— the item next following— shows that Rossetti had carefully studied Percy's 
"Reliques," and this poem is written in imitation of the style of the old English ballads, 
with much affectation of archaic phrase and spelling. Mr. W. M. Ro'ssetti says that 
these verses and an illustrative drawing were sent to a magazine but not accepted. 



Autograph Letter. 



4 PP*> 8vo. 

Written by Rossetti, in his fifteenth year, to his grandfather, G. Polidori, who pub- 
lished "Sir Hugh the Heron." The letter is a criticism of a poem written by Mr. 
Polidori: 
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"On returning home and looking over your volume of poetry, I was greatly sur- 
prised at discovering, in your ode 'A Clori,' a most singular resemblance to a little 
poem contained in Percy's *Reliques of English Poetry*; it being the same, verse 1^ 
verse. . • • The only difference between your composition and the above it, as ymi 
perceive, the addition by you of two stanzas— judiciously, I think, inasmuch as thcj 
complete the idea. • • • It is certainly a most singular literary coincidence. I remain, 
dear Grandpapa, your affectionate grandson, Qabuel Chaelm Roanrm." 

Mr. W. M. Rossetti has added the note: "The signature 'Dante Gabriel' not adopted 
till about 1849." 



Original Pen-and-Ink Drawing by Dante Gabriel 



Rossetti: "Rienzi, the Last of the Tribunes." Signed 
"Gabriel Rossetti fecit, July 3d, 1840." 

Height of figure, 9 inches. 

An elaborately finished but bojrish drawing by Rossetti when in his twelfth year. 
On the reverse is a statement, signed by Mr. W. M. Rossetti, to the effect that this 
drawing is from his own collection. He also refers to it in the 'Xif e of Rossetti" : 

'Three separate figures from Bulwer's lUenzi,' May to July, 1840^ come next; done 
with pen and ink in a painstaking manner, though not with anjrthing in character or 
costume which Dante derived from his beloved theatrical characters." 

This allusion is to the fondness which Rossetti had, as a boy, for the sheets of figures 
to be cut out and used for a toy theatre. This taste was shared by Robert Louii 
Stevenson, who, in his essay 'Tenny Plain; Tuppence Colored," indulges in affectionate 
reminiscences of these paper dolls. 



The Germ; Thoughts Towards Nature in Poetry, 



Literature, and Art. The four numbers, complete (all pub- 
lished) . London, Aylott & Jones, 1850. 

8vo. Levant morocco ; with all the original paper covers preserved. 

On the cover of the first number is the following inscription : 

''A. H. Clough Esq^ with the Editor's (Mr. William Rossetti's) compliments. Care 
of Dr. Heimann." 

In the first number of The Germ was a review of Clough's poem, "The Bothie of 
Toper-na-fuosich." These four numbers of The Germ were presented to Clough by 
Mr. Rossetti; but when they came into the possession of the present owner, the only 
leaves opened were those containing the review. The author of **The Bothie'* ap- 
parently cared more for the criticism of his own work than for '*The Blessed Damozel,** 
which first appeared in The Germ, together with ''Hand and Sou!/' "My Sitter't 
Sleep," and several other poems by Rossetti. Among the contributors were Mil lata, 
Holman llunt, Christina Rossetti, Coventry Patmore, and W. Bell Scott 
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A Drawing by Rossctti 
In liis Twelfth Yrar 



f 



» 





"This little magazine, a set of which is a rare bibliographical curiosity, has a 
significance of a very marked kind. It is all fragrant of sincere and enthusiastic 
youth and artistic purpose. . . . The little pages are glorified by the distinction which 
io many of the group afterwards achieved." 

Arthur C Benson, Ufi of Rossetti. 



Hand and Soul. London (n. d. [1850]). 



Small 8vo. Original paper wrappers, in a morocco case. 
First edition. 

On the cover is the autograph of Mr. W. M. Rossetd : 

''W. M. Rossetti 

from Gabriel's books, i88a." 

According to Slater's "Early Editions," "only a few copies of this pamphlet were 
circulated among friends." 

Mr. Hall Caine, m his "Recollections of Rossetti/' says: "That *Hand and Soul' 
was written in a single night seems extraordinary when viewed in relation to its 
sustained beauty; but it is done in a breath, and has all the excellences of fervor and 
force that result from that method of composition only." 



The Early Italian Poets ; from Ciullo D'Alcamo to 



Dante Alighieri (iioo, 1200, 1300); in the Original 
Metres, Together with Dante's Vita Nuova, Translated by 
D. G. Rossetti. London, Smith, Elder & Co., 1861. 

Crown 8vo. Bound by Zaehnsdorf ; dark blue levant, tooled in the design 
made by Rossetti for his books ; uncut ; original cover preserved. 
First edition. 

With the following autograph inscription: 

"To Dr. Halle, 

With regards and complimenti. 

D. G. Rossetti, 1869." 



Autograph Letter from Rossetti to W. J. Linton. 



3 PP*> 8vo. On mourning paper. 

Written shortly after the death of Mrs. Rossetti: 

"45 Upper Albany Strbbt 
lath March, i86a. 
My dear Linton: I must not forget to thank you now for the warm and friendly 
letter I had from you. I should not have hesitated, had the opportunij^ existed, ac- 
cepting your offer of service. It is useless saying anything of the dreadful time which 
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is just past, but which must cast a gloom on all the future for me. The only poasible 
refuge will be in work, and I must feel thankful now for all obligations connected 
with it, as they will be the best means of enabling me to work with energy. The old 
place has become unbearable now, k I have hopes that my mother, brother, and sisters 
will accompany me in a removal which will probably be to Chelsea. But we shall not 
get settled for some months yet, k meanwhile I am staying at my mother's. I anOy my 
dear Linton, Very sincerely yours, ^ ^ .. 



Autograph Letter from D. G. Rossetti to his mother. 



Written December 15, 1863. 
3 pp., 8vo. 

Mentions a family party which is to include his sisters and brother. "I am asking 
Miss Heaton; also Browning and the Browns. Neds also." 

"The Browns" were Ford Madox Brown and his wife; the "Neds," E. Hume- Jones 
and his wife. 



Poems. By Dante Gabriel Rossetti. London, F, S. 



Ellis, 1870. 

8vo. Bound by Zaehnsdorf ; dark blue levant, tooled in the design made 
by Rossetti for his books; uncut; original cover preserved. 
First edition. 

On the half-title is the autograph inscription: 

•To Miss Crabb 

With D. G. Rossetti's kind regards, 

April, iSya" 



Dante and his Circle: With the Italian Poets Pre- 



ceding Him. (1100-1200-1300.) A Collection of Lyrics 
Edited, and Translated in the Original Metres, by Dante 
Gabriel Rossetti. Revised and Rearranged Edition. Lon- 
don, Ellis & White, 1874. 

Crown 8vo. Original cloth ; in a levant morocco case. 

On the fly-leaf is Rossetti's autograph inscription : 

"To Alice Wilding 

from her old friend 

D. G. Rossetti. 
1875." 
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Inserted is an autograph letter from John Ruskin to Rossetti: 

"Dear Rossnn: What is the exact meaning of 'di mano in mano' in Leonardo's 
first chapter? I 've always read Italian carelessly, merely to get at the main import, 
and now I am continually stumbling on phrases I am not sure of . . . . William has 
been sending me some nice books lately. I hope to see you both when I Ve done that 
Oxford work for this spring. ... 

Ever your affect'e 

J. RUSUK." 
At the top of the letter is a note in Rossetti's hand : 

"Dear W. [William M. Rossbtti] : 

Have you got the book, and if so, can you attend to this for Ruskin ?" 

Ruskin paid the expenses of the publication of this work. Miss Wilding, to whom 
this copy was presented, posed for several of Rossetti's paintings. 



Verses. By Dante Gabriel Rossetti. London, Pri- 



vately Printed, 1881. 

12 pp., post 8vo. Original paper covers, uncut. 

Inserted is an autograph letter from Rossetti to Dr. Hueffer, with addressed en- 
velope. This letter refers to the two sonnets which were excluded from his published 
volume. Rossetti says of them: 

"I send you two sonnets. Print whichever jrou like. I should like the political one 
(with date of writing), as it has become prophetic; but I suppose you will *funk' the 
simile employed, as I did after putting it in type for my book. The other I excluded 
also, on account of its isolated character among my sonnets; but as to my own liking, 
I should have been glad to include either." 

The two sonnets still remain unpublished, although one is printed in this pamphlet, 
of which a few copies were given to friends. The sonnet which the poet expected 
Hueffer to reject is "After the French Liberation of Italy," written in 1869. The "simile 
employed" certainly would have shocked the opponents of "The Fleshly School of 
Poetry." 

Ballads and Sonnets. By Dante Gabriel Rossetti. 



London, Ellis & White, 1881. 

Crown 8vo. Sheets in a cloth cover designed by the author and used after- 
ward for the published book. Inclosed in a levant morocco case. 

The proof-sheets of the first edition, with many corrections and alterations signed 
by the poet. There are two "Contents*' pages in Rossetti's hand : one for the beginning 
of the book; the other an arrangement of the sonnets in **The House of Life." The 
poet's corrections are very numerous, nine of the longer comments and notes to the 
printer being signed in full. The arrangement of the poems is altered, lines are re- 
written, and titles changed. An interesting revision is made on the preliminary page to 
"The House of Life." In the proof page there is the following note : 
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"The present full series of The House of Life' consists of sonnets only. It will be 
evident that many among' those now first added are still the work of earlier years. 
To speak in the first person is often to speak most vividly; but these emotional poems 
are in no sense 'occasional.' The Tife' involved is life representative, as associated 
with love and death, with aspiration and foreboding, or with ideal art and beauty. 
Whether the recorded moment exist in the region of fact or of thought is a question 
indifferent to the Muse, so long only as her touch can quicken it." 

Rossetti has marked out the last sentence, and has written: "Should this sheet have 
already gone to press, it will be necessary to have a cancel leaf & restore as below. 
D. G. Rossetti." 

In the first edition of the book, only the first two sentences in the preliminary para- 
graph appear; all after the words "earlier years" is omitted. Notwithstanding the 
denial of the personal element, it is well known that most of the sonnets were inspired 
by Rossetti's wife and were among the poems buried with her. 



Ballads and Sonnets. By Dante Gabriel Rossetti. 



London, Ellis & White, 1881. 

Crown 8vo. Bound by Zaehnsdorf ; dark blue levant, tooled in Rossetti's 
own design ; uncut ; original cover preserved. 
First edition. 

\^th Rossetti's autograph inscription: 

*To Harry V. Tebbs, 

from his friend 

D. G. Rossetti. 1881." 

Inserted are the original manuscripts of two of Rossetti's sonnets. One of these is ''On 
the Site of a Mulberry Tree Planted by Shakespeare; cut down by the Rey'd. F. 
Gastrell." The manuscript differs from the printed sonnet The last line is 

"Some tailor's ninth allotment of a ghost" 

In the printed version the word "tailor" is changed to "starveling" in order that no 
offense might be given to the sartorial profession, although the point of the line is 
injured thereby. 

Henry Angelo, in his "Reminiscences," says of Gastrell's vandalism: "The first 
emotion excited by the discovery of this profanation was astonishment This was 
succeeded by a general fury against the perpetrator. The enraged populace sur- 
rounded the premises, and vowed vengeance against Gastrell and his family. He 
absconded in terror; and such was the resentment of the townspeople that they re- 
solved not only to banish him, but that no one of his name should thenceforth be 
allowed to dwell among them." 

The other manuscript sonnet inserted is "Our Lady of the Rocks." 



A Treasury of English Sonnets. Edited from the 



Original Sources, with Notes and Illustrations, by D. M. 
Main. Manchester, 1880. 
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(The present full series of The House of Life consists of 
-onnets only, h will be evident tliat many among those 
now first added arc still the work of earlier y^ars^ jtr^ ^\ 

the tirst person is often to speak most vividly : 
biik^ese cmonbnal poems arc in no sense " occasional." The 
"Life " involved is^fe representative, as associ.; ted with love 
.ind death, with aspi\(ion and foreboding, or with ideal art 
and beauty. 
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A Proof Page of 
"Ballads and Sonnets" 



> 
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Crown 8va Bound in levtnt moiocco, uncut 

This oofijr belonged to Dante Gobriel Ro n e tti , and ii interetting as thowing his 
taite and prefercnoet in poetry. He has marked the sonnets that he most admired, with 
oat, two^ or direc crotsesi according to their degree of excellence. There are also 
maigiiinl critidwi. Roesetti's signature in pencil is on the fly-leaf. The book after- 
ward belonged to tbe poet's friend H. V. Tebbs, whose monogram is tooled on the 



W. Holman Huit statet diat, when the Pre-Raphaelite Brotherhood was organized, 
drew np a list of immortals, belief in whom constituted the creed of the 
Brodierbood, "and tbere exists no other immortality than what is centred in their 
namea.** This list inchides fifty-seren names, ranging from the Founder of Christianity 
to tiw aoAor of "Stories after Nature." The comparative merit of these immortals 
waa indicated by Rossetti in the same manner that he employed in classifying the 
sonneta in diis book— by a series of crosses. The name of Christ was pre-eminent, 
widi foar crosses. Shakespeare and the author of the Book of Job were giyen three. 
Dante, Shelley, Keats, Browning; and a few others had two; Tennyson and Raphael, 
one. The list included the names of Poe, Longfellow, and Emerson. This was in 
it48y when Rossetti was in his twentieth year. 



(William Allingham.) Day and Night Songs 



and The Music-Master, a Love Poem. By William Alling- 
ham. With nine woodcuts (including one by Rossetti and 
one by Millais) . London, 1 860. 

Post 8vo. Original cloth, uncut. 
First edition. 

On the half-title is Allingham's autograph inscription to William H. Ward. 



(WiLLL\M Allingham.) Flower Pieces and Other 



Poems. By William Allingham. With two designs by 
Dante Gabriel Rossetti. London, 1888/ 

Post 8vo. Original boards, uncut. 
First edition. 

Inserted is an autograph letter from John Ruskin to Rossetti, dated May 5, 1855. 
X p., folio. An interesting letter on art matters, suggesting theories regarding the colors 
used by Turner to produce certain effects. Ruskin was one of the first to appreciate 
Rossetti as a painter, and to give him encouragement by criticism and the purchase of 
his pictures. 
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CHRISTINA ROSSETTI 

ROSSETTI, CHRISTINA G. Verses. Dedicated to her 
Mother. (Quotation from Metastasio.) Privately printed 
at G. Polidori's, No. 15 Park Village East, Regent's Park. 
London, 1847. 

i2mo. Original cloth boards, uncut. 
First edition. 

On the fly-leaf is Miss Rossetti't inscription : 

"Charles Hare, Esq., M.D. 

With C. G. R.'s Compliments. 1847." 

This is Miss Rossetti's first book, printed by her grandfather, who, in a preface, states 
that the poems were written between the ages of twelve and sixteen. 

Inserted at the end of the book is an unpublished autograph poem by Miss Rotsetti, 
written in June, 1849, and presented to Dr. Hare. 

"looking forwakd 

Sleep, let me sleep, for I am sick of care; 

Sleep, let me sleep, for my pain wearies me. 
Shut out the light ; thicken the heavy air 
With drowsy incense; let a distant stream 
Of music lull me, languid as a dream. 

Soft as the whisper of a summer sea. 

Pluck me no rose that groweth on a thorn, 

Nor myrtle white and cold as snow in June, 
Fit for a virgin on her marriage mom ; 
But bring me poppies brimmed with sleepy death, 
And ivy choking what it garlandeth 

And primroses that open to the moon. 

Listen, the music swells into a song, 

A simple song I loved in days of yore ; 
The echoes take it up and up along 
The hills, and the wind blows it back again. 
Peace, peace, there is a memory in that strain 

Of happy days that shall return no more. 

Oh peace, your music wakeneth old thought. 

But not old hope that made my life so sweet, 
Only the longing that must end in nought. 
Have patience with me, friends, a little while ; 
For soon where you shall dance and sing and smile. 

My quickened dust shall blossom at your feet. 
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Sweet thought that I may 3ret live and grpw green, 
That leaves may yet spring from the withered root, 

And birds and flowers and berries half unseen. 

Then if you haply muse upon the past, 

Say this: poor child, she hath her wish at last; 
Barren thro' life, but in death bearing fruit. 
8th June, 1849." 



Goblin Market and Other Poems. By Christina G. 



Rossetti. With two designs by D. G. Rossetti. London- 
Cambridge, 1862. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 

On the title-page is Rostetti't autograph inicription : 

"Algernon Swinburne 

from his friend, D. G. Rossetti. 1862." 

Given to Swinburne four years before the publication of 'Toems and Ballads*' made 
him famous. On the poem, "My Dream," D. G. Rossetti has made several notes in 
pencil, by way of facetious commentary. 



The Prince's Progress, and Other Poems. By Chris- 



tina Rossetti. With two engravings on wood from designs 
by D. G. Rossetti. London, 1866. 

Foolscap 8vo. Original cloth, uncut 
First edition. 

Inserted is an autograph letter of Miss Rossetti. 



Commonplace, and Other Short Stories. By Chris- 



tina G. Rossetti. London, 1870. 

Crown 8vo. Original cloth, uncut. 
First edition. 

On the fly-leaf is Miss Rossetti's autograph inscription: 

"Mrs. Webster from Christina G. Rossetti 

November i6, 1887." 

On the title-page is Mrs. Webster's autograph: 

"Augusta Webster. Sent me by Miss Rossetti." 



Sing-song. A Nursery Rhyme Book. By Christina 

G. Rossetti. With 120 Illustrations by Arthur Hughes, en- 
graved by the Brothers Dalziel. London, 1872. 

Small 4to. Original cloth, gilt edges as issued. 
First edition. 

On the fly-leaf in Miss Rossetti's hand: 

'To Gabriel Dante Rossetti 
With Love." 

Speaking Likenesses. By Christina Rossetti. With 



Pictures Thereof by Arthur Hughes. London, 1874. 

Crown 8vo. Original cloth ; gilt edges as issued. 
First edition. 



A Pageant and Other Poems. By Christina G. Ros- 



setti. London, 1881. 

Foolscap 8vo. Original cloth, uncut 
First edition. 

On the fly-leaf is Miss Rossetti's autograph inscription to 'Xewis Carroll,** author 
of ^'Alice m Wonderland": 

^The ReVd C. L. Dodgson 

from his obliged friend 

Christina G. Rossetti.** 

(See Lewis Carroll's works for the copy of "Alice** given by him to Miss RossettL) 

Original Manuscript of Christina Rossetti's poem 



"The Months, a Pageant." 

Written on eleven quarto pages vtrith tide-page and signature. Miss Ros- 
setti's longest and most important poem. 

ROSSETTI, MARIA FRANCESCA. A Shadow of 
Dante; being an Essay toward Studying Himself, his 
World, and his Pilgrimage. London, 1871. 

Crown 8vo. Original cloth ; uncut. 
First edition. 

The symbolical design for the binding— wings and passion-flowers— was made by 
D. G. Rossetti for his sister's book. 
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RUSKIN, JOHN. The Crown of Wild Olive. Three 
Lectures on Work, Traffic, and War. By John Ruskin, 
M.A. London, 1866. 

Foolscap 8vo. Original cloth, gilt edges as issued. 
First edition. 

On the title-page it Ruskin's autograph inscription : 

"A. J. Woodhouse, Esq. 

With the Author's sincere regards. 

1866." 

Inserted is an autograph letter (3 pp^ 8vo) from Ruskin to Woodhouse. 

"... Let me say one word more about rogues. I do not think it possible to be 
strong in evil. All evil means weakness. A boy may run away from home and run 
an hotel bill which he cannot pay, because he has more nerve and more wit than an- 
other boy who would have done the same if he dared— and thus a rogue in act may 
often be a stronger and ultimately a better man, than a rogue in desire only. But 
both are weaker than a boy who, having equal nerve and equal wit, has more love of 
his father than to grieve him for the sake of a stolen dinner. . . •" 

The letter discusses the subject of religious conversion, and a postscript adds: 
"Teeth all right except at cold water time." 



(C. C. J. BuNSEN.) Egypt's Place in Universal 



History: an Historical Investigation in Five Books. Trans- 
lated from the German by Charles H. Cottrell, M.A. Il- 
lustrated. London, 1848. 

2 vols., large 8vo. Original cloth. 

This copy belonged to John Ruskin and contains many notes in his handwriting, 
most of them displaying intolerance and irritability. On the half-title of the first 
volume Ruskin has written: 

'Thrown out with other rubbish. 

J. Ruskin. 
Brantwood, 3d April, 1880." 

The frontispiece of Volume I is a representation of the Great Sphinx, over which 
Ruskin has written: "Portrait of the author." On the portrait of Niebuhr he has 
written "Modern art and intelligence." The translator's dedicatory poem to Niebuhr 
has been scratched over with vicious pen-strokes followed by the initials "J. R." and 
the comment: "What! You assured ass, you!" The half-title of the second volume 
has Ruskin's signature and the words "Thrown out." On page 87, where the author 

refers to the nine royal tombs, Ruskin has written: "Which nine, and be to you?" 

There are other comments of the same sort. 

Sometimes Ruskin's criticisms lead one to suspect that he was not alwasrt quite 

1:1673 



sane — for example, his comment on Grote't "History of Greece": 'There is probably 
no commercial establishment between Charing Cross and the Bank, whose head clerk 
could not have written a better History of Greece." 



Ruskin's Romance. Privately printed, 1889. 



Crown 8vo. Paper covers. 

A brief redtal of the story of Ruskin's marriage, his divorce, and the marriage of 
the former Mrs. Ruskin to Sir John Millais. Inserted is an account of Ruskin's "love 
affair" with Rosie La Touche, also an autograph letter, signed "J* Rn" regarding 
medals and gems. 



SCOTT, SIR WALTER. Sir Tristrem, a Metrical 
Romance of the Thirteenth Century. By Thomas of Ercil- 
doune, called the Rhymer. Edited from the Auchinleck 
MS. by Walter Scott, Esq., Advocate. Edinburgh, Ballan- 
tyne, 1804. 

Large 8vo. Bound by Hayday; morocco. 
First edition. 

On the half-title is Scott's autograph inscription: 

"Thomas Thompson Esq., from his affectionate friend 

the Editor." 

Rare ; having been published before any of Scott's more famous works had established 
his reputation. 

Of Thomas Thompson, Lockhart says: "Among the most intimate of Scott's daily 
associates from this time and during all his subsequent attendance at the bar was the 
first legal antiquary of our time in Scotland, Mr. Thomas Thompson." Sir Walter, in 
a letter to George Ellis regarding "Sir Tristrem" (1801), speaks of Mr. Thompson as 
"one of my dearest friends." Again, in 1806, Scott wrote to Ellis: "Have you seen 
my friend Tom Thompson? He understands more of old books, old laws, and old 
history than any man in Scotland." 

The book contains the colored heraldic book-plate of Joseph King Eyton. 



Autograph Letter from Walter Scott to "Willie" 

Laidlaw. Dated "Abbotsford, 2d December, 18 17." 

4 pp.> 4to. 

Long and interesting letter regarding personal and business matters. Laidlaw was 
Scott's confidential friend for many years, and acted as steward of his estate. 
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Miniature on Ivory. Portrait of Scott presented to 



his daughter, Mrs. Lockhart. 

With a letter of Scott to his daughter. 



PERCY BYSSHE SHELLEY 

SHELLEY, PERCY BYSSHE. Gradus ad Parnassum; 
sive Novus Synonymorum, Epithetorum, Versuum ac Phra- 
sium Poeticarum Thesaurus. Londini, M DCCC IL 

Crown 8vo. Old calf ; in a case. 

One of Shelley's school-books. On the title-page is the autograph signature: 

"P. B. Shelley, 
Eton, 1806." 

Shelley's name is written on the binding, where there is also a rough sketch of a 
head. 

The poet's name is to be found in the entrance book at Eton, under the date July 30^ 
1804. His head-master was Dr. Keate, of whom it was said that "he had flogged half 
the ministers, secretaries, bishops, generals, and dukes of the present century." 



Autograph Letter, written May 20, 18 10, to his inti- 



mate friend Edward Graham. 

3 pp., 4to. In a fireproof cover inclosed in a levant morocco case. 

Mr. Buxton Forman, in his Shelley bibliography, mentions three letters written 
from Eton to Graham; but this letter was unknown to him and has never been pub- 
lished. 

Edward Fergus Graham was a son of an officer in the army, and when very young 
attracted the attention of Timothy Shelley, at whose expense the boy was educated. 
In Mr. Shelley's house young Graham was brought up, and he and Percy Shelley were 
like brothers. In 1810 Graham was studying music in London, a pupil of the celebrated 
pianist Joseph Woelfl. 

Portions of the letter are as follows: 

'' . . . I may be very far gone in romance, but I have knowledge enough of the 
world to perceive that no disinterested motive can lead a man to enter into a friend- 
ship with another, with whose temper, capacity, and talents he is most certainly ig- 
norant. If he takes me for anyone whose character I have drawn in 'Zastrozzi,' he is 
mistaken quite. ... I act unlike every other mortal enough, in all conscience, without 
seeking for more Quixotic adventures such as contracting heroic sentiments. Heavens I 
if I had condescended, as he calls it, what a long letter I should have had by to-day's 
post! . . ." 
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Skellcj wms eightcco jemn old when he wrote this. The co frftp ood ent icfegf cd fa 
was probablj W. H. Merle, at that tune an itiistant in die ihop of Ackenaam^ the 
publisher. Merle was die attdior of reoollectioiit of Shellcj published in Frmstf^s 
Magmnue in 1S41. 



ZASTRQZZly a Romance. By P. B. S. (Quotation.) 

London, 1810. 

I2II10. Origiiial boards with paper labd; uncut; in a morocco case. 
First edition. 

On die half-dtle u Shellesr's autograph inscripdoo: 

"With the Author's best compliments." 

Beneath this the recipient has written his name, "G. H. Dashwood," and also Shellcjr's 
name, to identify the author, whose inidals only are on the dtle-page. On the same 
page is the autograph of a subsequent owner of the book, "£. Dashwood, 1853." 

At the time '^astrozzi" was written Shelley and his sister Elizabeth were under die 
influence of the Ann Radcliffe and "Monk" Lewis school of ficdon. A letter written by 
the brother and sister, in April, x 8 10^ to Edward Graham is a burlesque of the style 
of these lurid romances. Elizabeth— then in her fifteenth jrear— bids Graham: 

"Never mind the death-demons and skeletons dripping with the putrefacdon of die 
grave that occasionally may blast your straining eye-ball. Persevere, even though hell 
and destruction should yawn beneath your feet." 

In this letter the only pordon that is not a travesty is the following in Shelley's 
hand: 

"Send two 'Zastrozzis' to Sir J. Dashwood in Harley street, directed to F. Dash- 
wood, Esq." 

This is the only presentadon copy of Shellesr's first book known to the deponent. 
There was none in the StaflFord House Shelley-Keats Exhibition in 1907, where some 
of the finest collections in England were represented. 



Poems by Mr. Gray. London, Dodsley, 1768. 



Post 8vo. Old calf, gilt ; in a levant morocco case. 
The first collected edition. 

This copy belonged to Shelley, and has his autograph on the fly-leaf: 'Tercy B. 
Shelley, 1810." A note in pencil states that the book afterward belonged to Thomas 
Love Peacock. 

Books that belonged to Shelley are rarely met with. "Shelle/s library," says 
Medwin, "was very limited. He used to say that a good library consisted not in many 
books, but a few chosen ones." 



St, Irvyne; or The Rosicrucian: a Romance. By a 

Gentleman of the University of Oxford. London, Stock- 
dale, 1811. 

Tall i2mo. Original boards, uncut ; in a morocco case. 
First edition. 

This copy belonged to Mr. Henry SUtter, of the firm of Munday & Slatter, pub- 
lisheri at Oxford. On the inside front cover it written : 

'*H. Slatter, 

Oxford. 
Not for tale." 

Following this, in a different hand: 

"Written by Percy Bjrsshe Shelley, of University College, eldest son of Sir Timothy 
Shelley, Bart" 

The first inscription may be in Shellesr's writing. It bears a strong resemblance to 
it; and it is more than likely that Shelley gave the book to Mr. Slatter. It was in the 
shop of Munday k Slatter that 'The Necessity of Atheism'' was on sale for twenty 
minutes before it was pounced upon by the authorities. According to Mr. Slatterns own 
account, he and his partner then went into a back kitchen and burned all the copies of 
"The Necessity of Atheism," excepting two which had been sold. A letter written by 
Mr. Slatter is printed as a note in Robert Montgomery's "Oxford," and gives some 
interesting particulars of Shelley's manner of com^sition. The words "not for sale" 
are characteristic of Shelley's pose at the period. "St. Irvyne" was published for sale, 
but it did not sell. 

Mr. Jeaffreson says: "*St. Irvyne' contains six sets of verses that are interesting 
examples of the earliest fruits of the poetical disposition which soon developed into 
genius." One of these, however, indicates nothing but Shelley's familiarity with 
Byron's "Hours of Idleness." Byron wrote : 

"Shades of the dead ! have I not heard your voices 
Rise on the night-rolling breath of the gale?" 

Shellesr's lines begin: 

"Ghosts of the dead ! have I not heard your yelling 
Rise on the night-rolling breath of the blast?" 

When "Original Poetry by Victor and Cazire" appeared in 18 10, the publisher— 
Stockdale—called Shelley's attention to the fact that the "original poetry" included a 
poem by "Monk" Lewis. Shelley "expressed the warmest resentment at the imposition 
practised on him by his coadjutor." In the lines quoted above, Shelley changed three 
of Byron's words and published the verses as his own. This suggests that the youthful 
poet's "warm resentment" was feigned. If he appropriated Byron's lines, why not 
those of Lewis? That Shellesr's associate in the authorship of the "Victor and Cazire" 
volume was his sister Elizabeth is almost certain. Professor Dowden suggests that the 
collaborator may have been Edward Graham; but in September, 1810, Shelley wrote 
to Graham: "What think you of our poetry? What is said of it? No flattery, re- 
member." Moreover, one of the authors of the "Victor and Cazire" poems refers to 
herself as "a tiresome girl." Mr. Garnett thought that Shelley's colleague was his 
cousin Harriet Grove; but some of the poems in the book are addressed to her. 
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An Address to the Irish People. By Percy Bysshe 

Shelley. (Advertisement.) Dublin, 1812. 

Small 8vo. Straight-grained morocco. 
First edition. 

Shelley's ambidoii, in publishiDg this as well as other pamphlets which were to 
follow it, was to "shake Catholicism od its basis, and to induce Quakerish and Socinian 
principles of politics, without objecting to the Christian religion, which would do no 
good to the vulgar just now." His first idea was to have the address "printed in large 
sheets to be stuck about the walls of Dublin." 



Autograph Letter from Shelley to John Williams, 

land agent at Tremadoc. 

2 pp., 4to. 

Written in 1813, regarding that incident in Shelley's life known as "the Tanyrallt 
atair." 

The incident was the real or imaginary attack made upon Shelley by a midnight 
marauder. The poet succeeded in convincing his wife and the other persons of his 
household that he had been made the object of a murderous assault, under circum- 
stances as weird as the tales of '^astrozzi" and "St. Irvyne." Mr. Dowden admits 
that the affair has always been a puzzle to the biographers of Shelley. T. J. Hogg, the 
poet's intimate friend and first biographer, says: 'Tersons acquainted with the localities 
and with the circumstances, and who had carefully investigated the matter, were 
unanimous in the opinion that no such attempt was ever made. I never met with any 
person who believed in it." Mr. Dowden is inclined to attribute the whole matter to 
the poet's imagination, but this would hardly account for a bullet-hole in Shelley's 
night-shirt. Shelley had been left alone in his study, armed with two pistols. Harriet, 
in one of her letters, states that evil-disposed persons thought the affair was invented 
by Shelley as a pretext for leaving the neighborhood without paying his debts. 



Poems by Janetta Philipps. Oxford, 1 8 1 1 . 

Small 8vo. Half calf. 

Rare. 

Mr. Dowden says: "In Janetta Philipps— an aspirant versifier now forgotten— he 
[Shelley] imagined that he had found a second Felicia Browne, and he subscribed 
liberally for the volume of her poems printed at Oxford in 1811 ; perhaps made himself 
responsible for the cost of publication." Shelley's name is in the list of subscribers 
for six copies. His two sisters and Harriet Westbrook are also in the list. 



Poetical Scraps by Thomas Clio Rickman. London, 



1803. 

2 vols., i2mo. Calf, red edges. 



TO HARRIET 



AVbose is the loTe that, gleaming through the world, 
Wards off the poisonoas arrow of its scorn ? 

Whose is the warm and partial praise. 

Virtue's most sweet reward ? 

Beneath whose looks did my reming sool 
Riper in truth and Tirtuous daring grow ? 

Whose eyes haTe I gazed fondly on, 

And loTed mankind the more ? 

Harriet ! on thine : — ^thou wert my purer mind ; 
Thou wert the inspiration of my song ; 

Thine are these early wilding flowers, 

Though garlanded by me. 

Then press unto thy breast this pledge of loTe, 

And know, though time may change and years may roll, 

Each flowret gathered in my heart 

It consecrates to thine* 






One of Shelley's Inscriptions in the 

copy of "Queen Mab" 

presented to Mary Godwin 



r 



► 



I 



Printed by subacriptioD. In the lift of subscribers is the name of Timothy Shelley, 
Esq^ M.P^ Field Place (the poet's father). This was the Field Place copy, and con- 
tains the autograph of Elizabeth, Shelley's favorite sister. 

"Lamb quoted an epitaph by Clio Rickman, in which, after several lines in the 
usual jog-trot style of epitaph, he continued thus: 

'He well performed the husband's, father's part, 
And knew immortal Hudibras by heart.' " 

Thomas Moore's Journal, 



Autograph Letter from Shelley to William Bryant, 



a money-lender. 1 8 1 3 . 

I p., 4to. 

It was to Bryant that Shelley applied when he attempted to raise money for William 
Godwin. 



Queen Mab ; a Philosophical Poem : with Notes. By 



Percy Bysshe Shelley. "Ecrasezl'infamel" Correspondance 
de Voltaire. (Two other quotations.) London, Printed by 
P. B. Shelley, 23 Chapel St., 1813. 

8vo. Original boards, uncut ; in a morocco case. 
First edition. 

Presentation copy from Shelley to Mary Godwin. 

This is the copy of '*Queen Mab*' of which descriptions are given in Dowden's 
"Life of Shelley/' Mrs. Marshall's <Tife of Mary Shelley," and Mr. H. Buxton For- 
man's "Shelley Library." It is undoubtedly the most interesting copy in existence. 
"Queen Mab" is just the sort of work to demoralize a precocious girl of sixteen, such 
as Mary Godwin was when Shelley put the book in her hands. It was a part of his 
wooing, and how successful his argument was is shown by the confessions which Mary 
wrote upon the blank pages. 

On the fly-leaf is the inscription in Shelley's hand : 

"Mary Wollstonecraft Godwin 

P. B. S." 

On the inside of the back cover Shelley has written in pencil : 

"You see, Mary, I have not forgotten you." 

There is another inscription inside the front cover; but the most interesting is that 
on the page on which is printed the dedication poem, "To Harriet ^^—^\ In these 
verses the poet asks: 

"Whose is the love that, gleaming through the world, 
Wards off the poisonous arrow of its scorn ? 



Whose eyes have I gazed fondly on 
And loved mankind the more?" 
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He answers his own questions: 

"Harriet, on thine ; thou wert my purer mind ; 
Thou wert the inspiration of my song.'* 

When he found his new aflinity, Mary, the dedication to his young wife was an 
awkward thing to explain. Shelley did so by representing to Mary that he had been 
miserably deceived in his idealization of Harriet. Accordingly, on this dedication 
page, under the poem, "To Harriet," Shelley has written: 

"Count Slobendorf was about to marry a woman who, attracted solely by his 
fortune, proved her selfishness by deserting him in prison." 

This somewhat enigmatic observation is explained by Mrs. Marshall in her 
"Life of Mary Shelley." A Count Schlabrendorf, an expatriated Prussian, was im- 
prisoned in Paris during the Reign of Terror. "He was divorced from his wife," says 
Mrs. Marshall, "and Shelley had probably got hold of a wrong version of the story." 
In Mr. W. J. Latta's Napoleon collection was a book entitled "Bonaparte and the 
French People under his Consulate," by G. von Schlabrandorf. This volume, pu1>- 
lished in 1804, was suppressed by Napoleon. The name is so unusual diat the author 
was probably Shelley's poor victim of woman's perfidy. Some biographers have tried 
to convince themselves that the dedication was not to the poet's wife, but to his cousin 
Harriet Grove; but Shelley himself contradicts this in a letter to Oilier in which he 
speaks of "a foolish dedication to my late wife." In other copies given to friends, 
Shelley tore out the dedication page entirely, as in the copies given to Leigh Hunt suid 
Fanny Godwin, Mary's half-sister. 

On the blank leaves at the back of this copy, Mary Godwin has written in a school- 
girl hand: 

"This book is sacred to me, and as no other creature shall ever look into it, I may 
write in it what I please. Yet what shall I write? That I love the author heyoDd all 
powers of expression, and that I am parted from him. Dearest and only love, by that 
love we have promised to each other, although I may not be yours, I can never be 
another's. But I am thine, exclusively thine. By 

The kiss of love, the glance, none saw beside; 

The smile none else might understand; 
The whispered thoughts of hearts allied, 

The pressure of the thrilling hand,' 

I have pledged myself to thee, and sacred is the gift. I remember your words: 'You 
are now, Mary, going to mix with many, and for a moment I shall depart; but in the 
solitude of your chamber I shall be with 3rou. Yes, you are ever with me, sacred 

vision. ,_ ,.,*,. , . 

'But ah I I feel m this was given 

A blessing never meant for me. 

Thou art too like a dream from heaven 

For earthly love to merit thee.' " 

This is dated July, 1814. On the 27th of the same month Mary eloped with Shelley. 
At this time the other unfortunate girl, who was married to this counterpart of a "dream 
from heaven/' was left to her own resources, abandoned with two infant children. 
Jerdan, in an article in the Literary Gazette, May 19, 1821, states that Harriet told 
him that when she exclaimed, on her dismissal, "Good Godl Shelley, what am I to 
do?" the idealist replied: "Do what other women do. They know what to do. Do as 
they do." 
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A Leeter from Marjr Godwin 

to Shdlejt 

(I^taM, mitCT immriiud, 

before their dopcDient) 



Autograph Letter from Mary Godwin to Shelley. 

I p., 8vo. 

"Mt own Love: I do not know by what compuUion I am to answer you, but your 
porter sajra I muit, so I do. By a miracle I saved your Bvt pounds & I will bring it. 
I hope, indeed, oh my loved Shelley, we shall indeed be happy. I meet you at three 
and bring heaps of Skinner street newt. Heaven blest my love and take care of him ! 

Hit OWN Mart." 

There is no punctuation in the letter, which is written in the same almost childish 
hand as the writing in ''Queen Mab." 



(E. Mangin.) Essays on the Sources of the Pleasures 



Received from Literary Composition. London, Longman, 
1813. 

8vo, old calf, gilt ; in a morocco case. 

This book belonged to Harriet Shelley, and has her autograph on the fly-leaf, with 
the date November, 1815. 

Professor Dowden (whose bias in favor of Shelley is so strong that Mark Twain 
calls his biography "a literary cake-walk") says of Harriet that she was "young, 
beautiful, of a sweet and pliable disposition. Strength of intellect and strength of 
character were lacking in her"~as they are occasionally in girls of sixteen. Professor 
Dowden says, further, that she was bright of temper, sang pleasantly, loved to read 
aloud, and "liked best those books which frequently discoursed of virtue." Shelley's 
intimate friends, who knew Harriet, praise her for beauty, character, and intellect. 
This book, a work of philosophical literary criticism, was not given to her by Shelley. 
The date of the autograph shows that it came into her possession four months after his 
elopement with Mary Godwin. 



Autograph Letter from Shelley to Mary Godwin. 

Dated December, 1816. 

3 pp., 4to. 

"I have spent a day, my beloved, of somewhat agonizing sensations. Plato believed, 
and I with him, in the existence of a spiritual autotype of the soul, so that when we 
are born there is something within us which, from the instant we live and move, thirsts 
after its likeness. . . . The gratification of the senses soon becomes a very small part 
of that profound and complicated sentiment which we call love. Love, on the con- 
trary, is a universal thirst for a communion, not merely of the senses, but of our whole 
nature, intellectual, imaginative, and sensitive. He who finds his autotype enjoys a love 
perfect and enduring. ... If men were properly educated and their natures fully 
developed, the discovery of the autotype would be easy. ... I cannot add anything to 
what I wrote yesterday. That all has not been a reverie I am only convinced by that 
heaviness of heart which too quickly assures ut of the reality of our sorrows. ... Do 
you, dearest and best, seek happiness in your own pure bosom. . . ." 
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On the 15th of December, 1816, Shelley was informed that the body of Hmrriet hmd 
been found in the Serpentine. He at once left Bath, where he was living with Mmry 
Godwin and her infant, and, as Professor Dowden sa3r8, "hastened to London to claim 
hit children." Arriving in London, he wrote to Mary, telling her of hit efforts to 
obtain possession of his children, and of "the horrors of unutterable villainjr" 'which 
led to Harriet's suicide. On the following day he wrote the letter above quoted, 
which never has been published. Curioosly, Shelley began both letters with the same 
sentence regarding his "somewhat agonizing sensations." 

In September, 1908, Mr. Edgcumbe, in the Athenaum, called attention to a letter 
in Shelley's autograph, written in December, 18 16. This letter, according to Mr. Edg- 
cumbe, proves that Harriet was driven to suicide by the intrigues of her sister Eliza. 
A letter in Shelley's hand could prove nothing regarding the matter, for he naturally 
tried to avoid responsibility for the tragedy; moreover, he detested Eliza, who idol- 
ized Harriet. 

Autograph Letter from Mary to Shelley. Written 



from Bath, January 17, 1817. 

4 pp., 4to, with seal. 

Addressed to 'T. B. Shelley, Esq^ in care of Leigh Hunt, Esq^ Vale of Health, 
Hampstead, near London." 

Two weeks after the suicide of Harriet, Shelley married Mary Godwin, with whom 
he had been living since July, 1814, and by whom he had had a child. Shelley remained 
in London and engaged in a lawsuit for the custody of his children. Mary and Claire 
Clairmont were living at Bath, where on January 12, 1817, was bom Allegra, the 
daughter of Claire and Lord Byron. Five dajrs after this event, Mary wrote the fol- 
lowing letter to Shelley: 

'^T SWEET Love: You were bom to be a Don Quixote, and if that celebrated per- 
sonage had ever existed except in the brain of Cervantes, I should certainly form n 
theory of transmigration to prove that you lived in Spain some hundred years before 
and fought with windmills. ... I wait for the Chancellor's decision with anxiety and 
yet with great hope. ... If you have not yet sent the nipple-shield for Claire, pray 
send it without fail by to-night's mail, as she is in great want of it. . . . Claire writes. 
I entreat you most earnestly and anxiously to take care how you answer it. Be kind, 
but make no promises, and above all do not say a word that may imply any respon- 
sibility on your part. I shall most likely not see your letter, but I shall be very anxious 
for its contents; for you are so warm-hearted — and indeed, sweetest, very indiscreet. 
Have you given Mrs. G. money for your night-shirt? Adieu, dearest 1 Be well and 
happy, but remember a white mouse's advice. Yours tenderly." 

Claire seems to have been a constant source of annoyance to Mary. Six weeks 
before the date of this letter, she wrote to Shelley: "Give me a garden, and absentia 
Claire, and I will thank my love for many favors." 

Autograph Letter from Shelley to Claire Clairmont. 

I p., 4to. 

''My best and dearest Girl: How exceptionally grieved I am that I have made 
you share our false alarm! ... I shall send the money for the ensuing month directly. 
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. . . Whatever I have or have not, however, it dear to me in possession chiefly as an 
instrument of your plans and independence. . • ." 

The letter indicates that Shelley had not followed the advice of the "white mouse,*' 
as Mary called herself; but was making Claire an tillowance. In Quixotic generosity 
Shelley was unsurpassed. His engagements to others, rather than his own extrav- 
agances, made him eager to put money in his purse, and in this desire he sometimes 
sacrificed his principles. For example, although opposed to marriage, he married 
Harriet twice, to make sure that his children would inherit, and his remark when his 
second child was bom was that "it would make money cheaper." 



Autograph Letter from Shelley to William God- 
win. Dated February 17, 1816. 

I p., 4to. 

"... I hasten to relieve your anxiety. I have seen Hayward and arranged with 
him to sign the deed. ... I have taken every imaginable precaution that you should 
not be disappointed. . . .'* 

On the margin of this letter is a note written and signed by Claire : 

"The date of this letter is written in Godwin's handwriting, most likely to remem- 
ber the date when the deed would be signed. Cl. CLAatMOBfT." 

Framed with portrait of Shelley. 



Autograph Letter from Shelley to William God- 
win. Dated from Bishopsgate, February 21, 18 16. 

3 pp., 4to. 

When this was written, Mary had been Shelle/s resident afiinity for a year and seven 
months. Mary's child was bom the day following the date of the letter. Godwin, an 
advocate— theoretically^of free love, had been unable to appreciate its practical 
experiment applied to his own daughter. He was not averse, however, to the balm 
of pecuniary compensation; and this long letter deals mainly with Shelley's efforts to 
obtain money in order that he might assist Godwin in the tatter's never-ending financial 
embarrassments. Godwin had maintained the Skinner-street establishment by com- 
bining the writing of philosophy and the publication of children's books. Although 
the poet and the philosopher had been on terms of cordiality, Shelley addresses him 
with formality, but promises money. 

"You are perhaps aware that one of the chief motives which strongly urges me either 
to desert my native country, dear to me from many considerations, or to resort to its 
most distant and solitary regions, is the perpetual experience of neglect or enmity from 
almost everyone but those who are supported by my resources. I shall ding, perhaps, 
during the infancy of my children, to all the prepossessions attached to the country of 
my birth, hiding myself and Mary from that contempt which we so unjustly endure." 
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Autograph Letter from Shelley to William God- 
win. Dated March i6, 1816. 

I p., 4to. 

This letter is Id regard to financial matters; Shelley describing his difficulties in 
raising funds, owing to the disagreement with his father. 



Autograph Letter of William Godwin. Dated 

March 10, 18 18. 

I p., 4to. 

"Dbar Madam : You perhaps recollect an unfortunate female infant, of which I ipras 
the father, that you took into your house and were kind enough to protect for a week, 
a very few days after its birth. That child proposes to herself the pleasure of putting 
these lines into your hands. She is married to the eldest son of Sir Timothy Shelley, 
Baronet, and is travelling with her family. . . ." 



Queen Mab ; a Philosophical Poem : with Notes. By 

Percy Bysshe Shelley. (Quotations.) London, 181 3. 

8vo. Boards, uncut; in a levant morocco case. 
First edition. 

On page i is Shelley's autograph inscription: 

'Xeigh Hunt from his friend the author." 

Leigh Hunt was sentenced, in February, 1813, to two years in Horsemonger Lane 
Gaol. *'Queen Mab" was published three months later, and it is likely that one of the 
first copies was despatched to the author's fellow-radical, whose persecution Shelley 
bitterly resented. Shelley had written and oflFered to pay all or part of Hunt's fine, 
but the offer was declined. The subsequent friendship of the two writers was of the 
most sympathetic nature. It was also of financial advantage to Hunt, who, one of the 
kindest of men, was also the original of Harold Skimpole. He was the excellent 
father of many children, and usually in need of money, which Shelley generously 
supplied. 

This book is in the original boards, but some one, perhaps one of the "not very 
tractable Hunt children"— as Byron called them— has covered the boards with a dark 
red paper. Shelley usually tore out the title-page of the copies of "Queen Mab" which 
he presented; and in this copy the page containing the dedication, ^*To Harriet," has 
also been extracted, as Hunt was intimate with the Godwins. 

Hunt read and annotated the book while serving his term in prison. Many pas- 
sages in the poem are marked, and the margins of the pages of "Notes" have long 
commentaries, written in pencil, some of which have been partly erased. The notes 
by Hunt controvert the opinions of Shelley. The latter quotes passages from Newton 
and from Bacon which seem to support atheistic principles. Hunt notes that "Newton 
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never spoke of God without taking off his hat and bowing his head/' and that Bacon 
said: "I had rather believe all the fables of the legends, the Talmud, and the Alcoran, 
than that this Universal Frame is without a mind/' 
There are also notes by B. R. Haydon. 



Autograph Letter from Shelley to Leigh Hunt. 



With a letter (on the reverse) from Mary Shelley to Hunt 
and his wife. Written from Calais, March 13, 1818. 

2 pp., 4to. 

Enclosed in a fire-proof folder in a levant morocco case. 
Written on the day after Shelley's final departure from England. 

"Mt dear Friends: After a stormy but very short voyage we have arrived at 
Calais and are now at this moment on the point of proceeding. We are all very well 
and in excellent spirits. Motion has always this effect upon the blood, even when the 
mind knows that there are causes for dejection. 

With respect to Taylor & Hessey, I am ready to certify, if necessary, in a court of 
justice, that one of them said he would give up his copyright for the £20, and that in 
lieu of that he would accept the profits of 'Rimini' until it was paid. 

Yours ever affectionately. 

Pray write to Milan." ^' ^' Shelley. 

Mary Shelley's letter is as follows: 

"Shelley is full of business and desires me to finish this hasty notice of our safety. 
The children are in high spirits and very well. Our passage was stormy but very 
short. Both Alba and William were sick, but they were very good and slept all the 
time. We now depart for Italy with fine weather and good hopes. 
Farewell, my dear friends. May you be happy. 

Your affectionate friend, 

Mary." 

The children referred to were William and Clara, children of Shelley and Mary, 
and Allegra— sometimes called Alba— the daughter of Byron and Claire Clairmont. 
Claire — for whom the baby Clara was named— was also of the party. Both the Shelley 
children died a few months later. Allegra died four years later. The journals of both 
Claire and Mary contain interesting entries under the date of this letter. 



Queen Mab. By Percy Bysshe Shelley. London, W. 



Clark, 1 82 1. 

8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First published edition. 

A fine copy, with most of the edges unopened. For publishing this edition, William 
Clark was prosecuted and sentenced to four months' imprisonment. 



Queen Mab, a Philosophical Poem. By Percy Bysshe 

Shelley. New York, Baldwin, 1821. 

i2mo. Half morocco, uncut. 
First American edition. 

This edition containi considerable interesting matter relative to the vicissitudes of 
"Queen Mab" in England, including Shelle/s letter of defense to the Examiner. It is 
Mr. Forman's opinion that this book was printed in England with an American ioH 
print, to avoid prosecution. 



Queen Mab. By Percy Bysshe Shelley. (Quota- 



tion.) Vignette by C. Landseer. London, John Brooks^ 
1829. 

8vo. Original boards; with imopencd leaves. 

In this handsomely printed edition of "Queen Mab" the dedication to Harriet it 
restored. 



Queen Mab. With Notes. By Percy Bysshe Shelley, 



London, John Brooks, 1833. 

i2mo. Original paper wrappers, uncut. 

Reply to the Anti-matrimonial Hypothesis and 



Supposed Atheism of Percy Byssche [sic] Shelley as laid 
down in "Queen Mab." (Quotation.) London, W. Clark, 
1821. 

8vo. Unbound. 



Speech for the Defendant, in the Prosecution of 



the Queen v. Moxon, for the Publication of Shelley's 
Works. Delivered in the Court of Queen's Bench, June 23, 
1 841, by T. N. Talfourd, Sergeant at Law. London, E. 
Moxon, 1 84 1. 

8vo. Half morocco. 

An eloquent defense in a case which exemplified Macaulay's assertion that there is 
"no spectacle so ridiculous as the British public in one of its periodical fits of morality.*' 



Alastor; or The Spirit of Solitude; and Other Poems. 

By Percy Bysshe Shelley. London, 1816. 

Small 8vo. Original boards, uncut ; with paper label ; in a levant morocco 
case. 

First edition. 

On the inside covers are two clever pencil drawings, one of a woman in the costume 
of the early part of the last century; the other, a classical figure of a warrior. These 
are signed with the initials "£. W." and are the work of Edward Williams, who was 
drowned with Shelley. His ability as an artist is known^he painted a miniature of 
Mary Shelley for her birthday. It is believed that the female figure is a sketch of 
Mary. 

Mr. Buxton Forman remarks: 'This volume seems to have become scarce as early 
as 1824, for Mrs. Shelley says, in her preface to the 'Posthumous Poems' of that year: 
'I have added a reprint of ''Alastor*': the difficulty with which a copy can be obtained 
is the cause of its republication.' " 

Autograph Letter from Shelley to John Murray. 



Written from Bath, No. 5 Abbey Church Yard, October 2, 
1816. 

I p., 4to. 

Interesting as showing that Shelley corrected the proofs of "Childe HaroId"~at 
least of the third canto, which had been finished by Byron while he, Shelley, and their 
companions were travelling in Switzerland. Shelley writes: 

"Dear Sir: Be so kind as to address the proofs of 'Childe Harold' to me, accord- 
ing to the above address. I shall remain here probably during the whole winter, and 
you may depend on no attention being spared on my part to render the proofs as 
correct as possible. I imagine that Lord Byron is anxious that the poem should be 
committed to the press as soon as possible; the time of publication of course depends 
upon your own discretion. For myself I cannot but confess the anxiety I feel that the 
public should have an early opportunity of confirming— I will not say by a more 
extensive, but by a profounder species of approbation— the superior merit which private 
judgment has already assigned to it." 

Framed with portraits of Shelley and Byron. 

An Address to the People on the Death of the 



Princess Charlotte. "We pity the plumage, but forget 

the dying bird." By the Hermit of Marlow. London, 
Thomas Rodd. [n.d.] 

8vo. Original boards. 

Shelley printed only twenty copies of this address. Mr. Buxton Forman sajrs in his 
"Shelley Library*': "No copy of the original Address to the People on the Death of the 
Princess Charlotte is extant." 



The events, the efFects of which upon the public mind are herein contrasted by 
Shelley, were: first, the death of the Princess Charlotte in childbirth; second, the 
execution of Brandreth, Ludlam, and Turner for an inconsequential disturbance which, 
through the influence of a government spy, had been pronounced ''high treason." On 
the day following the death of Princess Charlotte, these three men were hanged mnd 
decapitated. 



History of a Six Weeks' Tour through a part of 



France, Switzerland, Germany, and Holland ; with Letters 
Descriptive of a Sail round the Lake of Geneva, and of the 
Glaciers of Chamouni. London, T. Hookham, Jr., 1817. 

Eoolscap 8vo. Bound by 2^hnsdorf ; polished calf, uncut. 
First edition. 

With an autograph letter from Shelley to William Bryant. 

This is the journal kept by Mary during the tour made by her in company with 
Shelley, Byron, and Claire. It was revised by Shelley, who added letters of his own. 



Laon and Cythna; or the Revolution of the Golden 



City: a Vision of the Nineteenth Century. In the Stanza 
of Spenser. By Percy B. Shelley. (Quotation from Ar- 
chimedes.) London, 181 8. 

Large 8vo. Boards, uncut ; inclosed in a levant morocco case. 
First edition. 

Presentation copy, with corrections in Shelley's autograph. 
On the fly-leaf, in Shelley's hand, is the inscription: 

"From the Author." 

On the same page is the autograph of Thomas Hookham, Jr. 

This is one of the earliest copies printed. It has not the list of "Errata," but con- 
tains twelve corrections in the text in Shelley's hand. It is known that the books were 
ready for issue on November 25, 18 17, but a letter from Shelley, dated December 3, 
indicates that the "Errata" list had not been printed at that date. 

Apart from its associations, this copy's peculiar interest lies in its having the fly-title 
with the quotation from Pindar. Mr. Buxton Forman, the leading authority on Shelley 
bibliography, states that "this fly-title is doubtless extremely scarce. Beside my own 
copy, I have heard of only one containing it." The book was printed in 1817, but was 
post-dated. It was suppressed in order that alterations might be made and the title 
changed to "The Revolt of Islam." 

Inserted is a letter from Thomas Hookham, son of the recipient of the book from 
Shelley, to Rev. W. L. Nichols. Mr. Hookham writes: 

"This copy of 'Laon and Cythna' had been In my father's possession from the date 
of its publication, when it was presented to him by Shelley, with whom he was intimate 
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for lereral jreart. . . . There are certain alterations of words which there is no doubt 
whatever are Shellejr's own.'* 

Thomas Hookham was the publisher of the "History of a Six Weeks' Tour." 
From 1 8 13 to 1816 he was on terms of intimate friendship with the poet, excepting for 
a short period when Hookham befriended Harriet after she had been abandoned. 
Previous to this Hookham had given material help to Shelley during the latter's days 
of poverty in London; but on learning that the publisher had been kind to Harriet, 
Shelley wrote to the gentle Mary (speaking of Hookham) : "I will make this remorse- 
less villain loathe his own flesh in good time." A letter from Hookham, dated Decem- 
ber 15, i8t6, gave Shelley his first information of the suicide of Harriet. 



Autograph Letter from Shelley to Charles Oilier. 



Dated at Marlow, January ii, 1818. 

I p., 8vo. With superscription and seal. 

** . . . I ought to have received copies of The Revolt of Islam.' Pray send them in- 
stantly, as I ought to have exchanged the others [meaning "Laon and Cythna"] for 
them long ago. . . . Keep it well advertised, and write for money directly the other is 
gone. 'Alastor* may be advertised with it. . . ." 



(Mary Godwin Shelley.) Frankenstein; or the 

Modern Prometheus. London, Lackington, 181 8. 

3 vols. Post 8vo. Original boards, uncut ; with paper labels ; in a levant 
morocco case. 
First edition. 



Inserted is an autograph letter of Mary Shelley, i p., 8vo, regarding literary 
matters. 

The incidents which led to the writing of this famous story are described in con- 
nection with 'The Vampire.'' (See Byroniana.) Professor Dowden states that after it 
had been decided that each member of the party at Diodati should write a "ghost 
story/' Mary deferred hers, unable to get an idea for it A few dayt later she over- 
heard a conversation between Byron and Shelley upon the principle of life, whether 
it could ever be communicated. "Perhaps a corpse would be reanimated; galvanism 
had given token of such things." Lying sleepless that night, Mary Shelley became 
possessed of the idea of the "man monster, and the shame and terror of the artist who 
had brought him into being." It has often been remarked that "Frankenstein" is a mar- 
velous creation for a young woman of nineteen; but the resemblance in subject and 
treatment to Shelley's two early romances suggests that the poet himself had a share 
in its composition. 



Autograph Letter from Shelley to Lackington & 



Co., publishers of "Frankenstein." 181 8. 

I p., 4to. 
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'' • . . I wish ten additional copies of 'Frankenstein,' which qiay be placed to mine 
or to the author's account, as you please. I am not at liberty to send any of them 
except to the personal friends of the author. None of these are oflkially connected 
with any of the reviews, and if any of them should express their opinions of the work 
to the public, it would be solely through the newspapers. I have no influence in any 
other quarter. . . ." 

Quarto volume containing five autograph letters 



from Shelley to Claire Clairmont. 1 818-1822. 

24 pp., 4to. Crimped morocco. 

To the majority of readers, Claire is the most interesting of the many women 
associates of Byron and Shelley. Her career was an extraordinary one, and if her 
biography could be faithfully written it would serve to solve certain mjrsteries that 
have alwajTS surrounded two of the most fascinating personalities in literary history. 
Professor Dowden describes Claire as a "dark-haired, dark-eyed, olive-cheeked girl, 
a few months younger than Mary, quick to observe, to think, to feel; of brilliant 
talents; ardent, witty, wilful; a lover of music and poetry; gifted with an exquisite 
voice in song; romantic in disposition; pleasure-loving; possessed of generous qual- 
ities, and of qualities dangerous to her own happiness and that of others.'* 

Mr. Graham, in his 'Xast Links with Byron, Shelley, and Keats,'' intimates very 
clearly, upon the alleged authority of Claire^whom he knew in her later life— that the 
was the real cause of the separation of Byron and his wife. Claire herself stated, in 
an interview with Mr. Graham, that the Mrs. Clermont who was Lady Byron's con- 
fidante was a relative of hers who disliked her. The older woman, learning that her 
young kinswoman had made Byron's acquaintance, informed Lady Byron of certain 
events which, when related to Dr. Lushington, caused him to advise Lady Byron that 
she had reason to leave her husband. 

Claire had forced herself upon Byron's attention in 1815, when he was on the 
committee of Drury Lane Theatre. She first wrote to Byron, whom she had never met, 
the following letter: 

*lf a woman whose reputation has as yet remained unstained, if without either 
guardian or husband to control she should throw herself upon your mercy, if with a 
beating heart she should confess the love she has borne you many years, if she should 
secure to you secrecy and safety, if she should return your kindness with fond affection 
and unbounded devotion, could you betray her, or would you be silent as the grave?" 

She followed this with other letters, finally asking for a meeting on the ground 
that she wished to go on the stage. Byron referred her to Douglas Kinnaird, which 
did not answer Claire's purpose at all ; it was Byron whom she wished to meet. Her 
own letters prove that Byron tried to avoid her and that she "threw herself at his head." 
After the birth of Allegra, Claire's hatred of Byron was quite as intense as her 
former love for him. Claire continued to live with Shelley and Mary almost con- 
stantly from the time of her departure with Mary from Godwin's home until the poet's 
death. Mary's jealousy found expression in her journals and letters. 

"Heigho I the Claire and the May [Mary] 
Find something to fight about every day." 

Mr. Graham is authority for the statement that Claire assured him that she had 
never really loved Byron, but that she had loved Shelley "with all her heart and soul." 
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This enthusiatm Shelley repaid with his afFection and protection; and by his will he 
left her £13,000. 

The letters in the present volume are of the most intimate nature; some of them 
having been written at the time when Claire was trying to obtain the custody of her 
daughter, a matter in which Byron was relentless. 

Rosalind and Helen, a Modern Eclogue; with 



Other Poems. By Percy Bysshe Shelley. London, C. & J. 
Oilier, 1 8 19. 

8vo. Bound by 2^hnsdorf ; polished calf. 
First edition. 

Aocording to Mrs. Shelley, ''Rosalind and Helen" was begun during Shelley's 
residence at Marlow in 18 17, and thrown aside until she found it, when, at her request, 
the poet finished it at the Baths of Lucca in 18 18. Among the "Other Poems" is the 
"Hymn to Intellectual Beauty." 

The Cenci. A Tragedy in Five Acts. By Percy B. 



Shelley. Italy. Printed for C. & J. Oilier. London, 1819. 

8vo. Bound by F. Bedford ; polished calf. 
First edition. 

On the fly-leaf is the inscription: 

"Horace Smith Esq., 
From the Author." 

The writing is not Shelley's, but is probably Ollier's. 

Shelley made a point of sending a copy of each of his works to Horace Smith. In 
a letter from Pisa to Oilier he says: ''Allow me to particularly request you to send 
copies of whatever I publish to Horace Smith." 

The Cenci, a Tragedy in Five Acts. By Percy Bysshe 



Shelley. Second Edition. London, Oilier, 1821. 

8vo. Original boards, uncut. 

The first London edition. 'HThe Cend" is the only work of Shelley's of which a 
second edition appeared during his life. 

The Cenci, a Tragedy in Five Acts. By Percy Bysshe 



Shelley. Edited from the Poet's own editions by H. Buxton 
Forman. London, printed for private use, March, 1886. 

Crown 8vo. Paper covers. 

One of twenty copies privately printed for the use of the actors in the performance 
of "The Cend" given in London in i88d, under the auspices of the Shelley Society. 
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Prometheus Unbound, a Lyrical Drama; With 

Other Poems. By Percy Bysshc Shelley. London, Oilier, 
1820. 

8vo. Old half calf. 
First edition. 

On the title-page is Shelley's autograph inicriptioii: 

"Edw. Trelawney from his friend P. B. Shelley. Lerici, July, 1822." 

Shelley was drowned on July 8, 1833. This book must have been presented on July i, 
as it was on that day he sailed from Lerici for Leghorn, and it was on the return 
voyage to Lerici that the poet met his death. The copy was undoubtedly one of the 
parcel of books which had been sent to Shelley from England in May, but whidi had 
been held until about July i by the ecclesiastical authorities. 

On the blank page following page 333 is the following, in Shelley's hand, in pencil: 

**Truth is too bright for human sight [the word *'eyes" has been marked out and 
''sight" substituted]. When it comes suddenly before them, their eyes blink like the 
owl's at |he midday sun." 

On the reverse of this page are pencilled notes on the subject of the oppreaaion of 
woman by tyrant man. This writing has been attributed to Trelawney, bat doea not 
resemble his. It is probably Mary Shelley's. 

Bound with the "Prometheus" is the first edition of 'llie Revolt of Islam," on the 
title-page of which is the name ''Nina." This was the familiar name of Jane Wil- 
liams, wife of Edward Williams who was drowned with Shelley. 



Prometheus Unbound, a Lyrical Drama; With 



Other Poems. By Percy Bysshe Shelley. London, Oilier, 
1820. 

8vo. Bound by F. Bedford ; polished calf. 
First edition. 

On the title is the inscription in Shelley's autograph: 

"H. Smith Esq, 
From the Author." 

Horace Smith, to whom this book and the copy of "The Cenci" were presented, 
was one of the authors of "Rejected Addresses" and other popular works. Between 
Shelley and himself there seems to have existed the attraction of opposites. "Is it not 
odd," said Shelley, "that the only truly generous person I ever met should be a stock- 
broker? And he writes poetry too! He writes poetry and pastoral dramas, and ytt 
knows how to make money." 

In a letter, dated September 4, 1820, to Shelley, Smith wrote his opinion of the two 
works, "Prometheus" and 'HThe Cenci," saying of the former: "A most original, grand, 
and occasionally sublime work, evincing a higher order of talent than any of your 
previous productions; and yet, contrary to your own estimation, I must say I prefer 
'The Cend.' " 
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(Horace Smith.) Autograph Letter to Charles 

Oilier, Shelley's publisher. 
I p., 8vo. 

"... If you will send the books for Mr. Shelley to my Counting House, 39 Throg- 
morton St., I will forward them by a vessel about to sail shortly. . . ." 



Prometheus Unbound, a Lyrical Drama; With 

Other Poems. By Percy Bysshe Shelley. London, Oilier, 
1820. 



8vo. Bound by Zaehnsdorf ; dark olive levant, uncut ; in a case. 
First edition. 

The glory of this copy has departed. When it came into the possession of the pres- 
ent owner it was soiled and in poor condition, but it contained manuscript notes by 
Mary Shelley. In an evil hour it was sent to be bound, and in the process of cleaning 
the manuscript notes were neatly removed. 



Epipsychidion ; Verses Addressed to the Noble and 



Unfortunate Lady Emilia V , Now Imprisoned in the 

Convent of . (Quotation.) London, Oilier, 1821. 

8vo. Bound by F. Bedford ; polished calf, uncut. 
First edition. 

Only one hundred copies of this poem were printed, Shelley writing to Oilier that 
he wished that number "simply for the esoteric few." 

The Contessina Emilia Viviani was a young Italian lady for whom Shelley con- 
ceived one of his violent enthusiasms. In this case his adoration inspired a work which 
Shelley's most critical biographer calls "the finest love poem in the literature of the 
universe.'' *'A seraph of heaven" is one of the lesser titles Shelley confers upon the lady 
in this magnificent rhapsody. 

A few months later, Mary Shelley wrote: "Emilia has married Biondi. We hear 
that she leads him and his mother^to use a vulgarism— a devil of a life." In the 
letters to Claire, in the present collection, are many allusions to the Lady Emilia. 



Adonais. An Elegy on the Death of John Keats, Au- 



thor of Endymion, Hyperion, etc. By Percy B. Shelley. 
(Quotation.) Pisa, with the types of Didot, 1821. 



Small 4to. Vellum, gilt ; uncut. 
First edition. 
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Probably the most interesting copy in existence, the one sent by Shelley to Joseph 
Severn. During Keats's last illness Severn was his nurse, and the poet dftd in the 
arms of this devoted friend. In the preface to "Adonais,'' Shelley says: 

"He [Keats] was accompanied to Rome, and attended in his last illness, by Mr. 
Severn, a young artist of the highest promise, who, I have been informed, 'almotc 
risked his own life and sacrificed every prospect to unwearied attendance upon his 
dying friend.* Had I known these circumstances before the completion of my poem, I 
should have been tempted to add my feeble tribute of applause. . • . Nfay the anezdn- 
guished spirit of his illustrious friend animate the creations of his pencil, and plead 
against Oblivion for his name." 

This copy of "Adonais" was sent by Shelley from Pisa with a letter dated Norcm- 
ber 39, 1831 : 



''I send you the elegy on poor Keats— and I wish it were better wordi jrour 
ceptance. ... I have ventured to express, at I felt, the respect and admiration wfaidi 
jour conduct towards him demands. • . . Many thanks for the picture yoa promise me : 
I shall consider it among the most sacred relics of the past . . ." 

Lord Houghton, in his "Life and Literary Remains of John Keats," sayi: 'Hfhe fint 
copy of the 'Adooais* was sent with the following letter to Mr. Severn." 
The title-page has Severn's autograph: 

"J. Severn. Rome, iSai 
Given me by Shelley shortly before his death." 

A peculiar feature of this copy is its size. Although in an Italian binding of 
vellum with gilt ornamentation, the pages are taller and wider than those of oncnt 
copies in the original covers. The inference is that Shelley obtained the sheets from 
the printer before the books were put in covers, and had this copy bound for presentn- 
tion to Severn. If a copy in the paper covers had been sent to Severn and he had had 
it rebound, the pages would not be larger than those in ordinary uncut copies. 

Pasted on the leaf facing the title-page— no doubt by Severn himself —is his drmvr- 
ing of the famous portrait of Keats on his death-bed. On the margin the artist has 
written in an almost illegible hand: 

"38 Jan'y— 3 o'clock mn'g— drawn to keep me awake— a deadly sweat was on him 
all this night." 

The circumstances under which this drawing was made are told in William Sharp's 
"Life of Severn": 

**0n the night of Keats's fatal relapse, Severn, though worn with fatigue and 
anxiety, perplexed himself with vagrant thoughts as to how best to occupy himself, 
for he could not venture to fall asleep lest the swoon-sunken invalid should awake 
and need immediate attention, or perhaps die unobserved. . . . Suddenly touched to 
tears by the wan face of Keats upon the pillow, with deathly dews upon the forehead, 
the idea occurred to him to make a drawing of his friend while life remained. To 
this happy inspiration we are indebted for the well-known and lovely drawing repro- 
duced on the opposite page, though this 'facsimile' necessarily loses much in delicacy 
of tone." 

Severn made a replica of this drawing which is in the collection of the Keats-Shel- 
ley Memorial, Rome. 
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Joseph Severn's Portrait of Keats 

on his Death-bea 

(This ii ihe original drawing insertoi by 

rem in the copy of "Adun 

given to him by Shelley) 



Adonais. An Elegy on the Death of John Keats, 

Author of Endymion, Hyperion, etc. By Percy B. Shelley. 
(Quotation.) Pisa, with the types of Didot, 1821. 

Small 4to. Bound by Zaehnsdorf ; polished calf, gilt edges. 
First edition. 

With an autograph letter of Shelley. 

It was from a letter from Horace Smith that Shelley first learned of Keats's death. 
The poem was written at once, but was evidently carefully revised, as it was not 
printed till six months after the event which occasioned it. In his letters Shelley refers 
to this as ''the least imperfect" of his compositions. 



Adonais. An Elegy on the Death of John Keats, Au- 



thor of Endymion, Hyperion, etc. By Percy B. Shelley. 
(Quotation.) Cambridge, W. Metcalfe, 1829. 

8vo. Bound by Riviere; levant morocco, uncut; with original paper covers 
bound in. 

Arthur Hallam, the subject of "In Memoriam," brought a copy of the Pisa edition 
of "Adonais" from Italy; and he, Lord Houghton, and others of their coterie caused 
this second edition (the first printed in England) to be published. 



Hellas, a. Lyrical Drama. By Percy B. Shelley. 



(Quotation.) London, Oilier, 1822. 

8vo. Bound by Zaehnsdorf ; morocco, uncut. 
First edition. 

The last work of Shelley published during his lifetime. 



Posthumous Poems of Percy Bysshe Shelley. (Quo- 
tation.) London, John & H. L. (Leigh) Hunt, 1824. 

8vo. Half morocco. 
The first edition. 

On the title-page is Mary Shelley's autograph inscription: 

<*To Statia Gliddon 

from hers affectionately 

Mary Shelley.** 

Inserted is a letter from Dr. Richard Garnett of the British Museum regarding the 
book; also a letter from Colonel Francis Grant, stating that Statia Gliddon was a 
friend of Shelley and of Leigh Hunt. The volume contains Colonel Grant's book- 
plate. 
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Posthumous Poems of Percy Bysshc Shelley. Lon- 



don, Hunt, 1824. 



8vo. Bound by Zaehnsdorf ; levant morocco, uncut; in a levant morocco 
case. 

First edition. 

A specimen of binding in the Grolier style: dark green nM>rocco inlaid iRritli ara- 
besques in black, crimson, and gold. 



The Masque of Anarchy: a Poem. By Percy 

Bysshe Shelley. Now first published, with a Preface by 
Leigh Hunt. London, Moxon, 1832. 

Foolscap 8vo. Bound by Zaehnsdorf; olive calf, uncut. 
First edition. 



The Edinburgh Literary Journal, or Weekly Reg- 
ister of Criticism and Belles Lettres. Edinburgh, 1828—29. 

2 vols., 8vo. Half calf. 

Of great interest to Shelley collectors as it contains the first printing of 'The 
Wandering Jew," with an account of the manuscript in the possession of the editor; 
also another unpublished poem by Shelley, and a review of the 'Tosthumous Poema." 

Medwin says in the ^'Shelley Papers*' that Shelley wrote *'The Wandering Jevr" at 
the age of fifteen. He sent it to Thomas Campbell, who returned it with the coniment 
/ that it contained only two good lines. Discouraged by this criticism, Shelley left the 
manuscript in his lodgings in Edinburgh. A letter from J. Ballantyne k Co. (1810) 
shows that the poem was offered to that firm and declined. It is generally stated that 
"The Wandering Jew" was first published in Fraser's Magazine in 1831. This copy of 
the Edinburgh Journal proves that Shelley's manuscript, left in his lodgings or Dot 
returned by the Ballantynes, found its way into print in Scotland before it appeared in 
England. 



The Shelley Papers. Memoir of Percy Bysshe 

Shelley. By T. Medwin, Esq. And Original Poems and 
Papers by Percy B. Shelley now first collected. London, 

1833- 

Foolscap 8vo. Bound by Zaehnsdorf ; half calf, edges as issued. 



The Poetical Works of Percy Bysshc ShcUcy; 

Edited by Mrs. Shelley. (Quotation.) Vol. I. Portrait. 
London, Moxon, 1 839. 

Crown 8vo. Original cloth. 

On the title-page is the inscription by Leigh Hunt : 

'*The name of Thomas Powell is one that Shelley himself would gladly have writ- 
ten on the title-page of Shelley's works." 

See under "Dickens" for an account of Thomas Powell, who became a criminal and 
a lunatic. 



Essays, Letters from Abroad, Translations, and 



Fragments. By Percy Bysshe Shelley. Edited by Mrs. 
Shelley. (Quotation.) Vol. I. London, Moxon, 1840. 

Crown 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 

On the half-title, in Mary Shelley's autograph, is the following inscription: 

"For A. A. Knox 

from his attached friend 

Mary Shelley 
23 Nov. 1841." 



Letters of Percy Bysshe Shelley. With an Introduc- 



tory Essay by Robert Browning. London, Moxon, 1852. 

Crown 8vo. Original cloth, uncut. 

On the fly-leaf is Browning's autograph inscription to "Barry Cornwall": 

"To B. W. Procter 

from Robert Browning." 

All the letters but two are forgeries. Their author was an ingenious impostor 
named De Gibler, who called himself George Byron and claimed to be a son of Lord 
Byron and the "Maid of Athens." He is described as a small dark man. In 1846 he 
wrote to various persons who might have been supposed to possess letters of Byron 
and his friends, asking for the loan of such letters for use in a projected work entitled 
"Byron and the Byrons." From the letters thus obtained he fabricated several letters 
with Byron's signature, but the handwriting was not calculated to deceive any one 
familiar with Byron's autograph. De Gibler's attention was mainly given to the 
forging of Shelley letters. A copy of this book, with several of the forged letters in- 
serted, was recently in the stock of a New York bookseller. The imitation of Shelley's 
writing was very poorly executed. Nevertheless the forgeries deceived many persons 
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who shonld have been better judges. A Mr. White bought the letters and took them to 
Moxon for publication. Robert Browning examined them and uaed them aa the text 
for an essay of forty-four pages which was made the introduction to this book. The 
fraud was discovered by Mr. F. T. Palgrave, who taw the Tolume at Teonyaoo's 
house, and recognized a part of one of the letters as taken from an article in the 
Quarterly Reviev), The publisher, doubtless much mortified, destroyed all obtainable 
copies of the book, which has consequently become scarce. Two genuine letters of 
Shelley, one of them written to Keats, had found their way into Mr. Mozon't hands 
from another source, and these were printed with the forgeries. 



Recollections of the Last Days of Shelley and 



Byron. By E. J. Trclawney. (Quotation.) London, 
Moxon, 1858. 

Crown 8vo. Original cloth, uncut. 
First edition. 

On the inside of the cover, in Hogg's handwriting: 

**T. J. Hogg from the Author." 

It was Trelawney who notified Mary Shelley of the death of Shelley, and it wrmm he 
who made the arrangements for the cremation on the beach at Via Reggie. Of the 
identification of the body, Trelawney writes: *'The tall slight figure, the jacket^ the 
volume of Sophocles in one pocket, and Keats's poems in the other, doubled back aa if 
the reader, in the act of reading, had hastily thrust it away, were all too familiar to 
me to leave a. doubt in my mind that this mutilated corpse was Shelley's." 

A few weeks before his death, Shelley was much disturbed by a vision of the dead 
child Allegra, which, he declared, he saw rise from the sea and beckon to him. A few 
nights later Mrs. Shelley was awakened by his screams. He had dreamed that he waa 
drowning. 



The Poetical Works of Percy Bysshe Shelley ; with 



Life and Portrait. Illustrated. London (n. d.). 

Crown 8vo. Paper covers. 

First complete edition of Shelley in cheap form. With weird illustrations. 



Shelley Memorials, from Authentic Sources. 



Edited by Lady Shelley. To which is added an Essay on 
Christianity by Percy Bysshe Shelley: now first printed. 
London, Smith, Elder & Co., 1859. 

Crown 8vo. Original cloth. 
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The Life of Shelley. By Thomas Jcflfcrson Hogg. 

London, Moxon, 1858. 

2 vols., crown 8vo. Bound by Zaehnsdorf ; half calf, uncut. 

Mr. Frederickson's annotated copy. Inierted is an autograph letter from Hogg to 
Thomas Love Peacock, dated July, 1843. 

"... Have we not some scheme which is to immortalize us and is now nearly 
ripe? To go up to Bullbum Bottom in a boat and look at Castle Rigmarole when the 
moon is in the full, for the benefit of posterity. . . ." 

Hogg was Shellejr's intimate friend during his Oxford days. He assisted in 
writing 'HPhe Necessity of Atheism," and, with Shelley, was expelled. The friendly 
relations between them were disrupted by Shelley's fancy that Hogg was too fond of 
Harriet, a charge for which there is no evidence whatever. This biography was to 
have been in four volumes; but after the appearance of two the Shelley family inter- 
fered and had it suppressed, as written with too great levity and too little idealization. 



(Thomas Love Peacxx:k.) The Genius of the 

Thames; Palmyra and Other Poems. By T. L. Peacock. 
London, T. Hookham, Jr., 1812. 

Foolscap 8vo. Original boards, uncut; with paper label. 

Inside the front cover, in Hogg's hand: 

**T. J. Hogg from the Author." 

Peacock was on friendly terms with Shelley and Harriet, and has recorded his 
high opinion of the latter. It was through him that Shelley made the acquaintance of 
Hookham, the publisher, who issued this book. (See 'Xaon and Cythna.") 



Letters from Percy Bysshe Shelley to Jane Clair- 



mont. London, 1889. 

8vo. Qoth, uncut 
Privately printed. 



Letters from Harriet Shelley to Catherine Nugent. 

London, Privately printed, 1889. 

Post 8vo. Vellum, uncut. 

''Your fears are verified. Mr. Shelley has become profligate and sensual, owing 
entirely to Godwin's Tolitical Justice.' . . . Mr. Shelley is living with Godwin's two 
daughters, one by Mary Wollstonecraft, the other the daughter of his present wife. 
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called Claimumt. . . . Mary was determined to secure him. She is to blame. • . . 
I have been confined a fortnight. lanthe has a brother. He is very like his unfor- 
tunate father, who is more depraved than ever. He came to see me as aeon aa he 
knew of the event, but, as to his tenderness for me, none remains. He said he was 
glad it was a boy because it would make money cheaper. You see how that noble 
soul is debased." 

Letters from Percy Bysshe Shelley to Elizabeth 



Kitchener. London, 1890. 

2 vols., 8vo. Cloth, uncut. 

Privately printed. 

Professor Dowden sa3rs: "Harriet was but an interesting school-girl. Far different 
conmiunion of spirit would Shelley enjoy, were he to meet a woman of ardent and 
aspiring feelings, high intellectual powers, . . . who had made her way almost un- 
aided toward the uplands and wide air of liberty and truth. . . . Such a wommn 
Shelley now had found." 

Miss Hitchener became a resident of Shellejr's household, and for a short time was 
styled his 'Tortia" and "Egeria," titles of honor which Shelley's altered feelings aoon 
changed to "Brown Demon." 

(Mary Shelley.) Valperga; or the Life and Ad- 



ventures of Castruccio, Prince of Lucca. By the Author of 
"Frankenstein." London, 1823. 

3 vols., post 8vo. Half levant morocco, by Riviere & Son. 

First edition. 

• 

Written during the year following the death of Shelley. 

Inserted is an autograph letter from Mary Shelley to Abraham Hayward, the 
critic and essayist. Written from Paris, November i8, 1848. 4 pp., 4to. An interest- 
ing letter upon literary and political subjects. 

"... Saintc-Beuvc, like all his countrymen, sighs to wash out Waterloo. They 
will not remember that they brought Waterloo on themselves. . . . Louis Philippe 
was much better received than he expected; so that when he alluded to the attempt 
against his life, his voice was broken by tears. It was strange to see a king upon his 
throne cry. ... Do not think me ungrateful, nor by any means unregardful of the 
merits of England. I never had a friend that was not English. Still, she has been a 
stepmother to me, and I like her best at a distance." 

(Mary Shelley.) The Last Man. By the Author 



of "Frankenstein." London, 1826. 

3 vols., post 8vo. Half morocco, uncut. 

Inserted is an autograph letter of Mary Shelley. 3 pp., 8vo. On literary matters. 
Undated. 



(WOLLSTONECRAFT, Mary.) Mary, a Fiction. Lon- 



don, 1778. 

i2mo. Old calf, gilt. 

This copy belonged to Mr. Frederick Locker-Lampson, aod contains his book-plate, 
also an autograph note of Mary WoIIstonecraft. On the fly-leaf Mr. Locker-Lamp- 
son has written, referring to the inserted autograph : 

"Colonel Grant gave me this little note in Mary W.'s autograph & I stuck it into 
this copy of 'Mary.' Colonel Grant's copy of 'Mar3r' was no better than this; and I do 
not remember that the note was better. M. W.'s autograph is rare. She was a very 
interesting person, but a poor writer. F. L." 

With another note regarding "that brute Godwin." 

This was the first work of fiction written by Mary WoIIstonecraft. She wrote it in 
commemoration of her friend Fanny Blood, whom she went to Lisbon to nurse. Her 
daughter by Captain Imlay was named Fanny, after Miss Blood. This book is omitted 
from the list of the author's works given by Lowndes, and from the bibliography by 
Leslie Stephen. It is said that there is no copy in the British Museum. 



(Mary Wollstonecraft.) A Vindication of the 



Rights of Woman ; with Strictures on Political and Moral 
Subjects. By Mary WoIIstonecraft. London, 1792. 

8vo. Original boards, uncut ; with paper label. 

Mary WoIIstonecraft's own copy, with her autograph on the fly-leaf. 

At the not very girlish age of thirty-three, Mary WoIIstonecraft demonstrated her 
theory that marriage was a superfluous institution by associating herself with Captain 
Imlay. After her desertion by Imlay, she married William Godwin, and died in 
giving birth to the daughter who afterward became Mary Shelley. 

(Mary Wollstonecraft.) Letters to Captain Im- 



lay; with Prefatory Memoir by C. Kegan Paul. (Etched 
portraits.) London, 1879. 

8vo. Half morocco, gilt top. 

The first collection of these pathetic letters. With an autograph letter inserted. 



Memoirs of Mary Wollstonecraft. By William God- 



win. Second Edition, corrected. London, 1798. A DE- 
FENCE of the Character and Conduct of the late Mary Woll- 
stonecraft Godwin. London, 1803. 

i2mo. Half morocco. 

With an autograph letter inserted. 
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SMITH, JAMES and HORACE. Rejected Addresses: 
or The New Theatnim Poetarum. (Quotation.) London, 
John Miller, 1812. 

Foolscap 8vo. Old calf; in a levant morocco case. 
First edition. 

This copy belonged to John Miller, the publisher of the book, who hat inserted the 
autographs of the two authors and has written on the fly-leaf: , 

"Published at my own risk, the authors to receive half the profits & to retain half 
the copyright. J. M. i8ia. One thousand copies printed. N. B. Purchased the entire 
copyright for £1000, including the 'Horace in London,' after the first edition, it 13. 
J. M." 

Of these famous parodies a matter-of-fact old English clergyman remarked: "I 
don't see why they were rejected. I' think some of them very good." On the appear- 
ance of the book, the only offended persons were the poets who had not been 
travestied. Thomas Campbell wrote to remonstrate that he had not been included. 
Scott was so impressed with the parody of his style that he said : "I certainly must have 
written this mjrself, though I forget upon what occasion." 



Rejected Addresses: Revised, with an original 



preface by the authors. With portraits, and illustrations by 
George Cruikshank. London, 1839. 

Post 8vo. Half calf, uncut. 

The vignette, 'Xord Byron Spurning the World," is one of Cruikshank's cleverest 
wood-engravings. 

SMITH, SYDNEY. Works. London, Longman, 1839-40. 

4 vols., 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 

Inserted is an autograph letter from Sydney Smith to his grocer, whom he upbraids. 
The reverend humorist apparently thought that the offending tradesman should be 
"preached to death by wild curates." 

SOUTHEY, ROBERT. Autograph Letter. Dated 
August 19, 1803. 

I p., 4to. 

"... We are in heavy affliction. My poor child is dying, and we can only pray 
to God speedily to remove her. Edith is suffering bitterly. . . . Never man enjoyed 
purer happiness than I have for the last twelve months. My plans are now all 
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wrecked. As loon at it shall please God to remove the little object, I shall with all 
possible speed set off for Cumberland. Edith will be nowhere so well off as with her 
sister Coleridge. . . .'' 

Sketches of the Internal State of France. By 



M. Faber. London, Murray, 1811. 

8vo. Original boards, uncut. 

This copy belonged to Southey and bears on the title-page, according to his custom, 
the place and date of his purchase of the book. It afterward belonged to Thomas 
Jefferson Hogg^ Shellejr's biographer, and has his autograph. Inserted is a portion of 
a manuscript by Southey, with Mrs. Southe/s endorsement 



Original Manuscript, entirely in Southey's hand: a 



poem entitled "St. John Thrown in Boiling Oil." 

3 pp., small 8vo. 



The Book of the Roman Catholic Church. In a 



Series of Letters to Robert Southey. By Charles Butler, 
Esq. London, Murray, 1825. 

8vo. Bound by F. Bedford ; mottled calf, uncut. 

Robert Southejr's copy of this reply to his own "Book of the Church," a work which 
attacked the Roman Catholic religion. On the title-page is Southey's autograph: 

"Robert Southey, Keswick, Jan. 1825 
From the Publisher." 

There are numerous notes in Southey's hand. 



Autograph Letter from Robert Southey to R. C. 



Dallas, Byron's relative and biographer, regarding a manu- 
script submitted to him by Dallas. 

2 pp., 4to. 

However Southey may be regarded as a poet, he deserves to rank among the great- 
est of book-lovers. In his last years, when a victim of melancholy madness, his library 
was the only place to which he could find his way alone. He would sit with a black- 
letter volume on his knees, gazing at one page for hours, at times moving his fingers 
as if making notes. Wordsworth speaks of finding him unable to recognize his old 
friend, but patting his books with childish affection. It was Wordsworth who re- 
marked upon the self -portraiture of Southey's poem, "My da3r8 among the dead are 
past." 
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ROBERT LOUIS STEVENSON 

STEVENSON, ROBERT LOUIS. An Inland Voyage. 
By Robert Louis Stevenson. London, Kegan Paul &; Co., 
1878. 

Crown 8vo. Original cloth, uncut. 
First edition. 

Given by Stevenson to Alison Cunningham, hit nurse. On the half-title is the 
following in Stevenson's autograph: 

"My dear Cummy: If you had not taken so much trouble with me all the years of 
my childhood, this little book would never have been written. Many a long night you 
sat up with me when I was ill. I wish I could hope, by way of return, to amuse a 
single evening for you with my little book ! But whatever you may think of it, I know 
you will continue to think kindly of js^^ Author." 

Inserted is a letter from Alison Cunningham. 

An Inland Voyage. By Robert Louis Stevenson. 



London, Kegan Paul & Co., 1878. 

Crown 8vo. Original cloth, uncut. 
First edition. 

Inserted is the following in Stevenson's autograph: 

"an inland voyage. 

To my first book, for love of me, be kind. 

'T is pretty and thin: the meat was all behind. 

Vailima, Nov. 5th, 1893." ^' ^' ^' 

Other insertions are an envelope addressed by Walter Crane, designer of the 
frontispiece, to Thomas Hutchinson, former owner of the book; three portraits of 
Stevenson (one in "the Bart.*s" hat— "the Bart." being Sir Walter G. Simpson, the 
"Cigarette" of "An Inland Voyage") ; and a number of newspaper clippings. 

Autograph Letter to Frederick Dowson. Written 



in 1876 or 1877. 
4 pp., 8vo. 

Interesting personal letter. 

"... And now for my news. I am a Scotch advocate now, and wear a wig and 

, gown with as good a grace as my neighbors. At the present moment I am very deep 

in an article (Burns) for the 'Encyclopaedia Britannica'; and then I shall take up one 
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AN INLAND VOYAGE. 



Stevenson's Inscription in 

"An Inland Voyage" given to 

Alison Cunningham 
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on Charles of Orleans for, I think, Cornkill, ... No; I did not write the article in 
question in the Daily Nivjs. If it was nice (observe my vanity), depend upon it, it 
was Lang's. From time to time, Lang writes charming articles in the Dtdly Nnos. 
Witness one, a week or so past, on Montaigne. It was a little genL . . . And there- 
fore, whether I write or no, be assuredly persuaded that I have you in such memory 
as becometh the faithful to have of the faithful. . • ." 



Deacon Brodie, or The Double Life : a Melodrama 



founded on facts ; in four acts and ten tableaux. By R. L. 
Stevenson and W. E. Henley. Privately printed. 1880. 

Crown 8vo. Paper covers, as issued. 

Stevenion't own copy of the earliest version of the play. There are corrections in 
the text in his hand, and on the cover is his autograph: 

"R. L. Stevenson, 

Hdtel du Petit-Lenore, Marseilles. 
17-3-83." 

VIRGINIBUS Puerisque; and Other Papers. By Rob- 



ert Louis Stevenson. London, Kegan Paul & Co., 1881. 

Crown 8vo. Original doth, uncut. 
First edition. 

Frederick Locker-Lampson's copy, with his book-plate. 



(William Ernest Henley.) A Book of Verses. 



(Vignette.) London, 1888. 

Post 8vo. Original paper covers, uncut. 
First edition. 

Presentation copy, with autograph of Henley: 

"A. J. Duffield, for 'aold lang S3me.' 

W. E. H." 

On page 41, referring to the poem "Apparition," Henley has written the initials 
"R. L. SV' the verses being a pen-portrait of Stevenson. 



The Merry Men and Other Tales and Fables. By 



Robert Louis Stevenson. London, 1887. 

Crown 8vo. Original cloth, uncut. 
First edition. 

With an autograph letter inserted. 
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Underwoods. By Robert Louis Stevenson. London^ 



1887. 

Post 8vo. Original cloth, uncut. 
First edition. 

On the fly-leaf is the following inscription in Stevenson's autograph: 

"She is a woman : one in whom 

The springtime of her childish years 
Hath never lost its fresh perfume, 
Though knowing well that life hath room 

For many blights and many tears. Lownx. 
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The poem "It is not yours, O mother, to complain" is marked in pencil. It is possible 
that the inscription may have been addressed to Stevenson's mother, although this poem 
was written to the mother of a friend. 



Father Damien. An Open Letter to the Reverend 



Dr. Hyde of Honolulu from Robert Louis Stevenson. 
(With Mr. R. L. Stevenson's Compliments.) Sydney, 
Australia, 1890. 

Demy 8vo. Paper cover; in a levant morocco case. 
First and privately printed edition. 

On the cover is Stevenson's autograph inscription: 

"The Rev. J. Francis Tones 

With the best wishes of 

Robert Louis Stevenson." 

This pamphlet is very rare. Only twenty-five copies were printed. Speaking of hii 
visit to the leper settlement of Molokai, Stevenson says: "I never recall the days and 
nights I spent upon that island promontory (eight days and seven nights) without 
heartfelt thankfulness that I am somewhere else." 



Island Nights' Entertainments. By Robert Louis 



Stevenson. (Illustrated.) New York, C. Scribner's Sons, 
1893. 

Crown 8vo. Original cloth, uncut. 
First edition (New York imprint). 

On the fly-leaf is Stevenson's autograph inscription: 

^'John B. Buncombe (alias Buckland) 
With all good wishes from his friend 
Robert Louis Stevenson. 
Vailima, Feb. 15th, 1894." 
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The book is dedicated 'HTo those old shipmates amoog the islaodt: Harry Hendersoo, 
Ben Hird, and Jack Buckland. Their friend, R. L. SJ* Mr. Buckland is the "Jack" 
referred to in 'The South Seas." 



Catriona. a Sequel to "Kidnapped." By Robert 



Louis Stevenson. London, Cassell & Co., 1893. 

Crown 8vo. Original cloth, uncut. 
First edition. 

With an autograph letter Inserted. 



Weir of Hermiston. An Unfinished Romance by 



Robert Louis Stevenson. London, Chatto & Windus, 1896. 

Crown 8vo. Original cloth, uncut. 
First edition. 

On the half-title is the following autograph inscription by Stevenson's mother: 

'HTo Alison Cunningham. In Memoriam. Robert Louis Stevenson. From his 
Mother. 

May, 1896." 

Inserted is a postal card from Alison Cunningham, offering books for sale. 



A FOLIO PAGE of the original manuscript of "The South 



Seas." 

Framed with a portrait. 



(Robert Burns.) Poetical Works. With frontis- 



pieces and numerous engravings on wood by Bewick. Aln- 
wick, W. Davison, 181 1. 

2 vols., post 8vo. Bound by Zaehnsdorf ; levant morocco, gilt, uncut. 
A scarce edition. 

Robert Louis Stevenson's copy, with his autograph on the title-page. 



Autograph Letter, signed in full, written from 



Vailima. 

I p., folio. 

An interesting letter regarding Scotch poets and an introduction that Stevenson has 
been asked to write for the catalogue of the Burns exhibition. 
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"Where Burns goes will oot matter. He is no local poet, like Robin the Pint; ht b 
general as the coursing sun. Glasgow, as the chief city of Scottish meiiy would do 
well; but, for God's sake, don't let it be like the Glasgow memorial to Knox. I fc* 
member, when I first saw this, laughing for an hour by Shrewsbury clock.' 



Three Photographs of Stevenson. 



n 



One taken when he was about sixteen years old ; one in wig and gown as an advo- 
cate; one representing him in a velvet coat, with a mourning-band on the ■leerc 
Signed with his name in full. 



ALGERNON CHARLES SWINBURNE 

SWINBURNE, ALGERNON CHARLES. Atalanta in 
Calydon, a Tragedy. By Algernon Charles Swinburne. 
London, Moxon, 1865. 

4to. Original cloth, uncut. 
First edition. 

On the half-title is the autograph inscription : 

*To T. S. 

from his affectionate nephew, 

The binding was designed by D. G. Rossetti. It is said that only one hundred cofrfca 
were printed. 



Chastelard ; a Tragedy. By Algernon Charles Swin- 
burne. (Quotation.) London, Moxon, 1865. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 

On the half-title is the poet's autograph inscription: 

"T. A. 

With the author's affectionate regards. 



Poems and Ball.\ds. By Algernon Charles Swin- 



burne. London, Hotten, 1866. 
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■ 9'fc*<Ut/fai^, i flLKsdp^^ ca^u^'^ 




ii£^ t^,<^*^i<M 
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Wanuscript of Swlnhurrif's Poem. "Erotion" 



Foolscap 8vo. Bound by Zaehnsdorf; rose-colored levant; the sides en- 
tirely covered with a design of roses and laurel ; inside borders of laurel leaves ; 
brocade linings and fly-leaves ; uncut ; in a slip case. 

First edition (with the Hotten imprint). 

On the title-page is Swinburne's autograph signature in full. 

On the page of dedication to Edward Burne-Jones is that artist's signature, with 
the date, November, 1897. On the fly-leaves are two pencil sketches of female figures 
said to be by Burne-Jones. Inserted is a newspaper clipping, a letter from Swinburne, 
in which he denies that any changes were made in the "Poems and Ballads" in later 
editions on account of unfavorable criticism. 

An idea of the manner in which this volume was regarded by a certain portion of 
the British public may be obtained from an anecdote related by Mr. W. M. Rossetti. 
In 1868 the Royal Academy exhibition included a picture called "The Refectory," 
representing monks enjoying their dinner. A cat was included in the picture, and 
Swinburne (who was fond of cats) wrote in the "Notes," to which he and Mr. Rossetti 
contributed, that the animal was "a splendid cat." Some years later Mr. Rossetti saw 
the picture in the house of the original purchaser, but the cat had been painted out 
An inquiry elicited the information that the owner of the picture did not care to have 
in his house anything that had been praised by the author of "Poems and Ballads." 



The Original Manuscript of "Erotion," one of the 



most famous of the "Poems and Ballads." 

Forty-four lines written on both sides of a folio sheet of blue paper. 

(W. M. Rossetti.) Swinburne's Poems and Bal- 



lads. A Criticism by William Michael Rossetti. (Quota- 
tion.) London, Hotten, 1866. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 

Written to controvert the accusations of immorality against Swinburne. 



Siena. By Algernon Charles Swinburne. London, 



Hotten, 1868. 

Foolscap 8vo. Original paper covers, edges as issued. 

Mr. Slater, in his "Early Editions," refers to the scarcity of this pamphlet, and 
says that a pirated reprint is occasionally to be met with. "It is in every respect but 
one a masterly production, the only apparent defect being in the description of the 
paper.*' According to the authoritative bibliography of Swinburne, Hotten first 
printed a very few copies of "Siena"; probably not more than six. Afterward, either 



for publication or for some private use, he printed other copies, using the same tjrpe but 
different paper. These may be more exactly described as a second issue than as a 
pirated reprint. 



Songs Before Sunrise. By Algernon Charles Swin- 



burne. London, F. S. Ellis, 1871. 

Crown 8vo. Original cloth, uncut. 
First edition. 

On the title-page is Swinburne's autograph inscription: 

"from his friend 

A. C. Swinburne." 

The name of the recipient (T. Duffus Hardy) has been erased. A pencil note states 
that the book was bought from Mrs. Iza Duffus Hardy. 



(RossETTi AND Swinburne.) The Dark Blue. Lon- 



don, Sampson, Low & Co., 1871-73. 

4 vols., 8vo. Bound in polished calf. 

A complete set of this scarce magazine, in which poems by Rossetti and Swinburne 
were first published. Rossetti's poem "Down Stream" has illustrations by Ford Madox 
Brown. There are also poems by Arthur O'Shaughnessy, W. S. Gilbert, W. M. 
Rossetti, William Morris, Joaquin Miller, and others. Swinburne's poem "The 
End of a Month" is illustrated by Simeon Solomon, and in another number is a 
criticism, by Swinburne, of the paintings by that artist. 



Under the Microscope. By Algernon Charles Swin- 



burne. London, D. White, 1872. 

8vo. Half roan ; uncut ; original covers preserved. 
First edition. 



(Robert Buchanan.) The Fleshly School of 

Poetry; and Other Phenomena of the Day. London, 
Strahan & Co., 1872. 

8vo. Half morocco, uncut ; original covers preserved. 
First edition. 

This pamphlet and the one next preceding were the principal attacks in one of the 
most famous literary battles of the nineteenth century. Mr. Buchanan wrote vigor- 
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ouily, and the leDiuous poetry of Swinburae and Rotsetti wai a fair target for a 
prosaic poet turned critic. Mr. Swinburne replied with "Under the Microscope/' in 
which, after assuming that a critic is, after all, "nothing but the ghost of a flea," he 
proceeds to annihilate the spectral insect with eighty-eight pages of elaborate invec- 
tive. Rossetti also replied in an article entitled "The Stealthy School of Criticism." 
Buchanan afterward regretted his attack upon Rossetti and admitted that the latter 
was not a "fleshly poet" Buchanan, a man of talent, had an unhappy facility in cul- 
tivating quarrels. When he first came to London, he was befriended by Edmund 
Yates. Later he attacked Yates, who replied savagely in print. Referring to his first 
meeting with Buchanan, Yates said (alluding to that malady for the relief of which 
the Scotch bless the Duke of Argyll), "I gave him food for his stomach and sulphur 
for his back." 



Tristram of Lyonesse ; and Other Poems. By Alger- 



non Charles Swinburne. London, Chatto & Windus, 1882. 

Crown 8vo. Original cloth, uncut. 
First edition. 

On the half-title is the author's inscription: 

"F. Hueffer 

With best regards from 

A. C. Swinburne.'' 



A Century of Roundels. By Algernon Charles 

Swinburne. London, 1883. 

Small 4to. Original cloth, uncut. 
First edition. 

On the half-title is the author's inscription: 

"John Nichol 

from his friend 

A. C. Swinburne." 



Marino Faliero. A Tragedy. By Algernon Charles 

Swinburne. London, 1885. 

8vo. Original cloth, uncut. 
First edition. 

On the half-title is the author's inscription : 

"To the Rev. A. B. Grosart 
from his friend 

A. C. Swinburne." 
With unopened leaves. 



LOCRINB. A Tragedy. By Algernon Charles Swin- 



4)unie. London, 1887. 

9m. OrigiQal dodi» unciit 
Untedttkxi. 

Oa te luiH-tMe it te amlKif't iMef^doa: 

*7o likm IttT. A. B. GfOMft^ D J>. 

Iraai A. C Sffiabmne." 



Songs of the Springtides. By Algernon Charles 



Swinbume. LondiMii 1891. 

BvQ, Oricbuu dbdiy nociit. 

Ob tbe hmtf-titfc is Swiabmiie't Autograph tigMtnft. 



The Tale of Balen. By Algernon diaries Swin- 



burne. London, 1896. 

8vo. Qngaul doliiy vncnt. 
First edttk 



On te liftlMlit is te Aodbor's i ns crii ^is a ; 

•HTo Dr. Orostrt 

wnii siBosrs rsgsrd trani 

A* ^ OWIBOIIfBS. 

Dr. Grosart did not open die lesTes of tbe books presented to bia bf Swinbnme, 
wbidi, « German migltt say, was not grossardg. 



ALFRED, LORD TENNYSON 
TENNYSON, ALFRED. Poems by Two Brothers. 

(Quotation.) London, Simpkin & Marshall, 1827. 

Foolscap Svo. Bound by Riviere & Son; blue levant morocco; the sides 
tooled in a lace pattern in the style of Derome. 

First edition. 

Altbough two brothers are accredited — Alfred and Charles Tennyson— three were 
associated in the book, Frederick Tennyson contributing several poems. Inserted in 
this copy are four unpublished manuscript poems by Frederick Tennyson and an auto- 
graph letter of Alfred Tennyson. 
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(PROLUSIONES ACADEMICiE.) TiMBUCTOO. A Pocm 

which Obtained the Chancellor's Medal at the Cambridge 
Commencement. By A. Tennyson of Trinity College. 
Cambridge, 1829. 

Demy 8vo. Original paper covers, uncut. 
First edition. 

With an early autograph letter of Tennyson. 

"There ia a legend at Cambridge that one of the examiners— the history professor, 
Professor Smyth— had written on the outer leaf of this poem 'v. q./ which he intended 
for Very queer*; but the other examiners took it for 'v. g./ 'very good/ and assigned 
the medal to it." Dean Farrar, Men I Have Known. 



Poems, Chiefly Lyrical. By Alfred Tennyson. 



London, Effingham Wilson, 1830. 

i2nio. Bound by Riviere & Son ; levant morocco, uncut. 
First edition. 

From the collection of Frederick Lodser-Lampson, with his book-plate. 

Inserted (by Mr. Lodser-Lampson) are the following items: 

Ten lines in Tennyson's autograph, a portion of "The Lover's Tale." 

A fly-leaf of a book with four sketches of faces. "By A. T." in Mr. Locker- 

Lampson's hand. One of the sketches appears to be a caricature of one of the early 

Tennyson portraits. 

A duplicate leaf, pp. 139-130, with corrections in Tennyson's autograph. 



Poems, Chiefly Lyrical. By Alfred Tennyson. 



London, Effingham Wilson, 1830. 

i2mo. Bound by Riviere & Son; blue levant morocco, in the style of 
Derome. 

First edition. 

Inserted is an autograph letter of Tennyson regarding a journey to France. With 
envelope and teal. 



Poems. By Alfred Tennyson. London, E. Moxon, 



1833. 

Foolscap 8vo. Original boards, uncut, in a levant morocco case. 

On the fly-leaf is Tennyson's autograph inscription: 

**Min M. W. Green 

With the Author's kind regards." 
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POBMS. By Alfred Tennyson. London, E. Moxon, 

1833- 

Foidaap 8voi Bound bjr Rmere & Son ; Uue levant moro cco, in Ae atjrie 



of 



Fust editKML 

loaeited is an antosmpii letter inm Tenojeoii to his pobliiiier recwnfiiig booia. 



Manuscript Book, containing poems in Tennyson's 

autograph. 

tamo. Oid monxxo, blind-tocded ; gilt edges. 

On die fine page is die in s cri p d on; 

^To J H rron Alfieo jnBnnjnon* 
Oct a% iSss" 

Hm naac^ eirepti n g die iiudals J. H^ has been erased. Tlie book belonged to a 
of die Hallam family, probably Julia Hallam. Tbe date of tbe prcst n tation 
inscription n fire weeks after die deadi of Arthur Hallam. 

The book contains duee poems by Ten nys o n , in his antograph. One of these is 
*St. Agnes" (s6 lines), with die date Se p tem b e r , iSsSt fi^dng the time of die composi- 
tion of die poeflB^ whi^ was first printed m die it4a edition. In die edition of 1S55 
dM ti^ was changed to *St. Agnes^ Etc." There are slight d iffer ences between this 
manuscript and die printed Tcrsion. 

The second manuscript poem in dus book is diat afterward entided '*Ott a 
Mourner." In die present Tolume it b witliout a title. These Tcrses were written in 
i^SSt altiiou^ they were not included in any edition prior to 1865. After more than 
tliirty years die Terses were so carefully rerised diat dieir original character was 
entirely altered. The poem was, at firsts one of reflection upon death and was self- 
consolatory in its tone, the inspiradon being the death of Arthur Hallam^ and Tenny- 
son himself the "Mourner." When the poem was rerised for publication, all the 
pronouns in the first person were changed to the second person, and the poet wrote 
for the consolation of others. Two stanzas that appear in the present manuscript were 
omitted entirely from the published version, and are now printed for the first time. 
Nature, speaking to the poet's heart, says: 

" 'Come, beat a little quicker now, 

When all things own my quickening breath; 
Thy friend is mute : his brows are low : 
But I am with thee till thy death.' 
Some such kind words to me she saith. 

Yet is she mortal even as I 

Or as that friend I loved in vain. 
Did she but whisper, low or high. 

Thro' this vast cloud of grief and pain 

I had not found my peace again.' 
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Besides the omission of these two stanzas, the printed version differs from the 
present manuscript in twenty-two of its forty-seven lines. The third poem in Tenny- 
son's autograph consists of two stanzas, unpublished in any edition of the poet's works. 
These bear the date September, 1833, and were another expression of grief for the 
death of Hallam: 

"From sorrow sorrow yet is born : 

Hope flows like water thro' a sieve, 
But leave not thou thy son forlorn, 
Touch me, great Nature, make me live. 

As when thy sunlights, a mild heat, 

Touch some dun mere that slumbers still. 

As when thy moonlights, dim and sweet. 
Touch some gray ruin on the hill." 

Tennyson's son, in the "Life," referring to the long silence of the poet between the 
1833 volume and the two volumes of 1842, says: "Two pathetic lines of his, written 
at this time, are left"; and quotes the last two lines of the first of these stanzas. 

In addition to the manuscripts of Tennyson, the volume contains two poems by him, 
copied in a feminine hand, doubtless that of Miss Hallam. The first of these comprises 
five stanzas of "In Memoriam," beginning: 

"Fair ship, that from the Italian shore 
Sailest the placid ocean plains 
With my lost Arthur's loved remains, 
Spread thy full wings and waft him o'er." 

This is of special interest, as it shows that the verses were written while the ship 
was on its way from Triest with the body of Hallam, though the poem was not pub- 
lished till seventeen years later. The same hand has transcribed the following lines, 
which are not published in any of the editions, although in the "Life" (Vol. I, p. 145) 
they are referred to as an unpublished poem written in 1834: 

" 'T is not alone the warbling woods. 

The starred abysses of the sky, 
The silent hills, the stormy floods. 

The green that fills the eye— 
These only do not move the breast; 

Like some wise artist. Nature gives. 

Thro' all her works, to each that lives 
A hint of somewhat unexprest. 

Whate'er I see, where'er I move. 

These whispers rise and fall away. 
Something of pain — of bliss — of love. 

But what were hard to say. 
I could not tell it. If I could. 

Yet every form of mind is made 

To vary in some light or shade. 
So were my tale misunderstood." 
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The Tribute : A Callection of MiMrdla&eout Unpub- 

.lished Poems, by Various Authors. Edited hj Lord 
Nordiampton. LcmdoOi John Murrayi 1837. 

8vo. Original doth. 

Tlut WM TcmqrMHi'B own oqjpf of The TAme," mad coatiiw Ub book-plate as 
ftetl ai die book-plate of Frederkk Locker-Laflllp•oi^ la wiwai Ae 'vohaae ailerwani 
beknilEcd* 

"Tbc Tr9nite^ wai publithed for die benefit of die ReT. Edward Snedl^, a deisf- 
flMa and writer wbo wae direatened with the loee of his si|^ AoMMig Ae cootrSmfeon 
were Wordswordi, Anbref de Terep R. hfondEtoii hfilBcs, Lander, Thomas hfoofc» 
Sooth^, and Rev. C Temqrson-Tttmer. TenngFsoafs eontrflbotion was a pordon of 
'^bfaodp" preeeding bf eighteen years tiie appearanee of die oompleted poem. It is 
diat part of d» monodrama beginning "Ohl thst h were possible.'* In die Tendon in 
The Tribute" there are five itansas wludi were omitted m f3km final form of Ae 
woik. Sir Jolm Simeon niggested diat d» poem required a preoe^ng one la render k 
intellii^le. Tennjnon wrole it This second poem also required a predecessor; **and 
droii*' says Aidirejr de Tere, 'Hhe whole woik [''MaiMr] was writte% as it weie^ 
backwards.** 

(Byron and Shelley.) The Liberal. Verse and 



Prose from die Soudi. Lond<m| John Hunt, 1822-23. 

Demy 8vo. Bound by F. Bedford; poliriied calfy uncut. 

This copy belonged to Tennyson and contains lus book-plate. The book 
of the pages from die two volumes of the Uktrml containing theesotfibetlBniof Shdlej 
■nd Byron. Tennyson evidently did not consider die odier pagm werdi peeaerving. 
The Tolume afterward belonged to Frederick Locker-Lampsoa^ and is dsscilb e d under 
Byron in d» Appendix to the Rowf ant Catalogue. Inserted is a letter (4 pp.) freoi 
Lei^ Hunt (editor of the Liberal) to Chsrlei Kent: 

"... At to dining, in sny proper lenBe of the term, I hsve long been incompeten t. 
My spirits, however, are the same; ray wish to see jrou again, k do all ytm wish, wss 
never greater; and I know you will let me do as I please at table, k eat, drink & 
babble (if I can help it) just as little as this mystery of mine, called a liver, or- 
daineth. . . ." 

The Original Manuscript, in Tennyson's auto- 



graph, of a small portion of "The Lover's Tale." 

This consists of the seven lines beginning 

"There is a custom in the Orient, friends." 

The manuscript differs from the published version. 

From the collection of Frederick Lodser-Lapipson, with the following endorsement 
in his autograph: 

"This is in the autograph of A. Tennyson. It is the first thought for a passage nt 
the end of 'The Lover's Tale.' " 
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Poems. By Alfred Tennyson. London, Moxon, 1842. 



2 vols., foolscap 8vo. Bound by Riviere & Son ; red levant morocco, uncut. 
First edition. 

Inserted Is an autograph letter from Tennyson to Mary Howitt: 

"My dear Mrs. Howitt: I liked you all very much, and shall always retain a de- 
lightful recollection of the day I spent with you. ... I do not know, for I have left 
several things to be done at the last moment, whether I shall leave town to-day or 
to-morrow; but, here or there, believe me, with best remembrances to Mr. Howitt and 
your amiable daughter. 

Ever yours, 

A. Tennyson." 



Poems. By Alfred Tennyson. London, Moxon, 1845. 



2 vols., foolscap 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 

Inserted in Vol. I is an autograph letter from Tennyson to his friend, the Rev. 
Stratton Eardley, a genial and characteristic letter regarding the Dori Gallery, 
scenery of the Rhine, and personal matters. 



The Princess; a Medley. By Alfred Tennyson. Lon- 



don, Moxon, 1847. 

Foolscap 8vo. Original doth, uncut. 
First edition. 

This copy belonged to the Lodser-Lampson collection and contains the Rowfant 
book-plate. The intercalated songs, which afterward became the most familiar por- 
tions of "The Princess," did not appear until the third edition. They have been sup- 
plied in this copy by Mr. Locker-Lampson. Two of them, "As thro' the land at eve we 
went" and 'HThy voice is> heard thro' rolling drums," are Tennyson's proof-sheets, with 
several alterations in his autograph. In the former song Tennyson has cancelled the 
second stanza and added a line each to the first and third, changing materially the 
arrangement and the effect of the verses. The proof of the second song shows that it 
originally read: 

"When all among the thundering drums 
Thy soldier in the battle stands." 

This has been altered in Tennyson's hand to 

"Thy voice is heard thro' rolling drums 
That beat to battle where he stands." 

The other songs, '*The splendour falls on castle walls," "Home they brought her 
warrior dead," and "Ask me no more," are inserted in the autograph of Mr. Locker- 
Lampson. The book also contains Tenn3rson's visiting-card. 
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The Princess; a Medley. By Alfred Tennyson. 

London, 1850. 

Foolscap 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
Third edition. 

In this edition the songs were first published. 



The Princess ; a Medley. By Alfred Tennyson, Poet 

Laureate. London, 1856. 

Foolscap 8vo. Original cloth, uncut. 

On the half-title is Tennyson's autograph inscription: 

"M. A. Fytche 

from her affectionate Nephew 

A. Tenn3rson.'* 

Mrs. Elizabeth Tennyson, the poet's mother, died February 21, 1865. Her sister, 
Miss Mary Anne Fytche, died a few days later. These ladies were aged, respectively, 
eighty-four and eighty-three years. They resided for many years in a house at 
Hampstead, and were buried in one grave at Highgate Cemetery. The Poet Laureate 
was chief mourner at the funeral of Miss Fytche. 



In Memoriam. London, Moxon, 1850. 

Foolscap 8vo. Bound by Ch. Meunier; purple levant morocco inlaid with 
emblematic designs; doublures of light brown levant morocco; brocade fly- 
leaves ; uncut ; in a case. 

First edition. 

Inserted are autograph letters of Tennyson, Arthur Hallam, and Henry Hallam, 
the historian, father of Arthur Hallam. 

This is one of the earliest copies of the first edition with the two printer's errors, 
p. 2, "the sullen tree," afterward corrected to "thee, sullen tree"; and p. 198, '*base- 
ncss," afterward corrected to "bareness." These errors appear only in the few copies 
issued before their discovery and correction. 



In Memoriam. London, 1859. 

Foolscap 8vo. Original cloth, uncut. 

On the half-title is Tennyson's autograph inscription: 

"Joseph Wolf 

from 

A. Tennyson." 

There is also Joseph Wolf's inscription, presenting the book to Mrs. Drake. 
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(Arthur Henry Hallam.) Remains in Verse 

AND Prose. With a Preface and Memoir. Vattene in pace, 
alma beata e bella. Ariosto. (Portrait.) London, John 
Murray, 1863. 

Small 8vo. Original cloth, uncut. 

The editor of Arthur Hallam's literary remains was Henry Hallam, the historian, 
the poet's father. This estimable man survived all his children, most of whom died in 
the midst of a youth of brilliant promise. A "Memoir" of Henry Fitzmaurice Hallam, 
the last of the sons, is contained in this volume. He was beloved by a large circle of 
friends, including the Tennysons, Thackeray, the Brookfields, and other literary celeb- 
rities. 



Ode on the Death of the Duke of Wellington. 



/ 



By Alfred Tennyson, Poet Laureate. London, 1850. 

Demy 8vo. Bound by Zaehnsdorf ; polished calf, uncut ; the original paper 
covers preserved. 
First edition. 

Inserted are letters of the Duke of Wellington and Lady Tennyson. 



Maud, and Other Poems. By Alfred Tennyson, 



D.C.L., Poet Laureate. London, E. Moxon, 1855. 

Foolscap 8vo. Bound by Riviere & Son; crimson levant morocco, uncut. 
First edition. 

This copy belonged to Tennyson and was used by hino in noaking the revisions for 
the third edition. The preliminary printed version of "Maud'' — of which the only 
copy known to have existed was destroyed by Coventry Patmore— was entitled "Maud ; 
or the Madness." In preparing the third edition, Tennyson intended to revert to the 
original title, as the words "or the Madness" are added in his hand in the present copy. 
The third edition of "Maud" contained ten pages of additions to the poem. Five 
stanzas and several lines of these additions appear in this copy in Tennyson's auto- 
graph. There are also a number of alterations of words and phrases. The poem 
"The Charge of the Light Brigade" is marked out, evidently with the intention of omit- 
ting it from the third edition. Of this lyric Tennyson wrote to F. G. Tuckerman: "It Is 
not a poem on which I pique myself." 



Maud, and Other Poems. By Alfred Tennyson, 



D.C.L., Poet Laureate. London, 1855. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 
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On the half-title is Tennyson's autograph inscription: 

"Joseph Wolf 

from 

Alfred Tennyson." 

Also Joseph Wolf's inscription, giving the book to Warren Henry Drake. 

Mr. Wise states in his Tennyson Bibliography that the sixth edition of "Maud" was 
the first in which the poem was divided into two parts. The present copy of the first 
edition is curious, as it contains a second half-title, "Maud. Part I," although there is 
no indicated Part II. 



The Charge of the Light Brigade. London, Pri- 



vately printed, 1855. 

4 pp., 4to. Bound by Riviere & Son ; levant morocco; edges as issued. 

On the first page is Tennyson's autograph inscription: 

"Major M*Crea 

from A. Tennyson.*' 

This is one of the rarest of the Tennyson leaflets. There was no copy in The Grolier 
Club's exhibition of Ttfnnysoniana, although that collection had all the other Tenny- 
son rarities excepting ''The Lover's Tale." Mr. Locker-Lampson had "The Lover's 
Tale," but not 'The Charge of the Light Brigade." There was no copy in the collec- 
tion on which Mr. L. S. Livingston founded his Bibliography of Tennyson. 

In a note following the poem, Tennyson states the circumstances under which he 
had the leaflet printed to send to "the brave soldiers before Sebastopol, whom I am 
proud to call my countrsrmen. ... No writing of mine can add to the glory they have 
acquired in the Crimea ; but if what I have heard be true, they will not be displeased 
to receive these copies of the Ballad from me, and to know that those who sit at home 
love and honour them." 

Tennyson was prompted to send these copies of his ballad to the soldiers by a letter 
from a chaplain in the Crimea saying: 'The greatest service that you can do just now is 
to send out on printed slips Mr. A. T.'s 'Charge at Balaclava.' It is the greatest favor- 
ite with the soldiers. Half are singing it, and all want to have it in black and white." 

On hearing of this letter, Tennyson wrote to John Forster to have the poem printed 
and sent. 

In Tennyson's "Life" is an account of a survivor of the great charge whose injuries 
and depression of spirits caused much anxiety to be felt for him. A doctor read him 
the ballad, which had the efiFect of a tonic, and in a short time the wounded man re- 
quested his discharge. The medical man issued the card of dismissal, saying, "Bravo, 
Tennyson I" 

The fact that these copies were all sent to soldiers at the front probably accounts 
for their extraordinary rarity. Major M'Crca, to whom this copy was given, was an 
officer with Lord Cardigan. 



Poems. By Alfred Tennyson, D.C.L., Poet Laureate. 



London, Moxon, 1858. 

Foolscap 8vo. Bound by Hayday; green morocco. 



On the title is Tennyson's autograph inscription : 

"Henry Herschel Hay Cameron 

from 

A. Tennyson." 



Idylls of the King. By Alfred Tennyson, D.C.L., 

Poet Laureate. London, Moxon, 1859. 

Foolscap, 8vo. Original cloth, uncut. 
First edition. 

On the half-title is Tennyson's autograph inscription : 

"C. H. Cameron 

from 

A. Tennyson." 

The Camerons were neighbors and intimate friends of the Tennyson family. 



Idylls of the King. By Alfred Tennyson, D.C.L., 

Poet Laureate. London, Moxon, 1859. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 

On the title-page is Tennyson's autograph inscription: 

"G. W. Dasent, 

from 

Alfred Tennyson. 
Aug. 8th, 1859.'' 

(Sir George Webbe Dasent, the authority on Scandinavian literature.) 

This copy and the one preceding are of the earliest issue of the first edition, without 
the Bradbury & Evans imprint on the reverse of the title-page. 



Poems. By Alfred Tennyson, D.C.L., Poet Laureate. 



Illustrated by Dante Gabriel Rossetti, T. Creswick, J. E. 
Millais, W. Mulready, D. Maclise, Clarkson Stanfield, and 
others. London, Moxon, 1859. 

Small 4to. Morocco. 

The following items are inserted : 

Dante Gabriel Rossetti: Trial proof of his drawing for "Sir Galahad," the mar- 
gins filled with writing in Rossctti's hand; instructions to the engraver, W. J. Linton. 
Proof of Rossetti's drawing for "Mariana in the South." An autograph letter from 
Rossetti to Linton, suggesting alterations; with envelope, franked. 
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John Everett Millais: Autograph letter (8 pp.) to linton regarding his drawings 
for the book, making suggestions for improvements which he has indicated by small 
sketches. Proofs of three drawings by Millais for "The May Queen." A proof of a 
drawing by Millais for *'A Dream of Fair Women." An autograph letter (4 pp.) 
coDunending Linton's engravings but suggesting alterations, with pen-and-ink sketches 
in the text of the letter. An autograph letter (3 pp.) suggesting alterations in the 
drawing for ''A Day Dream," with a pen sketch. These letters and drawings are. 
placed opposite the illustrations to which they refer. 

Inserted opposite the frontispiece, Tennyson's portrait by Woolner, is an autograph 
letter from the artist referring to his bust of the poet. 



Autograph Letter. Dated Farringford, December 



22, 1859. 

2 pp., 8vo. 

"... Your little box, full of sumptuous vintages, arrived here this morning. I 
can only return you thanks, which I hope, however, are at least as warm as this 
weather is cold. I am glad that I have written anything which has been a *ref resh- 
ment* to you in the dusty ways of this world ; and if I could be certain that my verses 
were as good in their kind as I know, from jrour former gift to me at Twickenham, 
that your wines are in theirs, I should be well contented with them. I will drink your 
health in your own gift, k wish that this Xmas may be a happy one to you, & this 
New Year better than all the old ones. . . ." 



Idylls of the Hearth. By Alfred Tennyson, P.L., 

D.C.L. London, Moxon, 1864. 

Foolscap 8vo. Bound by Ruban ; levant morocco, uncut. 
First edition. 

The author's proof-sheets, with numerous corrections in his handwriting. 

It was Tennyson's first intention to give to the "Enoch Arden" volume of 1864 the 
title of "Idylls of the Hearth." Sets of proof-sheets were bound in cloth and sent to 
the poet for correction. Between the reading of the proofs and the publication of the 
book, the title was changed to "Enoch Arden." The "Idylls of the Hearth" volume 
was never actually published, and the only genuine copies extant are the sets of proof- 
sheets. This copy has "No. Ill" on its title-page. Mr. W. H. Arnold of New York 
owns No. IV. 

The sets of proofs differ from each other and from the published "Enoch Arden." 
Copies of the latter are occasionally found with a fabricated "Idylls of the Hearth" 
title-page. 

The autograph corrections in the present copy are numerous. In the lines in "Sea 
Dreams" : 

"Made Him his catspaw and the cross his tool, 
And Christ the snare to catch his dupe and fool," 

the word "snare" is changed to "bait" and the word "catch" to "trap." 
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ENOCH AEDEN, 



ETC. 



BY 



ALFRED TENNYSON, D.C.L., 

POBT'LAntCATC. 



LONDON: 
EDWARD MOXON & CO., DOVER STREET. 

1864. 



Tennyson's Inscription in 

"Enoch Arden" 
given to Robert Browning 



Id "A Dedication" a line it cancelled and the sense altered. Tenn3rson first wrote: 

"Take this and pray that he 
Who wrote it, (for his own sake, as for theirs, 
May grow less careful of his brother fools, 
Or) learn the wise indifference of the wise." 

The words in parentheses are erased and the lines made to read: 

"Who wrote it, self-reliant when assailed, 
May learn the wise indifference of the wise." 

There are many corrections in the dialect poem "Northern Farmer," and a number 
of lines in the shorter poems were rewritten before publication. 



Enoch Arden, etc. By Alfred Tennyson, D.C.L., 



Poet Laureate. London, Moxon, 1864. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 

On the title-page is Tenn3rson's autograph inscription: 

"Robert Browning 

from 
his friend and admirer 

A. Tennyson." 

Browning had a particular admiration for Tennyson's poems in this volume, 
^nrhe Northern Farmer," akin to his own analytical character studies, "took him by 
storm" ; and he refers to the metre of "Boadicea" as "a paladin's achievement." "I am 
thinking," he writes, "of Roland's Pass in the Pyrenees, where he hollowed a rock that 
had hitherto blocked the road by one kick of his boot." 



The Window ; or The Loves of the Wrens. 



14 pp., 8vo. In a levant morocco case. 

Proof-sheets with many alterations and corrections in Tennyson's hand. He has 
changed the title to "The Songs of the Wrens." In the fifth song he has cancelled the 
second stanza, beginning "Birds' love and men's love," and has altered the third stanza. 
The sixth song, "Where is another sweet as my sweet ?" has been entirely rewritten on the 
margins, but the autographic version here differs from both the privately printed edi- 
tion and the song as finally published. The tenth section is cancelled. 

**The Window" was privately printed by Sir Ivor Bertie Guest in 1867. The songs 
were written for the purpose of being set to music by Sir Arthur Sullivan, and in 1871 
they were published with the music. At some time between the dates of these two edi- 
tions, Tennyson intended to include the work in a volume, probably "The Holy Grail" 
(1870). These proofs were then printed. After revising the songs, the poet decided 
to omit them from the volume, and "The Window" was not included in any edition of 
Tennyson's works until 1874. 



The Holy Grail, and Other Poems. By Alfred Ten- 
nyson, D.C.L., Poet Laureate. (Quotation.) London, 
Strahan &; Co., 1870. 

Foolscap 8vo. Original cloth, uncut. 
First edition. 

On the dtle-page it Teiui]rBon't signature. 
On the fly-leaf it the following: 

''Freshwater Bay, 187a Thit book wat presented to me by Mr. Alfred TennyBoa, 
on its publication. Preserve with care. H. H. Cameron." 



Queen Mary, a Drama. By Alfred Tennyson. Lon- 



don, H. S. King & Co., 1875. 

Foolscap 8vo. Bound by Zaehnsdorf ; polished calf, uncut. 
First edition. 

Inserted is an autograph letter, signed ; dated January x, 1875. 

'' . . . Thank you for your punch, which we found last night most ooDsoling in 
this bitter weather. I have invented a punch myself which I think one of the best ever 
brewed. Come and try it some day. Best Xmas and New- Year wishes. ..." 

The Poetical Works of Alfred Tennyson. Vol. IV. 



London, 1875. 

Crown 8vo. Cloth as issued. 

From Frederick Locker-Lampson's collection, with his book-plate. On a fly-leaf Mr. 
Locker-Lampson has written : ''This odd volume is valuable on account of the printer's 
errors at p. 120, k see p. 72, both in A. T.'s autograph.'' 

On page 72 "petty babes" is changed to "pretty" in Tennyson's hand. On p. lao 
the printer has transformed "a hundred airy does" into "hairy does." Tennyson has 
corrected this and noted: "Horrible hi" 



The Revenge; a Ballad of the Fleet. By Alfred 



Tennyson. 

Demy 8vo. Bound in half morocco, uncut. 

The pages of the Nineteenth Century for March, 1878, containing the first publica- 
tion of this poem. 

Presentation copy to Thomas Westwood. 
On the first page is Tennyson's autograph : 

"A. Tennyson, May 8th, 1879." 

With book-plate of Thomas Westwood. 
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This was Thomas Westwood, Jr^ sod of that "Gaffer Westwood" who, as Lamb 
observed, "retired on about forty pounds a year and one anecdote." The son was 
placed, through Lamb's influence, in an office. The younger Westwood's interest in 
literature was due to the influence of Elia. One of his lyrics, 'Tove in the Alpuracas," 
was warmly praised by Landor. Westwood died in Belgium in 1888. 



Two Autograph Letters from Lady Tennyson to 



Rev. Mr. Eardley. 

"I could not trust him [Tennyson] to a kinder and better guide. I am indeed 
thankful that you undertake him. I only ask you to remember how very blind he is, 
in spite of his seeing so much that most others do not see, k I know that you will grant 
my request" 



Dedicatory Poem to the Princess Alice. The De- 



fence OF LUCKNOW. 

Demy 8vo. Bound in half morocco, uncut. 

The pages of the Nineteenth Century containing the first appearance of these poems, 
April, 1879. 

Presentation copy to Thomas Westwood. 
On the first page is Tennjrson's autograph : 

"A. Tennyson. May 8th, 1879." 

With book-plate of Thomas Westwood. 

Inserted is a letter from Mrs. Mary Brotherton to Thomas Westwood, containing 
an interesting parallel between Tennyson and Browning. 

"Your correspondent is wrong about Browning and Tenn3rson— to my thinking. 
Not that A. T. is n't brusque and slovenly, and that Browning does n't wear better 
clothes and is n't suave and civil ; but Tennyson is a gentleman, every inch of him, to 
the square lumpy toes of his huge shoes and the top of his oldest Sf ide-awake' ; and 
Browning is a kind-hearted man of considerable genius, but nothing could make him 
a gentleman— not even being the husband for eight or ten years of the truest little lady 
that ever breathed." 

There is a description in this letter of Tennjrson making calls with Mrs. Brotherton. 

"Poor poet I He was sailing under sealed orders, and the coachman was captain 
of the excursion. Suddenly he turned into some grounds. 

'William,' quoth A. T., 'this is n't Mrs. Greene's.' 

'No, sir,' said William, looking down on his master. 'You are going to leave cards 
here. It 's Lady Twjrsden's.' 

'Why should I leave cards here?' said the poor poet. 'I don't know Lady Twysden. 
I never saw her. I don't want to leave cards here.' 

'You was to leave cards here, if you please, sir,' said William, respectfully but 
firmly; 'it 's on the list.' 

'But I don't know the Twysdens. Why should I call?' 



'It 's OD the list, sir,' Mid Williun. more firmlr Mill; Init (cbceringljr) *I aaure 
you thrr *re not at booie, sir.* 

Hlmi A. T. bad submiaed, he seemed to derive a mel audio] j sariifarfion in pulling 
out a sheaf of risitiiig-eards from a great fat pocket-book flomeone had itnffed info 
his pocket, aod holding them in his hand as if about to plar bedqne. 

. . . Then he asked submissirely: 'Am I to go anywhere else?* 

"Tliree more places,' said William, inexorably. 

I should think he must have paid out two or three dozen cards by the helpless way 
he extracted them in uncounted numbers from the pocket-book. . . . When we went to 
Farringford and got out there, I saw the floor of the carriage strewn with cards, as 
if he had been gambling all the way. When Mrs. Teimjrsoo saw him: Ohy Ally! 
Your oldest coat! Why did n't you change it?' 

'Never mind,' he said, with his humorous gravity. *Beautifal I am with all mj 
clo'es on. Beauty's self am I with all my do'es gone,' quoting an old country song. 
I wish you had been in the carriage with us. A. T. was in capital spirits, and 
told stories and cut jokes all the time." 



De Profuxdis and The Humax Cry. 



Dcmv 8vo. Bound in half calf, uncut. 

The pages of the SimeUenth Century for May, i88ol 
On the first page is Tenn>-son's autograph: 

"A. Teimyson, June 6th, iSSol** 

With Thomas Westwood's book-plate. 

Inserted is a ten-page autograph lener from Mrs. Brothenoo to Thomas West- 
wood, with interesting details of Tenn>'son*s home life: 

''The poet was rather dejected. He grumbled at going to Venice as if he were 
being forced there. I said, 'Why do you go?* 

'Hal I am says I ought.* 

'I?' shouted poor Hallam; 'when I had ten times rather stay quietly here!* 

I said, 'You don't deserve to see Venice if you don't long to.' 

'It 's all man's work,' growled A. T. 

La<it Sunday some ladies came to see Mrs. T. in the drawing-room. WHien she was 
wheeled in, A. T. said, 'I suppose I must go in and see Mrs. Howard.' . . . Before she 
went, she begged A. T. to write in a birthday book for her. He gave a growl and 
begged she would excuse him. 

'Only a line!' 

'Indeed I can't. I have refused everybody.' 

'Onlv vour name !' 

'Vou must not ask me. I hate my name!' 

In short, Mrs. H., like a woman of good breeding, said: 'Well, I won't ask you any 
more. I know it must be a bore.' 

'Thank you,' said he, with quite fervent gratitude. 

His wife was a little vexed; but when the visitors were gone he said: 

'I must decline. It is impossible to write for all who ask; and then if I write for 
any, affront is given. I actually get shoals of birthday books by post from utter 
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strangert; and if I don't send them back by return, I get abusive letters demanding 
them, as if I were a thief and wanted their books.' 

What do you think of my courage when I drew forth from my jacket pocket your 
'De Profundis'? 1 know I am a villain,' I said, 'but please won't you write your 
name here. It is for a very lo3ral subject of King Alfred's and a very dear friend of 
mine.' The absurdity of my choosing this most unpropitious moment struck him, and 
he could not help a grim smile. 

'Wretched woman,' quoth he, and wrote." 



(Anne Thackeray Ritchie.) Alfred Tennyson. 



Demy 8vo. Bound in half morocco, gilt. 

The pages from Harper's Magasdne (1880) containing Mrs. Ritchie's article on 
Tennyson, with portraits and other illustrations. 

Thomas Westwood's copy, with hit book-plate. 

Inserted is an autograph poem by Mrs. Mary Brotherton, entitled ''The Summer 
Parlor of the King," suggested by Tenn]rBon's home life. 



Autograph Verses. Twenty-six lines of the original 



draft of "The Golden Supper," in Tennyson's hand. 

This manuscript belonged to Frederick Locker-Lampson, and was inserted by him 
in TennjTSon's copy of "The Tribute." Mr. Locker-Lampson has written at the top of 
the page: "Gareth and Lynette. 6i-6a"; and in the Rowfant catalogue it is so de- 
scribed. In reality, however, it is a portion of "The Golden Supper," the sequel to 
"The Lover's Tale," published on pages 76 and 77 in the edition of 1879. The manu- 
script differs considerably, not only from the 1879 edition, but from the "trial edition" 
privately printed in 1868. 

"It was my wish," he said to me, "to die. 
Die by her, & lie by her, till the great day 
Peal'd on us with that music which rights all 
And we should rise together hand in hand." 
Then kneeling in the dust that once was men. 
Dust, as he said, that [once] was loving hearts. 
That loved perhaps with such as mine,— 
Not such as mine, no, nor for such as her,— 
He softly put his arms about her neck 
And kissed her more than once ; till helpless death 
And silence made him bold. "I '11 touch her breast— 
I never touch'd her breast," k touch'd it— then 
Wail'd, "O true loving heart, not even death 
Can make you wholly cold." k then he dreamed ( ?) 
His dreams had come again. "Do I wake or sleep? 
Or am I made inunortal, or my love 
Mortal once more?" 

In the nine lines that follow there are several yariationi from the printed text 
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TiRESlAS, and Other Poems. By Alfred, Lord Tenny- 
son, D.C.L., P.L. LfOndon, Macmillan & Co., 1885. 

Small 8vo. Bound hf Zjchnwkirf; pdulied calf, uncut. 
Fint edition. AutograiA ktter inserted. 

The inoft famoiit poem in diu Tolume it "Despairi" of whidi Swinbunie wrote a 
parodtjr entitled '^DhgaaL*' Speaking of tlie poem 'Despair" to Dean Parrar, Teuqr- 
•on told tlie etory d a farmer who^ after littening to a sermon promising eternal fire 
and brimstone^ consoled his wife bj sayings "That musi be wrong. No constitoodon 
eonid n^ stand k'' 



(Scott, Sir Walter.) Minstrelsy of the Scot- 
tish Border: Consisting of Historical and Romantic Bal- 
lads. Edinburgh, J. Ballantyne & Co., 1806. 

3 vols., Svo. Qrigjnal boardsi uncut 

This copgr belonged to Tennyson, and has his autograph in the first Tolome. Pre- 
rionslf to die poetfs ownership die books belonged to his father, die Rer. George Clay- 
ion Tennyson, whose autograph is in eadi Tolome: 

'^. C Tennyson 

Someriby , Lhioolnshire." 

ll was doobdem from dMse books dmt Tennyson learned the ballads whiek^ aooord- 
mg to Sdward Fitigerald, me young poet used to reeite when at Cambiidge. Fits* 
gerald particularly mendons 'IBtelen of Kirfconnel'* and ''Clerk Saunders." At a later 
period the rolumes belonged to the Rer. Tennyson Jesse, son of Emily Tennyson, the 
betrothed of Arthur Hallam, afterward married to Captain Jesse. 

With these books is a document of five folio pages setting forth facts regarding the 
Tennyson family unknown to or disregarded by biographers. The authoritadve 
biography of Lord Tennyson states that the poet's father was disinherited because of 
"a caprice." It appears from this document that the real cause of this injustice was 
the marriage of the Rev. G. C. Tennyson to a lady of no fortune. The document 
states further that this treatment caused the poet's father to drink to excess, shortening 
his life and alienating his congregation. This finds corroboration in a letter written 
by the brother to whom the inheritance was diverted (published in the "Life"), which 
alludes to Dr. Tennyson's having given way to '^failings arising from a nervous 
temperament" A curious description of the Tennjrson family is given in this docu- 
ment. It is stated that one of the poet's brothers was an imbecile. His aunt, Mrs. 
Bourne, is described as "ill-favoured, eccentric, and so unmidgated a shrew that her 
sanity seems to have been questioned." This aunt is referred to in the "IJfe" as a 
Calvinist who was alwa3rs congratulating herself upon being saved from hell fire, to 
which her friends and relations were condemned. One day she said to her nephew: 
"Alfred, Alfred, when I look at you, I think of the words of Holy Scripture— 'Depart 
from me, ye cursed, into everlasting fire.' " 



(Landor, Walter Savage.) Dry Sticks, Fagoted 

by Walter Savage Landor. Edinburgh and London, 1858. 

Demy 8vo. Bound by F. Bedford ; polished calf. 
First edition. 

This copy belonged to Tennyson and contains his book-plate and his autograph. It 
afterward belonged to Frederick Locker-Lampson, who inserted in it a short poem in 
Landor's autograph and a portrait of Landor by Count d'Orsay. 

The publication of this book led to a suit against the author, then seventy-seven 
years old, for libelling the wife of a clergyman. It was charged that Landor had also 
written scandalous anonymous letters to the lady. The verdict against him was for 
JCiooo. The o£Fensive verses are entitled "The Pilfered to the Pilferer" and are 
addressed to "Mother Pestcome." On the fly-leaf is the following note in the auto- 
graph of Mr. Locker-Lampson : 

'Tliis lady, Mrs. Tescome, was the wife of a clergyman at Bath. L. quarrelled 
with her on account of her treatment of a young lady friend of his. He was prose- 
cuted for libel, k had to leave England ; so it was 'no go' for him." 



A Souvenir of Tennyson, Garibaldi, and Sir Henry 

Taylor, author of "Philip van Arteveldc," etc. 

Red ooorocco portfolio, on the sides of which are two large photographs of Tenny- 
son, taken about 1865: characteristic portraits and never reproduced. In this portfolio 
are two poems in the autograph of Sir Henry Taylor, occasioned by Garibaldi's visit 
to Tennyson in 1864. There is also a sheet of letter-paper with the following in the 
autograph of Garibaldi : 

''Carmi dei sepolcri di Ugo Foscolo." 

Beneath this is Tennyson's autograph : 

''Written by Garibaldi in my room, Apr. 8/64. 

A. Tennjrson." 

This indicates that Tennyson, though brusque in his treatment of the autograph 
collector, was not entirely devoid of a spirit of reverence for the handwriting of great 
men. An account of Garibaldi's visit to Farringford is given in the "Memoir" of Ten- 
nyson by his son, where it is described as "the great event of the year." Shortly after- 
ward, the poet wrote to the Duke of Argyll : 

"Did you hear Garibaldi repeat any Italian poetry? I did. ... He began imme- 
diately to speak of Ugo Foscolo, and quoted, with great fervor, a fragment of his 1 
Sepolcri.' " 

One of the manuscript poems by Sir Henry Taylor, "The Poet, the Hero, and the 
Girl," is addressed to Miss Julia Duckworth. The last three stanzas are as follows: 

"And there was he, that gentle hero, who 

By virtue and the strength of his right arm 
Dethroned an unjust king and then withdrew 
To tend his farm : 
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To whom ctme fbrdi a migliQr nao of tong 
Whofc deep-moatlied mntic tolls thro^ all the land, 

Voieei ol mangr fhrcft rick and ilnMii^ 
Or twoct or grand. 

I turned from bard and patriot, IOeo lome diiirl 
Scntelem to powers that hold die world in fee. 

How is it that the f aoe of one fair girl 
Is more to me?" 



Quarto Scrap-book in which are inserted excerpts 

from English papers and magazines: the first published 
form of several poems. 

One of tliese is tiie dip^g from Fumek (1S46) ol The New Tfanon." This was 
T ennys o n' s reply to the attack made opon him by Sir Edward Bolwer Lytton, In wfaidi 
the poet^ after calling Bolwer a ''padded taan diat wears the stajSi** inures: 

''What profits now to nnderstand 

The merits of a spollew ddrt— 
A dapper hoot— a Utde hand— 
U half the little sool b Sxtr 

Ttaoyson aft^ward said ol this satire Aat he never fartended it to be pnbiJBhod^ and 
dmt it was sent to Fmnck by John Forster. In tlie rsesndy pablirt«d bfoi^pliy of 
Bahver there is a letter in which tlie novelist denied that he wrote tiie attadk on 
Ten^rson» diooi^ he afterward acknowledged tlie aodiorship and omiiled f lom later 
editions the allusions to "school-miss Alfred." 

Anodier dipi^g is ffom Gwd Wwds (ittt), a poem enticed ^t%€s^\%€V* whidi 
it b beliered has never been republished. An extract from the ^ Jmmi/$ Gmutu 
contains a poem written by TennyMm at a political crids, which has never been re- 
printed. Other poems here in their first printed form are "The Charge of the Heavy 
Brigidc," **Lucretiu»," "Sea Dreams," "Tithonus," "Milton," "Dc Profundis," "Defence 
of Lucknow," Trantlations from Homer, and "Sonnet to Victor Hugo.'* 



TENNYSON-TURNER, CHARLES. Sonnets. Lon 
don, M acmillan, 1864. 

Foolscap 8vo. Original cloth, uncut. 

On the fly-leaf it the inscription : 

"To the Rev'd. Alexander B. Groiart 
from Charles Turner 

With very kind regards. 
Sept. aid, 1873.*' 
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WILLIAM MAKEPEACE THACKERAY 

THACKERAY, WILLIAM MAKEPEACE. The Book 
OF THE Charterhouse. Lists of Governors, Masters, and 
Pupils, from 1823 t^ 1828. 

8vo. Half calf. 

Thackera/s name appears in the seventh-form list in 1813, and the fifth-form in 
1824. In 1S28 he is a first-form monitor; but he is not found among the prize-winners 
or the orators. Among the names of Thackeray's schoolmates is that of G. S. Venables, 
who broke Thackeray's nose in a fight. 

An autograph letter from Venables to Frederick Locker-Lampson is inserted; also 
three quarto pages of Thackera/s school exercises in algebra and a page of pencil 
drawings. These were formerly in Thackeray's algebra exercise-book, the item next 
following. 

Thackeray's Algebra Exercise-Book. A quarto 



blank book of about 200 pages; twenty pages being filled 
with problems in algebra written by Thackeray. 

Original paper covers ; in a silk case. 

On the cover Thackeray has written: "Embellished with a frontispiece." This 
frontispiece is a drawing by Thackeray on the inside front cover. It represents 
the future novelist as a plump and smirking lad who is being patted on the head by 
his approving schoolmaster. This is described in Thackera/s autograph as *'Mentor 
looking with an eye of benevolence on the well-directed labors of youth." In one of 
his early letters, Thackeray speaks of his going to Fisher, the mathematical lecturer, 
three mornings a week from nine to ten. He read Greek from eleven to twelve, and 
devoted the next hour to algebra and Euclid. He refers to Fawcett, his coach, as '*a 
most desperate, good-hearted bore." It is likely that the sketch is a caricature of this 
pedagogue, or, perhaps, of Dr. Russell, to whom the novelist paid his respects in the 
second chapter of "Pendennis." On the cover of the book is Thackeray's signature; 
also that of his friend the Rev. W. W. Stoddart. 

Mr. J. F. Boyes says, in "A Memorial of Thackeray's School-da3r8" : "Stoddart was, 
perhaps, Thackeray's greatest favorite of all. One of the most noble-hearted men I 
ever knew : as such he was cherished to the last by Thackeray." 



A Book of Selected Verse for School Reading. 

i2mo. Old calf. 

Title-page and several other pages missing. 

This little book was used in school by Thackeray soon after he entered the 
Charterhouse. The inside covers are filled with writing and rough sketches by hun. 
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There are Latia phraeei and Tenei^ and on the ioeide front cover he has cnlcolatnd 
the time to the holldajib thus: 



'X)nly two woika to the hoBda^ 
Only IS dajt to the hoUdajn. 

On^ la daje <* <* •> 

• 

and hi thie laihion down to "HoUdayi,'' wihiea whh a iantiih. The naaM "Thack- 
eray* it cot with a penknife in tlie leather *»'H*«g^ 

This manner of reckoning die time to Iwlid^ye was r i mnaiwr ad hf Thackemj 
forfjr jean afterward. In the fRoandahont PapenP (mm7 «n *%M$tM Disij*) he Hfa: 



"Ah^ how carefally diat bleeeed day b flMiked hi tkdr little cakndanl In 
time it need to h^ i^edneedayi ijfth Novenneri 5 woHe firam Ae houdaya} iurt 
daji aoth Noveniber, 4 woika from tlie holidaji; oadl ehiggbh time wfmd 9m, and we 
caaw to WednetdajTp itth December. O raptnxel" 



A Leaf from a Scrap-book. A Poem entitled "I 'd 



be a Tadpole," in Thacken]r'i autograph. Twenqr-two 
lines, signed with a monogram. 

I p., 410. 

The leaf on which tfde amnu icr i pt b paned waa takn f ram the e ciaph aa k af Miea 
B. Spence^ daughter of Rer. Joeeph Spence^ an Bngllih dergymaa. Under the poem 

Theee linee bj Thackeraj^ hb nwdier e^i^ wen never pabliihed bat wifcten in 
hb coodn'e albmn (now Mn. Carmichael) iMUt he wae yet at the 



Thie poem b one of Thackeraj'e earlieet attempta at Uteratnra. The aatofraph b 
in lib iM^yith hand, like that in the algebra. The lines were after w a rd poUiehedL wfth 
tome alteradoD, in the G^vmsmam in 1899. The dieeorery of thb mannecfipt waa 
the proof that the poem and other contributiooi to the G^wnsmmm were written bjr 
Thackeray. 



Epigrams. Novus Giwecorum Epigrammatum De- 



lectus, CUM Nova Versione et Notis. Opera Thorns 
Johnson, A.M. In usum Scholse Etonensis. Eton and Lon- 
don, 1803. 

Foolscap 8vo. Old calf; covers loose; in doth case. 

Thackeray't copy. On the reverse of the title-page ii the fblloinng in liia auto- 
graph: 

"Martial has wit, and is worth jrour looking into; but the Greelc epigrams I recom- 
mend to your supreme contempt. Loan CHBanamui.'' 
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IrM^ f0/iu, ^^ti- yfc^ ^ tfA, ^-m^ ^ Airu/ 
9 k- ^M<^ /€c^ fi^ /^r*- ^n^ /^~7i~ Hkd^O^JL 

» 

fip rpyj i^i4i Ca>^£ilC y4^ */^«^ i/»a»/ 



A^ /b' ;fe ,/i^ ^ ^:**<^ /«^ ^^ «>»*- 

>>»»*. 9m^ tii^ ^fcut' /^ «»i(t ^«t«/»^^«' 

JBd^ 0Hi> 0tt^ 4. 2«^ i^ M" r^/tU- A 




Thackeray's Manuscript of One 

of his Earliest Essays 

in Literature 



Sammlung Historischer Volkslieder und Ge- 

DICHTE DER Deutschen. Von Dr. O. L. B. Wolff, Profes- 
sor an dcr Universitat zu Jena. Stuttgart und Tubingen, 
1830- 

769 pp., 8vo. Paper covers; in a cloth case. 

Thackeray't copy. 

On the front cover it hit autograph: 

"W. M. Thackeray, Weimar, 183a" 

The novelitt lived for teveral montht at Weimar. Hit account of hit meeting with 
the author of "Fautt" it found in Lewes's "Life of Goethe.'* "The people of Germany 
are not known in England/' Thackeray writes; "and the more I learn of them, the 
moTt interesting they appear to me— customs and costumes, and national songs, stories, 
&C." Thackeray was nineteen years old when he bought this book. 



Abr^g^ de la Vie des Saints. Rouen, 1749. 



8vo. Two volumes in one. Old calf. (Title of Vol. I missing.) In a 
cloth 



Thackeray's copy, with his autograph on the fly-leaf: 

"W. M. Thackeray, 
Rouen, 1839." 



The Yellowplush Correspondence. Philadelphia, 

Carey & Hart, 1838. 

Post 8vo. Original boards, uncut. 

First edition. Inserted is an autograph letter in which Thackeray refers 
to American editions of his writings. 

This is the first appearance of any of Thackeray's writings in book form. Mr. 
Slater, in his "Early Editions," speaking of "The Paris Sketch Book" (1840), says: 
''This work is noticeable as being Thackera/s first printed book." The American edi- 
tion of "Yellowplush" was published two years earlier. Regarding it the following 
conununication appeared in the Athenmim in 1891 : 

"An American correspondent, 'W. H. L.,* of Philadelphia, sends me the following 
note, which will be interesting to Thackera/s bibliographers: 

'Mr. Charles Plumptre Johnson, in his "Early Writings of Thackeray," referring to 
American editions of his author, says of "The Yellowplush Papers," published in 1853 
by the Appletons, that, whilst it has in itself no special interest, it mentions in its 
preface that "an imperfect collection, long since out of print, had previously been 
published in Philadelphia"; and he adds: "It would be very interesting to have par- 
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ticuUrt of this Philadelphia editioD, at it was probablj the first volume of Thackerajr's 
writings published in America." I have recently obtained a copy of ''this Philadelphia 
edition," the title of which is as follows, the author's name not being given: 'The Yel- 
lowplush Correspondence. Philadelphia, £. L. Carey & A. Hart. 1838." ... It is 
evident that this was not only the first of Thackerajr's works to be printed in America, 
but the first of his writings to be published in separate form in either country, "The 
Parts Sketch Book" not appearing until 1840.* " 

"W. H. L." was the late William H. Lambert, of Philadelphia. 



Damascus and Palmyra: a Journey to the East. 



By Charles G. Addison. (With ten full-page colored illus- 
trations by W. M. Thackeray.) London, Bentley, 1838. 

2 vols., 8vo. Half calf ; edges as issued. 

It has been claimed that these illustrations were wrongly ascribed to Thackeray; 
but a New York bookseller, several years ago, had for sale the original receipt, signed 
by Thackeray, for payment made to him for the drawings. 



The Paris Sketch Book. By Mr. Titmarsh. With 



numerous designs by the author, on copper and wood. Lon- 
don, Macrone, 1840. 

2 vols., post 8vo. Bound by F. Bedford ; polished calf. 
First edition. 

Inserted is the following autograph letter, dated May ao^ 184a: 

"My DEAR Sir: I seldom go out as early as the hour you mention, fearing to lose a 
day's work by such gadding. The best plan will be for you, if you have a mind to 
employ my humble wits, to say what you can give me for a sheet on the subject pro- 
posed. Very faithfully yours, 

W. M. Thackeray." 

On the third page the editor to whom this letter was addressed has noted in shorthand 
an abstract of his answer, in which the sums of £5 and £10 are named. 



An Essay on the Genius of George Cruikshank. With 



Numerous Illustrations of his Work. From the Westmin- 
ster Reinew. London, 1840. 

Demy 8vo. Morocco. 
First edition. 

Autograph letters of Thackeray and Cruikshank inserted. 
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The Second Funeral of Napoleon : in Three Let- 
ters to Miss Smith of London; and The Chronicle of the 
Drum. By Mr. M. A. Titmarsh. (With four illustra- 
tions.) London, H. Cunningham, 1841. 

Square i2mo. Original pictorial paper covers, uncut; in a levant morocco 
case. 

First edition. 

This copy belonged to Edward Fitzgerald, translator of the "Rubdiyit," and has 
his autograph on the "Contents" page. It was afterward owned by Mr. Augustin 
Daly, but the associative interest of the volume was overlooked in the cataloguing of 
the Daly books. 

In February, 1841, Fitzgerald wrote to W. H. Thompson: 

"Have you read Thackeray's little book, *The Second Funeral of Napoleon'? If 
not, pray do; and buy it, and ask others to buy it; as each copy sold puts 7]^ pence in 
T.'s pocket, which is very empty just now, I take it. I think the little book is the best 
thing he has done." 

When, a little before his death, one of Thackeray's daughters asked him which of 
his friends he had loved the best, he replied, "Why, dear old Fitz, of course." 

At the end of the book is advertised as "preparing for immediate publication," 
"Dinner Reminiscences; or the Young Gormandizer's Guide at Paris, by Mr. M. A. 
Titmarsh." This was never published, but shortly afterward Mr. Titmarsh con- 
tributed his "Memorials of Gormandizing" to Fraser*s Magatine, 

Thackeray had a glimpse of Bonaparte once. It was in 18 17, when, at the age of 
six, he was on the way from India to England. "Our ship," he says, "touched at an 
island, where my black servant took me a long walk over rocks and hills until we 
reached a garden where we saw a man walking. ^That is he,' said the black man; 
'that is Bonaparte! He eats three sheep every day and all the little children he can 
lay hands on.' " 



Thackeray's Sketch Book. 



Small 4to, oblong; 100 pp. Boards, leather back; in a case. 

Thirty-two pages are filled with sketches in water-colors and pencil by Thackeray. 
Inside the front cover is the novelist's visiting-card: "Mr. Thackeray, 16 Onslow 
Square, Brompton." Pasted in is a slip of paper with Mrs. B. W. Procter's inscription, 
presenting the book to J. Dykes Campbell : 

"J. D. Campbell Esq're with Mrs. Procter's best thanks." 

In the essay, "A Leaf out of a Sketch Book," Thackeray writes of his own drawings : 

"Turn over the page. You can't deny that this is a nice little sketch of a quaint 
old town, with city towers, and an embattled town gate, with a hundred peaked 
gables, and ricketty balconies, and gardens sweeping down to the river wall." 

The drawings in this book are scenes and characters observed in Rouen and other 
French towns, and some are dated 184a and 1843. 
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The Irish Sketch Book. By Mr. M. A. Titmarsh. 

With Numerous Engravings on Wood Drawn by the Au- 
thor. London, Chapman & Hall, 1^43* 

2 vols., post Svo. Original doth, uncut 
First edition. 

Presentation copy from Thackeray to Jane Welsh Carlyle. On the half-title ii 
Thadteray's autograph inscription: 

'•Mrs. Carlyle 

With Mr. Titmarsh's grateful regards." 

• 

Each volume has Thomas Carlyle's book-plate with his motto, ''Homilitmte." 

Carlyle's first allusion to Thackeray was in regard to a review written by die novelist 

on the appearance of ''The French Revolution" :• 

"The critic is one Thackeray, a half-moostrous Cornish giant, kind of painter, . . • 
who is now writing for his life in London." 

In one of Mrs. Carlyle's letters to her husband she sajrs: "I brou^ away die last 
four numbers of 'Vanity Fair* and read one of them in bed during the night. Very 
good, indeed." 

Notes of a Journey from Cornhill to Grand 



Cairo. By Mr. M. A. Titmarsh, Author of "The Irish 
Sketch Book,'' 6cc. Illustrated by the Author. London, 
Chapman & Hall, 1846. 

Crown Svo. Original doth, uncut 
First edition. 

Presentation copy to W. H. Brookfield. On die fly-leaf is the inscripdoo in Thack* 

Cray's autograph: ,„^ •• ^ * ... 

^ ^ ^ "W. H. B. from die Audior." 

On the half-title is Brookfield's signature. 

The friendship of Thackeray and the Rev. W. H. Brookfield began at Cambridge, 
and the Brookfield household was like a home to Thackeray until he had the misfortune 
to regard Mrs. Brookfield with what he refers to in a letter to the husband as "a 
spiritual sensuality, so to speak." 

Notes of a Journey from Cornhill to Grand 



Cairo. By Mr. M. A. Titmarsh, Author of "The Irish 
Sketch Book," &c. Illustrated by the Author. London, 
Chapman & Hall, 1846. 

Crown Svo. Original cloth, uncut. 
First edition. 

Inserted in this copy are two pencil drawings by Thackeray. The first is the 
original sketch for the colored frontispiece, differing considerably from the finished 
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Drawing in "Vanity Fair" 

sent by Thackeray to 

the Marchioness of Normanby 

(P"ge «n) 



plate. The second is the drawing for "The Chief Eunuch of the Grand Turk" 
(p. 347). These two drawings were formerly in an album belonging to Miss Blanche 
Paxton, daughter of Sir Joseph Paxton, designer of the Crjrstal Palace. 



The Chronicles of Clovernook; With Some Ac- 



count of the Hermit of Bellyfulle. By Douglas Jerrold. 
(Frontispiece by Kenny Meadows.) London, Punch Office, 
1846. 

Foolscap 8vo. Original cloth. 
First edition. 

On the half-title is the author's autograph inscription: 

**To W. M. Thackeray 

from Douglas Jerrold." 

Jerrold's criticism of Thackeray's first lecture was: "Very good, but needs a piano." 
This has been attributed to Andrew Arcedeckne, the original of Thackerasr's Foker. 
Mr. Lewis Melville quotes two other sharp sayings of Jerrold about Thackeray. 
When the novelist had stood sponsor for a child, Jerrold said : "I hope you did n't pre- 
sent the child with your own mug." On some one observing that the Catholics were 
"Romanizing Thackeray," Jerrold ventured the hope that "they would begin at his 
nose," a delicate allusion to the nasal organ broken in the school-boy fight with 
Venables. 



Mrs. Perkins's Ball. By Mr. M. A. Titmarsh. Mrs. 



Perkins at Home Friday Evening, 19 Deer. Pocklington 
Square. (With twenty-two full-page colored illustrations 
by the Author.) London, Chapman & Hall, 1847. 

Small 4to. Bound by Zaehnsdorf ; half levant, uncut; original paper cover 
bound in. 

First edition. 

Inserted is an autograph letter of Thackeray, purporting to be written by "the 
Mulligan of Ballymulligan," who is the principal character in "Mrs. Perkins's Ball." 
The letter is written in an imitation of the handwriting of an uneducated person, and 
runs as follows: 

"Manchester Building, Chewsday. 

Madam : Oi shall be igsthramely deloighted to accompanee me friend Mr. Titmarsh 
either to the tay (or supper) intherteenment invinted by your ginerousity, and if the 
lovely Miss Eujanee will fut a polka wid the humblest of her sleeves she shall foind 
that me dancing has been maloigned ill certain quarters by a miserable enemee of our 
beautiful and bloighted Oirland. I have the honor to remeen, madam, your most 
obajient servt.. Mulligan." 

[Flourish.] 
From the album of Miss Blanche Paxton. 

C23O 



Ooe of Thackerajr's last contributions to Fraser's Magtauiu was "A Grumble at 
the Christmas Books," in which the novelist wrote of hit own work in this fashioo: 

"Hal what have we here? M. A. Titmarsh's Chriitmat Book— Mrs. Perkins's 
Ball. Dedicated to the Mulligan of Ballymulligan! BallymuUigan I Balljrfiddlestick ! 
What, you too, Mr. Titmarsh 1 You, you sneering wretch, setting up a Christmas Book 
of your own !" 



Journey to Damascus. ... By Viscount Castle- 



reagh, M.P. With Illustrations. London, H. Colbum, 
1847. 

2 vols., crown 8vo. Original doth, as issued. 

On the title-page of each volume is the inscription: 

"With the Author's kindly regards. May, 184S." 
With Thackeray's monogram library stamp in each volume. 



The Book of Snobs. By W. M. Thackeray, Author 



of "A Journey from Comhill to Grand Cairo," 6cc. Illus- 
trated by the Author. (Vignette.) London, Punch Office, 

1848. 

Post 8vo. Original green paper covers, as issued ; in a levant nK>rocco case. 
First edition. 

The back cover has the advertisement of "Vanity Fair/* with extracts from reviews. 
Inserted is an autograph letter, i p., 8vo, addressed to "My dear Mazzingfai.*' 

"... If I can help you, I will; that is all I can say at present; for it requires 
time and chance and occasion to find work for a man. ... In the meantime, is a little 
(a very little, you understand, for I am always as poor as a church mouse) present 
help wanted? My dear fellow, pray command me in this case and think that it is I 
who am thankful if I can aid you. . . ." 



Our Street. By Mr. M. A. Titmarsh. With sixteen 



full-page colored Illustrations by the Author. London, 
Chapman & Hall, 1848. 

Crown 4to. Bound by Bradstreet ; levant morocco ; edges as issued ; orig- 
inal paper cover preserved. 
First edition. 

Inserted is a pencil drawing by Thackeray — a lady with a negro page. 

C2323 



.„v,»"-^'-Vk4li, 




Drawing b\' Thackeray 

sent with a copy of "Vanity Fair" 

to George Cruikshank 

(Page 13+) 



Vanity Fair; a Novel Without a Hero. Pen and 

Pencil Sketches of English Society. By William Make- 
peace Thackeray. With Illustrations on Steel and Wood 
by the Author. London, Punch Office; Bradbury & Evans, 
1 847-48. 

First edition, complete, in the original parts (twenty in nineteen) ; in a 
levant morocco case. 

Inserted is an autograph letter from Thackeray to Sir Henry Bulwer, speaking of 
sending a copy of "Vanity Fair*' to Bulwer, Lord Lytton, "a gentleman I have been 
admiring and making fun of all my life." Thackeray had effectually disguised his 
admiration for Bulwer-Lytton by attacking him vigorously in Fraser*s Magaxine, 
though in later years he had the grace to regret it. This letter contains an invitation 
to a dinner to be given by Thackeray: 

"Smoking commences at an early hour ; so that gentlemen may bring their dressing- 
gowns. Ambassadors to appear in brocade; but literary gentlemen in the robe de 
chambre which you admired the other day." 

This is illustrated by two drawings by Thackeray, one a portrait of himself in a 
ragged dressing-gown ; the other a portrait of Sir Henry Bulwer in a robe of brocade. 



Vanity Fair; a Novel Without a Hero. By William 



Makepeace Thackeray. With Illustrations on Steel and 
Wood by the Author. London, Bradbury & Evans, 1848. 

8vo. Original cloth, uncut ; in a levant morocco case. 
First edition. 

Presentation copy from Thackeray to the Marchioness of Normanby. 

Pasted on the fly-leaf is a pen-and-ink drawing by Thackeray: Mr. Punch present- 
ing a copy of "Vanity Fair," with Thackeray's autograph inscription: *'With the 
author's compliments." Below this is written, probably by Lady Normanby: *Trom 
Thackeray, with a copy of 'Vanity Fair.' " With the book is a letter from the Marquis 
of Normanby regarding this copy. 

The book was sold at auction in London in 1903, together with other volumes 
belonging to Lord Normanby, including Dickens's presentation copy of "Dombey and 
Son," which was dedicated to Lady Normanby. 

Lord Normanby was a friend of both Thackeray and Dickens. He presided at the 
dinner given to the latter to celebrate the completion of "Martin Chuzzlewit." 



Vanity Fair; a Novel Without a Hero. By William 



Makepeace Thackeray. With Illustrations on Steel and 
Wood by the Author. London, Bradbury & Evans, 1848. 



8vo. Old half calf. 
First edition. 
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When purchased by the present owner, this copy was found to contain a print from 
an etching on glass made by George Cniikshank from a sketch by Thackeray. The 
sketch represents a small boy carrying a large book on his head, with the inscriptioo 
in Thackeray's hand: 

"With the gentleman's compliments to his old friend and master." 

Several years after the purchase of this book, the album of Miss Blanche Pazton 
was sold to a London dealer, and among its contents was the original sketch bj 
Thackeray, sent to Cniikshank with "Vanity Fair." It is a highly finished specimen 
of Thackeray's work, and is inserted in the present copy, together with the print from 
Cruikshank's etching on glass. While it is by no means certain that this is the copy 
given by Thackeray to "his old friend and master," the discovery of this etching in ita 
pages indicates a possibility of its identity. The binding is of the sort made for 
''gift books" at the time of the publication of "Vanity Fair." 

Moncur^ D. Conway relates in his Autobiography that he walked with Cniikshank 
to Kensal Green Cemetery on the day of Thackeray's burial. The old artist aaid: 
"Many a fine fellow has been buried at Kensal Green, but never a finer or a truer 
than Thackeray. How little did they know the man who thought him a hard, cold, 
and cutting blade I He was much more like a sensitive, loving little girl." 



Vanity Fair; a Novel Without a Hero. By William 



Makepeace Thackeray. New York, Harper *& Brothers 
(n. d.). 

2 vols, in I, large 8vo. Half morocco, uncut; the original paper covers 
bound in. 

The first American edition. 



The History of Pendennis: His Fortunes and Mis- 



fortunes, His Friends and His Greatest Enemy. By Wil- 
liam Makepeace Thackeray. With Illustrations on Steel 
and Wood by the Author. London, Bradbury & Evans, 
1 848-49-50. 

2 vols., 8vo. The twenty-four monthly parts, with all the wrappers and ad- 
vertisements. Bound by Zaehnsdorf ; half levant morocco, uncut. 
First edition. 

Inserted in this copy are two pages of the original proof-sheets of "Pendennis," 
with corrections and additions in Thackeray's autograph. On the page at the end of 
Chapter XXVIII, is the instruction to the printer: "Break a line*'; and then follow ten 
additional lines in the novelist's hand, a postscript to the chapter, which will be found 
on page 278 of the first edition of the book. This begins: "And now we ought, perhaps, 
to describe another scene which took place at Fairoaks between the Widow and 
Laura"; and ends: "And Helen, who could pardon almost everything, could not pardon 
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A Burlesque Illustration 
U> "Pendennis" 



an act of justice in Laura." On page 280, Chapter XXX is altered to XXIX and the 
caption "Babylon" is added. 

There is also inserted in this copy an autograph letter from Thackeray to Dr. 
Elliotson, to whom "Pendennis" is dedicated. 

'Tremont Housb, Boston, December 34th, 1852. 
My dear old Doctor: (*01d,' term of affectionateness.) Once a year, about Xmas, 
you know what happens to you— that Thackeray will call and leave his little card, 
and now it comes from Massachusetts with 3000 miles of water between us; but the 
ooelum is changed, not the animus, and I am as grateful to my dear John Elliotson here 
as on t* other side of the ferry. I am putting up a pretty little sum of money for my 
girls. But for you, I should have died, most likely, and left them without a penny; 
and 4 like to thank you at Xmas time in their name and mine. May you prosper, my 
dear Doctor, and believe me always gratefully yours, . ^ ^^ Thackeray." 



Pen-and-ink Drawing. An unpublished drawing 



for "Pendennis," with description in Thackeray's auto- 
graph. 

*'La Convalescente (Sc^e touchante). 

Arthur Pendennis apporti k sa mire convalescente une petite collation de 2 liivres 
et a faisans rdtis. Laure attendre lev6 ses beaux yeux au ciel." 

Beneath this description is a sketch of Lord Ashburton's coat of arms, and Thack- 
eray has noted that the drawing is "de la Collection de Milor Ashburton." 



Doctor Birch and his Young Friends. By Mr. M. 



A. Titmarsh. With sixteen colored Illustrations by the 
Author. London, Chapman & Hall, 1849. 

Crown 4to. Bound by Zaehnsdorf; half levant morocco, edges as issued: 
original cover preserved. 
First edition. 

Inserted is an order for money, in Thackeray's autograph and signed by him, 
addressed to Sir John Lubbock. 



The History of Samuel Titmarsh and the Great 



Hoggarty Diamond. By W. M. Thackeray, Author of 
"Pendennis," "Vanity Fair,'' 6cc., &c. (With Illustrations 
by the Author.) London, Bradbury & Evans, 1849. 

Post 8vo. Bound by F. Bedford; polished calf; edges as issued. 
First edition. 

Inserted is an autograph letter from Thackeray to ''My dear Faulkner," asking 
that some wine be sent to him at **$6 Onslow Square," a drawing of a hand pointing 
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to th« Rddreii. "... 1 am juit out al bed *fict »a UIiutm. . . . Hie girli 
pap*, their very kiad regards. . . ." Ai the btittom of the page b Hrinen: 
my ~-"; a diawitig of a heart following. 



Rebecca and Rowena, a Romance upon a Romance. 

By Mr. M. A. Titmarsh. With Illustrations by Richard 
Doyle. London, Chapman & Hall, 1850. 

Crown 4ta. Bound by Bradstreet ; levant morocco, edges as issued ; orig- 
inal paper cover preserved. 

First edition. The illustrations colored. 

iDserted ii an autograph leller of Richard Doyle, illuitrator of the book. In ihls 
leltet are three pen-and-ink draw' , < ' vrhich reptesents Doyle coming dorco 

the gangplank of a vessel, with h >ci ilgipg with cigari, while behind bim U 

■ceti the sperlacled (ace of Thackeray, i oe lelter il to the novelist's friend, the Rev. 
W- H. Brookfield, aod it a humorous one relating lo the smuggling of cigars and theii 
pteseniaiioti lo the Rev. Mr. Brooktield, The illuairations represeni various incidemi 
attendant upon the illegal ti 



The Kickleburvs on the Rhine. By Mr. M. A. 

Titmarsh. (With fifteen full-page colored Illustrations by 
the Author.) London, Smith, Elder & Co., 1850. 

Crown 4to. Bound by Bradgtreet ; Want morocco, edges as issued; orig- 
inal paper cover preserved. 
First edition. 

Inserted is an autograph note issuing "proposals" for a "little haccalaurcout din- 



- The History of Henry Esmond, Esq., a Colmiel in 



the Service of Her Majesty Q. Anne. Written by Himself. 
London, Smith, Elder k Co., 1852. 

3 vols., post 8vo. Original doth boards, uncut; in a levant morocco case. 

First edition. 

On the half-title of Vol. I ti Thackeray'i autosraph inicriptioa: 

"ReT. W. W. Stoddart, with the author'a aSectiaaate rcfardi, 
October aSth, iSsa." ^" "■ '^■ 

Di. Stoddart and Thackeray i*ere Khaolinate) at the Charterhonae, and were lifelong 
friendi. Profetior Max Miiller, in hit book of memoriet, "Aald Lang Sjoc," ^caki «f 
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PENDSHKIfl. £79 

nould you enter into so lightly? A month ago, and you noold hate 
given yooreelf to another. I pmy yoa do not trifle widi your own or ■ ' 
others' hearts so recklessly. Oo and woA ; go and mend, dear Arthur, 
for I see your laults. and dare speak of them now : go and get &me, as 
/ yon say that you can, and I will pray for my brother, and watch our 
dearest mother at home." 

'* Is that your final decision, Laura?** Arthur cried. 

'* Yes," said Laura, bojpog her head ; and once more gifing him her 
hand, she went away. He saw her pass under the creepers of the little 
porch, ami disappear into the house. The curtains of his motherls 
window fell at the same minute, but he did not mark that, or aiiBpeet 
that Helen had Jbeen witnessing the scene. 

Was he pleased, or was he augry at its terminatkm? Be had aakad 
her, aud a Secret triumph filled his heart to think that he was still fkwa. 
She had refused him, but did she not love him? That avowal of 
jealousy made him still thiuk that her heart was his own, whatever her 
lips might utter. 

(OuK^u ^ UKhm, d huimL y \Auu lli. UUi. UJ t U HtW Uul t/lu Ul :b{<iA^ 
(^ lui Im^MtM^ : Uji hit n«t Uff ^ai^ Li tti \u^\ |uuu . tkkMAUfed^U^UkLjt,. 
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dining with Thackeray and others at Stoddart's house at the time the novelist was 
writing "Esmond." The dinner was a solemn a£Fair until the ice was broken by an 
agonizing pun which Thackeray made on the appearance of the fish. 

The English Humourists of the Eighteenth 



Century : a Series of Lectures Delivered in England. . . . 
By W. M. Thackeray, Author of "Esmond." . . . London, 
Smith, Elder & Co., 1853. 

Post 8vo. Bound by Zaehnsdorf in polished calf, uncut; original cloth 
cover preserved. 
First edition. 

Inserted is an autograph letter from Thackeray to Albany Fonblanque, written 
from a German health resort; signed with a monogram. 

"... The waters— the Lord knows how they will agree with you; the state of 
your system being known to him alone. Hotels very difficult to get rooms in. Neat, 
pretty lodging-houses in tolerable plenty. Sooner you go the better. Vale et Perge. 
. . . This, I think, is in the manner of Sydney Smith, whose lively memoirs I have just 
been reading.** 

(Henry Fielding.) The Works of Henry Fielding, 



Esq. With an Essay on his Life and Genius by Arthur 
Murphy. London, 1808. 

14 vols., small 8vo. Old calf. 

Thackeray's set of the works of his favorite novelist. Each volume has Thack- 
eray's embossed monogram library stamp, and in several of the volumes there are 
notes in his hand. These are the books used by Thackeray in writing his lecture on 
Fielding in ''The English Humourists." They were read by the novelist when a boy 
in the home of his stepfather. Major Carmichael-Smyth. The tatter's book-plate is in 
each volume, and the books were probably presented by him to Thackeray. Major 
Carmichael-SmjTth was undoubtedly the original of that "finest gentleman in Eng- 
lish fiction," Colonel Newcome. In a letter to Mrs. Gore, recently sold at auction, 
Thackeray reveals the source of his inspiration for that character. Speaking of his 
having been accused of taking the character from a certain story called "The Banker's 
Wife," he says: "Half of Colonel Newcome is downstairs now— the other half is in 
London, and as for 'The Banker's Wife,' Madam, I would have you to know that I 
have no more read it than I have read Newton's Trincipia.' " 



The Works of the Rev. Jonathan Swift, D.D. 



Arranged by Thomas Sheridan, A.M. With Notes, His- 
torical and Critical. Portrait. London, 1803. 

24 vols., i2mo. Motded calf, gilt. 
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Thackeray't let of Swift's worioH with hii llbniy tcaoip oo the ddc-pftflB irf each 
▼olume. Volumn XUI, XV, XX, and XXU ooatain notes hi Thackenys hawt 
Marked patiaget ui other Yoluniee ihow that thcae wen the hooka mmd m the 
preparatioo of the lecture oo 8wift hi ^nrhe Eoglith' Hmnoiirists.'* On the hut leal 
of Volume XXII there are two slight slutches by Thackeray, one of a nun in eiglh- 
teenth-centuiy dress. Bach volume lias the hook-plate of Major Caniicliaol-SiBjth, 
Thadwrajf's stepfather. 



The Newcomes. Memoirs of a Most Respectable 



Family. Edited by Arthur Peadennis^ Esq. With Illus- 
trations on Steel and Wood by Richard Doyle. London, 
Bradbury & Evans, 1853-54-55. 

The twenty-four mcmtfaly parts, with ooven and advertUKnient% oomiilcte; 
in a case. 

First dlition. 

With this oopy is a page of the origiiial Bumnscript of TThe Newoomcsb'* in Thack- 
eray's autography fonning pages saj and s^ of tiie second volume. 

The manuscript is endorsed by Anne Thadwray Ritdiie: *'A page of The New- 

comes* Aa A* I^ 



The Rose and the Ring; or The History of Prince 



Giglio and Prince Bulbo. A Fireside Pantomime for Great 
and Small Children. By Mr. M. A. Titmarsh. Illustrated 
by the Author. London, Smith, Elder &: Co., 1855. 

Crown 4to. Bound by Bradstreet; full levant, edges as issued; oi^iiul 
paper covers preserved. 
First edition. 

Inserted is an envelope addressed in Thackeray's hand to 

"Miss Thackeray 

with Major Carmichael Smyth, 
19 Rue d'Angoultee St. Honor^ 

Paris.*' 

On the envelope is a sketch of a grotesque head. The post-mark is dated December, 
1855, the year **The Rose and the Ring" was published. 



Ballads. By W. M. Thackeray, Author of "Vanity 



Fair," "The Newcomes," &c. London, Bradbury k Evans, 
1856. 

Post 8vo. Boards, morocco back, uncut ; original paper covers bound in. 

1:2383 



• • • » * 

KJUU iJLf^ Y^Miu^ ^UdJi uJUutufU^ 

irul Law U^ ^^^t <>**^ ^<^ 4li4»<y jui^ 4u> Wu/LL aJj t u |i iNiip ^ ifci gr ^ 

Ji*1iiAX4f UfVUiX 4U4C UfJt^ AiJi Wr iJ U 1 444 4 4 • 

* ni iiwii 4tw4l ttU44|44«^ liM Um|( \0UfpilnL . 

J..«u fttl ''UC,l^^44uuu« ^iMA*<4. tli*f«ftm4ir y<4lfiH4rt» Uk%l uA isMcuUni^ Hi 



Manuscript of a Page of 
"The Newcomes" 



This copy belonged to Frederick Locker-Lampson. It cootaint his book-plate and 
his signature on the fly-i^af. Inserted is Thackera3r's visiting-card: ''Mr. Thackeray, 
Palace Green, Kensington, W/* There are notes in ink and pencil by Mr. Locker- 
Lampson, who has copied on the fly-leaf, in red ink, sixteen lines of verse believed to be 
an unpublished poem by Thackeray. The lines express in rhyme the idea contained in 
a paragraph by Thackeray in Punch in 1850: 

"I care just as much about the Pope of Rome as I do about the Mufti of Ispahan; 
and my desire for a quiet life is such that, if the latter were to come to this country 
and build himself a mosque and bawl out . . . that his mosque was the only place 
where a man could say his prayers to advantage, I would let the Mufti speak." 

Mr. Locker-Lampson has inserted in the back of the volume two poems by Thack- 
eray, extracted from magazines. 



The Virginians ; a Tale of the Last Century. By W. 



M. Thackeray, Author of ^^Esmond," "Vanity Fair," "The 
Newcomes," &c. With Illustrations on Steel and Wood by 
the Author. London, Bradbury & Evans, 1858. 

2 vols., 8vo. Original cloth, uncut. 
First edition. 

On the half-title is the following inscription in Thackeray's autograph: 

"In the U. States and in the Queen's dominions, 
Ail people have a right to their opinions. 
And many don't much relish 

THB VlKGINIANa. 

Peruse my book, dear R. I and if you find it 
A little to your taste, I hope you '11 bind it 

Peter Rackham Esq're with the best regards of 

The Author." 

The two volumes inclosed in levant morocco cases with emblematic tooling; made by 
Riviere k Son. 

Peter Rackham was a member of the Garrick Club and an intimate friend of both 
Thackeray and Dickens. (See under Dickens for the copies of his works given to 
Rackham.) 



The Virginians ; a Tale of the Last Century. By W. 



M. Thackeray, Author of "Esmond." . . . With Illustra- 
tions on Steel and Wood by the Author. London, Bradbury 
& Evans, 1857-58-59. 

The twenty-four monthly parts, with all the covers and advertisements. 
First edition. 
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Tyt eopgr eoatsiat the ktl with the gtateittettt by BnuBmiy 1^ Ewum oi the dfOHB- 
lader whidi Charlte IXckcas ierercd his oo—ecticwi with them at hit pohyeh- 
en aad aaeoctatee in H^mukM Wwrdi. The puiili^it giYt ft ciicanwtaBtial ■ecpt 
if itoe oMiett. BiMbr it nMQr he tiid dUtt Piriwwi at aditier el Hmu&JMd Wmit^ 
mm it te fvbiidi hi dMit periadioil a ^tateowat al the dlifcwttiri eiieiiBg hetwfea Mfa» 
IHdECBe and hlmtflf whMi had led la Aeia mraratica. ResafdleN al tiie cfiticiHt 
bvonglit open hhmeil bjr tfdt pfocffwHnfc Iliel»ae decerviaed to terer hit relatione 
with Sradhoiy %t Bfani beoraie Ihpjr litimd to pidblldi a liaAir i taf BieB t in FancA. 



TkE VlROlNlANS ; a Tale of the Last Century. By W. 



M. Thackeray. . . . Lcmdon, 1 857-5^9* 

a vola., 8vo. The twoity^foiir orq;iiial parts, with covers and advertiae- 
'iSmadition. ' 



ln t »itid iathb^fli;^^liti|t cgyar ^ "Xitt^aPlaiy^ let i8yi need hy Thaefcaiay at 
tlM tha^ 'nite Vtrilliataie^ was written On the hitide ol this cover b the lallowlag ia 
T ha cfc e r ay *s amografi: 

^ "^ lona^ ptease retara la / 

W. af. Xhadwrajy 

$< Onslow Square, 

Lsndoab S. W." 



One ol Thacketagp^f * gfc e and^ bs at FapeiaT* is on the mhjeet of liCtt^s lHary< 
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Autograph MANincRiPT. "As I See With Mine 

Own Eyes.'* An tupoblisbed poem^ four stanzas of four 
lines each, in Thad^ray's htnd and signed by him. 

Levant morocco. 

''AS I SEE WITH MINE OWN EYES. 

They call thee false as thou art fair, 

They call thee fair and f ree— 
A creature pliant as the air, 

And changeful as the sea. 

But I who gaze with other eyes— 

Who stand and watch afar, 
Behold thee pure as yonder skies ^ 

And steadfast as a star I 

A star that shines with flickering spark, 

Thou dost not wane away. 
But shed'st adown the purple dark 

The fulness of thy ray: 
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A rofe whose odourt freely part 

At every zephyr's will, 
Thou keep*st within thy folded heart 

Its virgin sweetness still.*' 



Mr. Thackeray, Mr. Yates, and the Garrick 

Club. The Correspondence and Facts. Stated by Edmund 
Yates. London, Printed for private circulation, 1859. 

Demy 8vo. Bound by Riviere & Son ; levant morocco; edges as issued. 
First edition. 

Inserted in this copy is an autograph letter of George Augustus Sala, referring to 
the event which occasioned the book: 

"... Touching the great Thackeray and Yates controversy, I should agree with 
every word which you say, but for one little circumstance, which to my mind shows 
conclusively he [Thackeray] had a bitter and vindictive animus against Yates. 
About the time of the starting of the CornWl, I used to see W. M. T., who was my 
near neighbor (as you were), almost every day. He was many years my senior, but 
he had an odd way of asking my advice and of turning testy and petulant when the 
advice did not square with his opinion. He showed me, one morning, a short poem 
which Yates had sent him for the first number of the CornWl, with a very touching 
little note suggestive of reconciliation. He asked me what he was to do. I begged 
and prayed him to insert the verses. No ; by Jove 1 he would do no such thing. Yates 
was his sworn enemy, and so forth and so forth; and in the end the MS. was un- 
graciously returned to the author through the medium of W. M. T.'s secretary. He 
was a great— a very great man; but he could, upon occasion, do very little things. 
Where has been the man so great who could not, now and again, be the meanest of 
cusses? Beccaria, while the sheets of his work on the reform of criminal jurisprudence 
were passing through the press, did his best to get a poor devil of a servant hanged 
who had stolen his watch. • . ." 

A letter from Charles Dickens to W. H. Russell, in the present collection, gives his 
version of the Thackeray- Yates affair. 



Autograph Note from Thackeray to Charles Dick- 



ens. 



''Mt dear Dickens: iooo pardons. I 'm very sorry I 'm engaged oo Monday, 4tfa. 

Yours, 

W. M. T." 

The note is undated. The paper is water-marked 1857. It is possible that this was 
a reply to one of the attempts made by Dickens to bring Thackeray and Yates together 
for a discussion of their diflBculty. The Garrick Club affair took place in 1858; and, 
following it, Dickens and Thackeray held no communication until shortly before the 
latter's death. 
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Gorilla Fight. "He Awoke the Next Morning and 

Found Himself Famous." London, T. McLean [i860]. 

Oblong 4to. Original pictorial wrappers. 

The pamphlet consists of an illustrated cover and four full-page etchinga, the 
subjects being different stages of a prize-fight, in which the principals, teoonda, and 
referee are apes; one of the fighters being a monster gorilla. This is a satire <mi the 
Heenan-Sayers battle. Heenan, '*the Benicia boy," the Irish-American, had an im- 
mense advantage in size and weight over his antagonist; moreover, Sayers's arm wai 
broken early in the fight. There were riotous demonstrations against Heenan, and the 
crowd, seeing that Sayers's defeat was inevitable, broke into the ring and put a stop to 
the contest. 

In the first etching the tall figure of Thackeray appears among the spectators, widi 
Punch beside him. This is the only portrait recognizable in any of the plates. A book- 
seller, formerly the cataloguer for a well-known firm of book auctioneers, deacribea 
this work as "one of the rarest productions of Thackeray.'' Upon first examinatioii, 
the impression is that the figures of the apes are too well done to be Thackeray's work. 
On turning to the '^Roundabout Papers," as they appeared in the Cornhili, one finds that 
the initial letter of No. i6 is a gorilla exactly in the style of the apes in these etchinga. 
Every other initial letter in the ''Roundabout Papers" was Thackeray's work, and it is 
not likely that this one was the only exception. One half of "Roundabout Paper No. 
16" deals with the subject of gorillas. The Heenan-Sayers fight took place on the 17th 
of April, i860. This was too late for a conunent in the May Comhill; but in tlie 
June number Thackeray's essay is on the subject of the great international pugilistic 
contest. In this paper Thackeray says that, in spite of newspaper reports, he was not 
present at the fight— unless, as he adds, he walked in his sleep. All this does not 
prove that the novelist drew the pictures of the "Gorilla Fight" ; but it shows that, at 
the time, he was writing of the Heenan-Sayers affair and of gorillas, and drawing pic- 
tures of apes very similar in style and treatment. He might have added his own 
portrait as a joke, as he had been charged with having been present As editor of the 
Comhill, he would not have acknowledged such a publication, and his friendship for 
Americans would have prevented his publicly pronouncing their lion to be a goriUa. 



The Four Georges. Sketches of Manners, Morals, 

Court and Town Life. By W. M. Thackeray, Author of 
"Lectures on the English Humourists," &c., &c. With Il- 
lustrations. New York, Harper & Bros., i860. 

Post 8vo. Bound by Zaehnsdorf ; half calf, uncut. 
First American edition. 

Published before the English edition of 1861, which is generally referred to as the 
first edition. 

Inserted is an autograph letter of Thackeray, written just before he sailed for 
America on his lecturing tour, and addressed to "My dear Miss Holmes.'* 
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The Four Georges: Sketches of Manners, Morals, 

Court and Town Life. By W. M. Thackeray, Author of 
"Lectures on the English Humourists," &c., &c. With Il- 
lustrations. London, Smith, Elder & Co., 1861. 

Post 8vo. Bound by Zaehnsdorf ; polished calf, uncut; the original covers 
bound in. 

First English edition. (First issue.) 

Inserted is a maouscript, one page 4to^ io Thackera3r'8 autograph, a portion of the 
lecture on George I which does not appear in the published work. 

"You will obser^ among the Royal Livery servants a most remarkable circum- 
stance which you wifl not encounter in your visits in any other court in Europe— that the 
footmen, when they are in waiting, wear, instead of a hat, plain caps of black velvet 
made like the caps of running footmen. His Majesty preferred a chair doubtless, slow 
as that conveyance was, because tlie city of London was one of the worst-paved in 
Europe. That queer traveller, Pollnitz, deplores pathetically the state of his bones 
after a ride in a London hackney-coach of the year 1735. The horses galloped, it ap- 
pears, over those abominable roads, but the wretched coaches had no springs, and the 
story goes that the French king offered to make a bargain with the English king, some 
years previous, to provide London with paving-stones, if his B. M. would lay down 
Versailles with gravel. The court of our first George was by no means lively. HTheir 
Majesties don't seem to be fond of pleasure,' says Pollnitz. . . . Any gentleman who 
wished to go to court had but to send his name to the King's Lord Chamberlain. The 
Q's drawing room was held at 10 o'clock at night in those days ... in 3 great saloons 
at St. James's, the only tolerable rooms in the palace. . . ." 



Autograph Letter from Thackeray to Frank Flad- 



gate. 

2 pp., 8vo. 

Written from the Clarendon Hotel, New York, while giving his lectures on "The 
Four Georges*' in America. 

"Mt dear Frank: How does all the G. [Garrick Club] do? I am sure you will 
be glad to hear that I 'm doing famously well. At first there was a doubt— almost a 
defeat. The people did not know what to make of George I and his strumpets; 
morality was staggered, but they liked better and better with each lecture, and now 
they 're done and the success of the affair beyond question. Last night at Brooklyn 
there were 3500 persons at the lecture. . . . You '11 do what I have not: read my 
friend the Herald's attack on me. Never read that sort of thing— too old a hand. 
Two or three more have hit into me, but the attacks don't matter here. . . . Have seen 
old Jim Wallack. Dine with him next Sunday. Says he is doing a very good busi- 
ness; came to my lecture. 'When do you do George II?', says he. He had been to 
the lecture about George III the night before. Shall make a nice little pot of money 
here— £800 between i Novr. k 4 December, et vogue la galhre. Good-bye, my dear 
Frank. Hands to all— to Stanny and David and Peter and every one— says 

Your. alwy. ^ ^ Thacki«at.» 



The Adventures of Philip on his Way thrchjoh 



THE World, Shofwing Who Robbed Him, Who Helped 
Him^ and Who PaMed Him By. By W. M. Thackeray, 
Author of '^Esmoiid,*' **Vanity Fair," "Virginians," etc. 
hoadtm^ Smith, Elder k Co., 1862. 

3 v6k.9 pott Svo. BcNind by Riviere & Son; green levant morocco, imcitt. 
Itfitcditkn. 

I icrt c d fai VoL I it In aiiCOfr*pb letter from Tlwekerqr to his friend Prank 
Pladgate^ mdiely en tiie iQb}eet of rrhe Adrcnlnret oi Philip^: 

*l>lAa FtABQAm: If it ihonld be. too nnck bodberadon to joo to read the ttory, yen 



wHi ate hy tiie anneaad pedigree hoip mawefi Hand. Lord Rbgwood it aliTe, witiHiat 
chadrt% and hie pr op ei^ feet to Iha l«nil^ of ^ J. Ringfvood, Bart» of the Haya. 
Ld. R. wUl ^ hovipever, ianMdialeiy. Hie Lanlihip had a brether. Colonel Pfail^ 
llotweiiil, yi^m £edt leaving tvto dangNere (ir^ married Mr. Fimdn and Mr. 
TWyeden)! and be q aeathin g ■eBMhow to tiiem-and their beirt Mfofioo apiece. Now, 
ftada^ going onder the naaw of Jhrandoi^ had ^Irately and irregolarly married 
hfiie Catoline Oani^ wAUk marriagB he teiqiht fit to repodiate. Bot^ if thia nmrriage 
eenid be iheim to be vafid, Flfaiiara ana waa illegiihnatr, and not the heir of Mim 
Rh gw o o d , whoie pr op ei^ tiie Tnjid i n i noyld jdaioL The Twyadcnt will thne have 
an Imereft in ootling Philip from his motiwr'a piopenj i and claiming it for themselTea. 
• • . Oot of great love lor PhiHp^ Caroline is readif to deny her nmrriags to Philippe 
father, and the Doctor hat woifced iqien her feeUngi and nn^ her promise that nmeh. 
hi the nddst of the row and scandal the Doctor will ^, having aumaged to asake away 
vdth his wife^t properQr. Philip will thnt be left a peeper and to struggle with the 
world as best he as^Tt nmil a vrill ef Lord Ringwood't it feond in which money b lef^ 
to bias. . . . We most find amant lor Plrmin% aMking away with hie wife's property; 
and also as good a case of Wgaaqr against him as we can. . . .** 

On the last pegs ef the sheet is an elaborate diagram showii^ the pedigree ef 
Philip^ tradng his ancestry back for two hondred years. The letter (which is anpob- 
lished) and the acccmipaojruig 'family tree" show the care sod thoroughness of the 
novelist's work and give an insight into his methods. In his ^'Experiences," Serjeant 
Ballantine refers to Frank Fladgate, to whom this letter was written, as ''the father of 
the Garrick Club, who^ through all its changing scenes, has never made an enemy." 



Roundabout Papers. Reprinted from the Comhill 



Magazine. With Illustrations. By W. M. Thackeray, 
Author of "Esmond." . . . London, Smith, Elder & Co., 
1863. 

Post 8vo. Bound in half levant morocco, gilt top, uncut. 
First edition. 

Inserted are four pages of proof-sheets of the essay on "Ogres." These are proofs 
of the essay as it appeared in the CornhiU Magamne, It was altered somewhat for 
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Caricature of Himself 
Drawn by Thackeray 
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publication in book form. The pages have many corrections in Thackeray's auto- 
graph, including two additional paragraphs, about four hundred words, entirely in 
his hand. 

Edward Fitzgerald was a great admirer of **The Roundabout Papers.'' In 1871 he 
wrote to Sir Frederick Pollock: "A night or two ago, I was reading old Thackeray's 
'Roundabout,' and (sign of a good book) heard him talking to me." 

Roundabout Papers. The pages from the Comhill 



Magazine containing the "Roundabout Papers," with the 
Original Illustrations. London, 1860-63. 

Half morocco, uncut. 

There are twenty-seven ''Roundabout Papers" in this volume, all that were pub- 
lished. Only twenty were printed in book form. In addition there are several other 
essays from the Comhill, with illustrations by Thackeray, never reprinted. One of these 
appeared one month before the novelist's death, the satirical "Strange to Say on Club 
Paper," with the initial letter representing a serpent twining around a dagger. 

Denis Duval. The pages from the Comhill Maga- 



zine, with full-page Illustrations and Vignettes by the 
Author. London, 1864. 

Demy 8vo. Half morocco, uncut. 

This volume contains eight chapters of "Denis Duval," all that Thackeray lived to 
finish; also the original issue of "Lovel the Widower," with illustrations from the 
Comhill, and the articles published in the magazine regarding Thackeray's death: 
"In Memoriam, by Charles Dickens; Anthony Trollope's sketch of Thackeray; and "A 
Memorial of Thackeray's School-days," signed "J. F. B." (J. F. Boyes, a schoolmate at 
the Charterhouse). 

A few days before Thackeray's death, he and Dickens met on the steps of the 
Athenzum Club. They had not spoken for several years. They passed each other, but 
Thackeray felt an impulse to go back and o£Fer his hand to Dickens, saying that he 
could no longer bear to be on any terms but those of the old friendship. On the morn- 
ing of the day before Christmas, Thackeray was found dead in his bed. In writing 
of his old friend and great rival, Dickens said: 

"His funeral will always be as memorable to me in that wise as for its shabby 
representation of the order usually called 'the Great,* upon which he, a man of genius, 
perhaps had sometimes condescended to bestow too much of his attention." 

In the proof-sheets of the article, recently catalogued by the Rosenbach Company, 
this significant passage is deleted. It reveals the source of the antagonism of the two 
writers, the antipathy of the aristocrat and the man of the people. 

Thackeray's Contributions to Punch. London, 



1886. 

Large 8vo. Cloth, uncut. 
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Inserted opposite the satirical poem, "Mr. Smith and Moses,'* is an original draw- 
ing by Thackeray, made for the poem, representing Louis Philippe getting measured 
for a suit of clothes. 



A Collection of Letters of Thackeray. 1847- 

1855. (The Brookfield Correspondence. Illustrated with 
sketches and facsimiles of letters. Portrait of Thackeray.) 
New York, Scribners, 1887. 

Royal 8vo. Half levant morocco, edges as issued. 

The editioo was lunited to 500 copies, of which this is No. 31. 

Inserted is an original sketch by Thackeray, a portrait of Mrs. Brookfield, on which 
the novelist has written in pencil: "Mrs. Brookfield, 1847.'* On the reverse a former 
owner has written : "Given me by Lord James Butler." 

There is also a letter from Thackeray to Mrs. Brookfield. The envelope, which 
bears Thackeray's seal, is addressed : 

"Mrs. Brookfield, 

los Upper Elery (?) St. 

Pimlico. 
With a bottles Mumsy Mydeary." 

The letter is as follows: 

"Mt dbak toitno Lady: I send two bottles for this evening's drinking, by that little 
Harriet whose appearance may or may not please you; but who is willing; good- 
natured, honest, and disposed to do her best. 

She does not in the least know for what purpose (except to act as a mere bottle- 
holder) she waits to-night upon the wife of the Rev*d Francis Whitestock. 

Ever, my dear young lady, yours, 

Ambrose Ignatius Goddakd. 
T. O." 

There is nothing written on the reverse sheet, although the letters "T. O." would 
seem to indicate a continuation. 

The "Rev'd Francis Whitestock" was Thackeray's name for Mr. Brookfield, who 
was the original of Frank Whitestock in "The Curate's Walk." 

There is also inserted in this book a letter from Mrs. Brookfield to Thackeray. 

These two letters and the drawing were in a scrap-book in the collection of Augus- 
tin Daly. After Mr. Daly had purchased the published Thackeray-Brookfield letters, 
these items were presented to him by Charles Brookfield, and so were not included in 
the volumes now in the Morgan collection. 

The true story of the romance of Thackeray's life was revealed by the publication 
of the Lambert catalogue of Thackerayana. The letters in that unrivalled collection 
give a more vivid presentment of the novelist as a man than has ever been offered by 
a biographer. The life of Thackeray can now be written with a full knowledge of the 
event that had the greatest influence upon his character. 
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(Charlotte Bronte.) Two Autograph Letters. 



When "JtLut Eyre" first appeared it was rumored that the novel wai the work of 
a govemett in Thackerajr*! family. Miss BrontS't dedication of the second edition to 
Thackeray seemed to corroborate this report, particularly as Thackeray, like Rochester 
in "JuM Eyre," had a' wife who was mentally aflUcted. Miss BrontS's letters from 
London are filled with enthusiastic references to the author of "Vanity Fair." One of 
the present letters, written to her father, speaks of going to hear Thackeray lecture. In 
the second letter she alludes to contemporary novels, 'Tanny Hervey" and "The Cax- 
tons," and says: "Take a hundred— take a thousand of such works and weigh them in 
the balance against a page of Thackeray." Anne and Emily Bronte died a few months 
before the date of this letter, which makes a pathetic reference to them: 

"It [a visit to London] recalled the last time I went, and with whom, and to whom 
I came home, and in what dear companionship. . . . Why does the pulse of pain beat in 
every pleasure? Ellis and Acton Bell are referred to— and where are they? I will 
not repine. Faith whispers they are not in those graves to which imagination turns; 
the inspired natures are beyond earth, in a region more glorious. I think— I ««// think 
my lots has been their gain." 



Autograph Letter. 



3 pp., 8vo. 

Written in 1857, from Edinburgh: 

"My dear Mr. Carruthers: Think of the state of mind of the landlord of this 
hotel and fifty or sixty gentlemen, who were to have given me a dinner on Saturday, 
at finding that, though I had arrived over night, I was ill and could n't dine on that 
day I Dinner put off till Tuesday— side dishes all spoiled. (Let us hope so, for it will 
be the deuce if they are served again.) . . . Wm. Jerrold is a clever fellow. My man 
was quite of a different sort— a man of the world and society, which these men are not— 
not so good as either of them, very likely, in some respects— but we will keep our talk 
about him mum to ourselves, and don't mention him to S. Brooks. I have reason to 
fancy they don't like each other. ... By the way, tell me about that claret. It is 
really very good, and I want some. ... So my friend, the Emperor of China, has 
come round to our side about the Gck. [Garrick] question. His Majesty has a kind 
heart I thought he had when he sent that chest of tea. . . ." 



Autograph Letter. 



I p., 8vo. 

Written in a microscopic hand, the body of the note being in one line. 

'^Kensington, April 3d, 185a 
My dear Monsieur: I shall come with great pleasure, but, like an ass, I burned the 
note and forgot the hour. Yours ever, W. M. Thackbrat. 

P.S. You can't write as small as this. I can write much smaller. 
P.S. a. I come, though I think it will be a bore; but the old fellow was uncommonly 



Uad i» vie when I wa» A boj, «Bd I Uloe liim veiy iwidi. Aad I Mtk k exote^MUffiy 
good mad Idod-lwartcd ol you to uA him, and chat yoo oaght to be eopportcdy and that 
^yov fpew flMwe b o p e Tol e nt evMjr day, and that It waa veiy kuid el jfoof niethar to 
wail let a 69^ hdore ahe gav« yoa fati^ And I imh you maigr happy maroe ol 
ymtrhUbd^g Piekeai of hk nuuniag^ day, and balh ol yon el the di^ preriooa*? 



Ba]rfu4 Tiller and lluwkeray ono^ Tiiited the itadio ol a lailptor, when the 
ipvetti^^pQiiitiBf ,to a iroop fl ^ Qcoife and the Drafoii,*' said: ^'Ereiy man haa 
ii^.^»liPfk JhfiiK h dSqiiif ovL What k yonnr* 'The mae," repUed Tajior. 



<i i- ■ ' i *■ ; •,),_ ,, 



J* « . 



tmsdM^I^ (By W. 



M.^HM^km94 



^" ^^ 



"^^'^ta'MMlaaii'iie K— ^^ Jtifciia% raitfaiiititg Hmt iiMagviiiii el IKHqei^ Pthwei^ Foeti^' 
JManhalib Maikiaai, Diplomatiits, Stateenieii, Artfatt A; Men ol Letien el alT natfona." 



ACXX)UNT Book of Miss Kate Ppriys Charity School. 



Small 4to. 

Whh an origmal pen-and-^nk skctdi by Thackeray, representing Mite Periy with 
her dan ol charity children, widi the hneripti^ : 'MEei^ and lorbid tfieai not" 
In MiM ferry't 'lUminiicencet of Thadieray," f)ie layt of the norelitt: 

J 9Ttaiteg Ua Htpa one day lothb Iwfi^ foog^loolang idMio^rooB^ he eafeered k 



Jwlaa ihcBt IMe Aoaiia wene iiBBMiifiWflwg» witk mmm heiniiMie tfuui auriody, FSaber^ 
bonatlfiii hy^ :*Q Paiadke/' He tiiinod lo the kt^r inpetfntMidB^ and taid: 

*i^«nnaol itand thk — y tengelw Mf ep eitae let. are gMting Teiy din.' One day, aome 
lewyene intet^ I had been engaged in eoBHidng «p llie monthly expenees ol tlie mom 
■diOol, and had left open on my writing-table the much-tcored-over kitchen book. Mr. 
Thad[eray was shown info the room, and was for some minutes alone before I joined 
him. After he left, I resumed my labors, and found on the first page of the book a 
beautifully executed pen-and-ink sketch of little children crowding around the school- 
mistress, who was ladling out, into mugs of various sizes and shapes, the daily meal 
of soup, above which was written: 'Suffer little children, and forbid them not'" 

Miss Perry, in quoting, adds the words "little children," which may be nearer 
Scripture, but destroys Thackeray's little joke, which evidently intimates that Miss 
Perry was doing the suffering. 

This book was bought at the sale of Miss Perry's souvenirs of literary celebrities. 
In it is another drawing, a portrait of a lady, which may be by Thackeray. 

Two Pen-and-Ink Drawings. 



One represents a romantic-looking young woman in a d^colletl gown, leaning over 
a balcony, with the inscription: "Lady Louisa on the balcony awaiting the arrival of 
the muffin man." 

The other drawing portrays a nobleman disguised as "the muffin man." Beneath 
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• ^ I litMi •■ •'< it^cttik^Lf y*^ A-A, im»JL Lm^-iW <iv,t^ ^ <^^ (^*~ -^xt tL>4 «.«. ou^ 4 t tc •>wfr. uj 



An Autograph Letter from Thackeray 
to W. H. Brookfield 

(^Monsieur** waa one of Thackeray's 
nicknames for Mr. Brookfield) 



11 the inscription in Thackcrasr*! writing: '*'A muffin man in white kid gloves,' said 
the Marquis. 'This is strange ! Ho, servants ! call me yon muffin man.' " 
Accompanying these drawings is the following note: 

'These two sketches were given to me by Thackeray himself. He drew them whilst 
he was talking to me in the morning-room of the old Garrick Club in King Street. 

J. M. Langfokd." 

The drawings are on Garrick Club paper, and on each Mr. Langford has written the 
date— October lo^ 1857. Langford was theatrical critic of the Observer. In the '*Life 
of W. H. Russell," the war correspondent, there is an account of an elaborate practical 
joke perpetrated by members of the Garrick Club, with Langford as the victim. 



Pen-and-Ink Drawing. 



A portrait by Thackeray of himself as Cupid beating a kettledrum, illustrating an 
invitation, in his handwriting, addressed to Mrs. Sartoris. 



Caricature Portrait of Braham, the singer, as Cap- 
tain Clifton in "The Slave." 

Pasted on a page from a manuscript book by Alfred Bunn, theatrical manager and 
librettist of "The Bohemian Giri." 

With a note by Bunn stating that the drawing was given to him by Thackeray. 
On the reverse of the page is an autograph letter of Braham; also theatrical memo- 
randa in the handwriting of Bunn, including notes regarding Lamb's favorite actress, 
Fanny Kelly. Among Thackeray's contributions to the National Standard is a poem 
addressed to "A Bunn." 



Pencil Drawings by Thackeray. 



In the style of the illustrations in '*The Paris Sketch Book." The largest of the 
three drawings is about eight inches square, the subject being a group of Parisians: a 
soldier escorting a griscttc, while a couple of dandies in incroyable dress flirt with her. 



WILLIAM WORDSWORTH 
WORDSWORTH, WILLIAM. Lyrical Ballads; with a 

Few Other Poems. London, J. & J. Arch, 1798. 

Foolscap 8vo. Bound by Zaehnsdorf ; levant morocco. 
First edition. 

Inserted is an autograph letter from Wordsworth to Joseph Cottle, regarding 
literary matters. 

"The Rime of the Ancyent Marinere" and three other poems hy Coleridge made 
their first appearance in this volume. 
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Poems, in Two Volumes. By William Wordsworth, 

Author of The Lyrical Ballads. (Quotatipn.) London, 
1807. 

2 vols, in I , small 8vo. Bound by W. Pratt ; blue levant morocco. 

This was Wordsworth's own copy, and was used in preparing a new edition of his 
poems. The margins and blank leaves are covered with new verses, corrections, addi- 
tional lines, new titles, etc., all in Wordsworth's autograph. There are over two 
hundred lines of manuscript verse, besides a table of contents in Wordsworth's hand. 

The volume was one of the "Rowfant Books," and contains Frederick Locker-Lamp- 
son's book-plate and manuscript notes; also an inserted signature of Wordsworth. 



Poems, Including Lyrical Ballads and Miscellaneous 



Pieces, with Additional Poems, a New Preface and a Sup- 
plementary Essay. (Frontispieces.) London, 18 15. 

2 vok., large 8vo. Original boards, uncut. 

This is the edition for which the foregoing item was the author's working copy. 
The corrections and additions appear in this edition. 

On the fly-leaf of each volume is Wordsworth's autograph inscription: 

"Frances Fermor, April, 1816. Gift of the Author." 



Thanksgiving Ode. January i8, i8i6. With Other 



Short Pieces Chiefly Referring to Recent Public Events. 
By William Wordsworth. London, 1816. 

Demy 8vo. 
First edition. 

With a note in Latin in the handwriting of Coleridge. 



Yarrow Revisited, and Other Poems. By William 



Wordsworth. London, 1835. 

Post 8vo. Original boards, uncut. 
First edition. 

On the half-title is the inscription: "From the Author." 



The River Duddon, a Series of Sonnets: and Other 

Poems. By William Wordsworth. London, 1820. 
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Large 8vo. Bound by Riviere & Son ; mottled calf, gilt, uncut. 
First edition. 

Wordsworth's autograph inserted: two lines and the signature; dated 'l^ydal 
Mount, 1835.*' 



The Poetical Works of William Wordsworth. 



A New Edition. (Portrait.) London, Moxon, 1841. 

6 vols., post 8vo. Original cloth, uncut. 

On the fly-leaf of the first volume is Wordsworth's autograph inscription : 

"Mrs. Lynn, Caldbeck Rectory. 

Wm. Wordsworth." 



The History of the Rise, Progress and Accom- 



plishment OF the Abolition of the African Slave 
Trade by the British Parliament. By Thomas Clark- 
son. With plates and maps. London, 1808. 

2 vols., 8vo. Half calf, marbled edges. 

A book of interesting associations. 

On the fly-leaf of the first volume is the autograph inscription : 

"Mt% Cookson from S. T. Coleridge." 

Mrs. Cookson's name is also written on the fly-leaf of the second volume, in Cole- 
ridge's hand. 

On the fly-leaf of Vol. I is a copy— in Mrs. Wordsworth's writing, but signed by 
Wordsworth— of his sonnet to Clarkson, the author of the book: 

"To Thomas Clarkson: on the Final Passing 

of the Bill for the Abolition of the 

Slave Trade." 

Wordsworth has written the date, "Rydal Mount, 1S46, Dec i6th." 

There is also an inscription by Mrs. Cookson presenting the volumes to her son. 
The maiden name of Wordsworth's mother was Anne Cookson. Thomas Clarkson was 
a neighbor of the Wordsworths at Grasmere. 



Traits of Travel ; or Tales of Men and Cities. By 



the Author of "High-ways and By-ways." London, Col- 
bum, 1829, 

3 vols., 8vo. Calf, gilt. 

Volumes possessing a pathetic interest. On the dedication leaf is the following in 
Wordsworth's autograph: 



^Tkit book k OMOcioted ia way mmdiMt nmenhnnon ol duoo lMp|if dofo p o i i cd 
tt Bmtoli^ at the Field ol Walerlooi and on the bonki ol the Menee, in cofieny wilii 
in amhor» Mr. Grotto% an Iriehman. My lieloTed daughter, Mr. Coletid^i^ and I amC 
Uli «l Hiahime ol Major Gordon, at Bmatda. AIm^ alaal Mr. CoMdse hna bag 
been at ret^ and te friend whom he eo dearly loved, way only daughter, ia no 

Wm. Woanewa i LiiL 

Anpnc sf^ itiy, l^jrdal Mount" 

#iittin tikree yum before Wordiwordi't deadi at dw age el dghty. 

Ofl a §f4tid4tV9iL I ia the nane Dora Wordifvorth, hi tlw poefa amegreph. 



WiTB Commonwealth; Newly Carrected and 

Amended. First and seomd parts. London, 1634. 

a v(da., 161110. Old morocco. 

^ Iha §f4mti ol tiie iiat v^iuna are liie antogra^ ligaatnree of WOiiain Wwdo- 
worth attd Lei|^ HnnL The hooka were apparency given by Hunt to Wordiwordi. 



La Gerusalemme Liberata di Torquato Tasso, 

Tomo II. Parii, 1783. 

16010. (MaM. 

On tiie l^leaf ii the loUowing amagraph inecriftien; 

'^Bought at Harrowgale, Jol^ ad^ itas* 
Win. Wordawof^**; 
and beneath dw foregai^: 

''Dora WordawordL 

Gtyen to me by my dear father. 
July ad, iSaj." 



A Complete Guide to the Lakes. . . . With Mr. 

Wordsworth's Description of the Scenery of the Country. 
Plates and maps. London, Longman, 1846. 

Post 8vo. Half morocco. 

On the title-page it the following inscription : 

"C. G. Meriwether. 

William Wordsworth. 
Rydal Mount, aoth August, 1849. 

Being the birthday of the said C. G. M." 

The place, date, and Wordsworth's name are in the poet's autograph. The first 
and last lines are in the hand of ''the said C. G. M." Wordsworth died a few months 
after the date of this autograph. 
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Lady Taylor taid that Wordsworth had lived so long among the rocks and woods 
that his face had gradually acquired the colors of wood and stone, and he might be 
mistaken for a part of the scenery. A lady who painted his portrait said she thought 
"lichens were beginning to grow in his wrinkles." 



Northern Antiquities; or a Description of the 



Manners, Customs, Religions, and Laws of the Ancient 
Danes. . . . With a Translation of the Edda, or System of 
Runic Mythology, and Other Pieces from the ancient 
Islandic Tongue. Translated from Mons. Mallet's Intro- 
duction a I'Histoire de Dannemarc, &c. London, 1770. 

2 vols., 8vo. Old calf ; in a morocco case. 

On the fly-leaf and on the title-page are inscriptioni in Wordsworth's autograph: 

"Joseph Cottle from William Wordsworth." 

On page 170 of the second volume is a note in Wordsworth's hand. 



Bishop Burnet's History of His Own Time. Vol. 



I. London, 1724. Vol. II. Dublin, 1734. 

2 vols., folio. Calf. 

On the title-page of each volume is Wordsworth's signature. 

Autograph Letter from William Wordsworth to 



Basil Montagu. 
4 pp. 

Interesting letter on literary matters and regarding the publishing of personal cor- 
respondence. 



Manuscript Sonnet, "On the Departure of Sir 



Walter Scott for Health to Italy." 

I p., 4to. 
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SEVENTEENTH AND EIGHTEENTH 

CENTURY AUTHORS 



-iiT: 



i 



SEVENTEENTH AND EIGHTEENTH 

CENTURY AUTHORS 

BURKE, EDMUND. A Volume of Pamphlets. 

8vo. Old boards, leather back. Nine pamphlets including: 

Speech of Edmund Burke, Esq., Member of Parliament 
for the City of Bristol. ... A Plan for the Better Security 
of the Independence of Parliament. London, Dodsley, 
1780. 

Presentation copy. 

On the half-title is Burke's autograph inscription: 

'To Mr. Boswell from Mr. Burke." 

Speech of Edmund Burke, Esq., at the Guildhall in Bris- 
tol, upon Certain Points Relative to his Parliamentary 
Conduct. London, Dodsley, 1780. 

Presentation copy. 

On the half-title is Burke's autograph inscription: 

"From Mr. Burke to Mr. Boswell.'* 

A Sermon Preached at St. Thomas's for the Benefit of the 
Charity School. ... By Joseph Towers. London, 1777- 

On the half-title is the autograph inscription : 

"From the author to James Boswell, Esq." 

On a fly-leaf is a list of the pamphlets, in the autograph of Boswell. 
The speeches by Burke are two of the most interesting examples of his eloquence. 
In the first, alluding to the condition of France, the orator said: 
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"V we tlMvld tie aqr feniiit ia war tnd politiei atiw ia fkaaec^ 
ia tiie bfftftiit— I tun my cjet frm tiie * "— ■'- " * " ■* 



WM8 VMM wofds weiv ipohti^ ruipMMa WNMipaftt was twww jpvsn aNM|| 
kad bMB lor mm jmt m liic MUkaiy mIwpI oI Bfione. 

Tie oAer i f ie d i fefSeia te ^ AMetieu l e ta liai e a ; *ttM era af 
graeib ui^ dowalail; aa era wkUk no iMttag ariad will ever aMatfaa 
ferBB^aad." 

BiURNS, ROBERT. POEMS, Chiefly in the iBcoid^ Dialect 
Printed for the AQdK>r, and sold by Williini Creedi. Edin- 
hutf^ 1787. 

8fOu Gw half tttL Wtni poftmt ojr Naaoi^^i* 



WHa laia mpj m lwm ooore aanncai aaaeeQB^ naMBi!^ uasMaaiM la aw 
CmdkOsh. 9r JaaM JahaMMk Bdiabarghi 1711. tva. WidbaHiia. TaL IL 
Tkia la a pY e MBiii t aft aaor ftaM Baiaa ta Aaaa M array . wkk tba irflaarf^ 
la Iha paalPi Inaii 



*^i« aaiBb auvfi^i jaaaaviip^ waa aaii» mmht aeai 



Ifaik Ifarnor's rigaatare is aa tiie tide-page of BaraiPs 

^vaoi^a^^^aa aaai^^s^a^^fc aaiMa aaa»^^a ^paa^w^^^^^^w ^i^fc av^wo^^f a^s ^pw^^w^ww ^^^M amw^OBBa 

Iba aattadhra aMsa el ilH (▼•L IV) : 



*% is lateatsd If Carrie ^at Baias o mufcai a d flberallljr ta Jotana^ liasJoal 
liftissaai* • • • CiaaMk speaas SMre plraujr* fsoraa eoatrabaled^ gratiriisailljry aaa laaa 
tiaa it4 origiaal, altersd» aad orfleeied soagk tht e«fitor bas saM lio traascrlbad hf 
ftb owa baa« let llM MoseoiaJ' Badi adgbt lum added tiat iIm ptifaeM ta Aa aaa- 
md^ tUid^ aad laartli volasaM weia wilttaa If Baraib tA Hm ta Ida iadaaiij lea 
owe Biaay el dw tmly origiaal abs wilii wIdA tiie pabUeatlea abaoads.'* 



Poems. Chiefly in the Scottish Dialect By Robert 



Bums. The Third Edition. London, 1787. 

8vo. Diamond calf, gilt, marbled edges. 
First London edition. 

This copy belonged to Samuel Rogers, the poet, end contains his book-plate. On the 
fly-leaf Rogers has written: 

"The bequest of my respected and venerable friend, Mrs. Simpson." 



The Correspondence between Burns and Cla- 



rinda; with a Memoir of Mrs. M^Lehose (Clarinda), ar- 
il 258] 



ranged and edited by her grandson W. C- M*Lehose, 
Edinburgh, 1843. ' 

Engraved tide-page and frontispiece; portrait of Bums; portrait of Cla- 
rinda and facsimile ; a view of her house, and a representation of the two drink- 
ing-cups presented to her by Burns. 

8vo. Polished calf, uncut. 

Inserted at page 159 it part of one of Burnt*! original letters to Clarinda, being 
a postscript as follows: 

"Bvenlng 9 o'clock. 

I am here, absolutely unfit to finish my letter— pretty hearty after a bowl, which 

has been constantly plied since dinner till this moment. I have been with Mr. S , 

the musician, and he has set it finely. I have no distinct ideas of an3rthing, but that I 
have drunk your health twice to-night and that you are all my soul holds dear in this 
world. 

Stlvandbr." 

The World. By Adam Fitz-adam. Vol. II. A new 



edition. Edinburgh, 1774. 

PostSvo. Old calf. 

With the signatures and autograph notes of Robert Bums and Edmund Kean. 

This volume was owned and read by two of the greatest geniuses and most 
erratic characters that the world has known: the plowman poet and the strolling 
player, both self-taught and each representing the highest achievement in his art; 
brothers in their vicissitudes and vagabondage. 

The autograph of Bums is on the title-page, and after eabh essay he has written 
the name of the author: Garrick, Chesterfield, Walpole, etc. There are also comments 
written by the poet: "A most beautiful poem," "A work of native genius," etc. After 
Bums's death the volume belonged to Edmund Kean, whose autograph is on the fly- 
leaf and who has also made marginal notes. On the inside back cover a former owner 
has written: "Lately the property of Edmund Kean. Bought at the sale of his prop- 
erty at Robins*, June 17th, 1834." 



Autograph Letter from Robert Burns to James 



Smith, Mauchline. 

I p., folio. 

An extraordinary letter, apparently unpublished and known to the biographers of 
Bums only through a Ihort extract printed by Lockhart in 1838. 

Written at a critical period in the life of Bums and referring to his iiaison with 
Jean Armour. The parents of Nfiss Armour had destroyed the written declaration of 
marriage he had given her, preferring her lots of reputation to a marriage with 
Bums. Lockhart says, referring to this letter: 
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nil Isilsr was csatiiiwasd bgr Ad^Jaais Ijuab la lbs Baav OsaMaaiy ffifciWiH 



COWPER, WILLIAM. Thb Vmjimsm WXfnML 90R 
Wit. Not. II, III, aad IV. London, 1743. 

FMSm. OldlMlfcali. 

IMi csfy tilsafiia la WMBUua Cmipn* Oaths tMs-pafi b Ms aafesgiayh: 

.■rMw ii9w|Pv*' vvaaai ' *iVi s ^p 
With Oowptf's baoifi-flaia. 



FIELDING, HENRY. The History of the Adventures 
OF Joseph Andrews aRd of his Friend Mr. Abraham 
Adams. Written in Imitation of the Manner of Cervantes. 
London, 1742. 

2 vols., small 8vo. Original calf binding. 
First edition. 

Thii copy belonged to William Hogarth and has hii autograph on the inside of 
the front cover of Vol. I. Inserted are two old engraved portraits: one of Hogarth, 
by himself ; the other of Fielding, an old copperplate, after Hogarth. Regarding the 
latter, the story is told that, after Fielding's death, it was found that no portrait of 
him was in existence, and Garrick is said to have posed as the novelist The actor's 
powers of facial expression and the artist's memory of his friend contributed to the 
only known portrait of Fielding. 
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GAY, JOHN. The Beggar's Opera, as it is Acted at the 

Theatre Royal in Lincolns-Inn Fields. Written by Mr. 

Gay. London, 1729, Printed for J. Watts. 
Polly: an Opera, Being the Second Part of The Begr 

gar's Opera. Written by Mr. Gay. London, 1729, Printed 

for the Author. 

The two in one volume, 4to. Bound in Spanish calf. With the music of 
both pieces. 

On the fly-leaf ii the inscription : 

"To Mill Rachell Green, songeiter. 1754." 

Of thii opera, written by Gay and produced by Rich, it was laid that "it made Gay 
rich and Rich fi;ay." Although Gay wai accredited with the authorship, several 
eminent writers collaborated. Pope and Swift made suggestions and revisions, and 
songs were written by Chesterfield, Charles Hanbury Williams, and other wits of the 
day. It was read to Congreve, whose opinion was that it would "take greatly or be 
danmed confoundedly." Its success was sensational, and it created such a stir that 
several notabilities were banished from court for upholding Gay in his supposedly 
disloyal satire. The Duke of Bolton was so charmed by Lavinia Fenton's characteriza- 
tion of Polly that he promised to make her his duchess, a pledge which he kept, 
twenty-three years later, when the first duchess died. 



GOLDSMITH, OLIVER. The Citizen of the World; 
or Letters from a Chinese Philosopher, Residing in London, 
to his Friends in the East. London, 1762. 

2 vols., small 8vo. Calf, red edges. 
First edition. 

On the fly-leaf is Goldsmith's autograph inscription : 

"From the Author 



to Mr. Brockhurst." 

In each volume is the armorial book-plate of B. Brockhurst; also that of Thomas 
Brockhurst Barclay. On each of B. Brockhurst's book-plates is the inscription : 

"Given me by the ingenious author. Dr. Goldsmith." 

The books are in a calf binding about eighty years old. When they were rebound in this 
form, the old book-plates were detached from the former covers and reinserted. At 
the same time the autograph of Goldsmith was cut from the original fly-leaf and 
mounted. 

This was Goldsmith's second book, following his "Enquiry into the Present State of 
Polite Learning." 
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Small 4to. Half calf. 

Collected by Thomas Gray, with a table of coDiems io hii hand, and a tille-page 
elaborately written by him nith a decorative border. Some of the pamphlet* have 
marginal notes in Gray's autograpli. The book was subsequently owned by J. Mitford, 
editor of the Gtniltman't Magazine, and John Dillon, the collector, who have written 
long noiM on the fly-leavei. 

The parophlet* listed by Gray are as follows: 

I. Mill Essays upon Tragedies, Comedies, Italian Comedies, English Comedies, & 
Operas, nrittFo originally In French. By the Sr. de St. Evremond. 1687. 

a. Notes upon Mr. Dryden's Poems; in four letters. By M. Clifford. 1*87. 

3. Momus Triunipbaas; or the Plagiaries of the English Stage eipos'd in a cata- 
logue of all the Comedies, Tragi -comedies. Masques, Tragedies, Operas, PaMoralt, 
Interludes, etc., that were ever yet printed in English. The Namei of their Suppoxd 
Authors and with an Account of the Various Originals, kc^ Stoax whence most of them 
have stole their plots. By Gerald Laitgbaioc, Esq. idSS. 

4. Regular and Irregular Thoughts in Poets and Orators. 1697. 

5. Verdicts of the Learned Concerning Virgil and Homer's Heroic Poems. 1697. 
All of these pamphlets are scarce. 



-Odes by Mr. Gray. Printed at Strawberry Hill, for 



R: tfnd J. Doddcf in Pflll MalL (VigDettc) London* 

mpc cmMiit 



Ob Alh•I^dtkkOtaJ^■■angt^«iH■riflMl*' ••'"■■ 

"Carolina Pery Ex doiw Auihoiii." 

Thii aditioD was the fint book printed at StmtbetTj Hill bjr Horace Walpolc, who 
•ajn in a letter: 

"I found Grar in town latt week. He brought his two Odct to be printed. I 
(oatchcd them out of Dodsley'i hand*, and thej are to be the frtt fnuU of mp prtu." 



-A Letter to Mr. Mason; on the Marks of Imitation. 



[By Bishop Hurd.] Cambridge, 1757. 

Post 8vo. Contemporary binding of reil moAcco, gilt. 
TlioinB* Gray's copy, with his autogiapb: 

"T. Gray. The gift of the Author." 
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Book-plate of Robert Harry Inglii, with his autograph, and in pendl, on a fly-leaf, his 
statement that the book was given to him by Mason's executor. William Mason, 
author of poems and plays now widely forgotten, was Grajr's friend and biographer. 
The greater part of Gray's library was bequeathed to Mason. Sir Robert Harry 
Inglis was a member of the Rozburghe Club founded by T. F. Dibdin. 



JOHNSON, SAMUEL. London, a Poem, in Imitation of 
the Third Satire of Juvenal. (Quotation.) London, Cave- 
Dodsley, 1750. 

4to. Original boards, rebacked; uncut. 

On the inside front cover is Dr. Johnson's autograph inscription: 

"£z dono Authoris 

Anna Williams.'' 

Mrs. Williams was the daughter of a Welsh phjrsidan. She came to London to be 
cured of a disease of the eyes, but the operation failed and she became blind. Accord- 
ing to Macaulay, ''Mrs. Williams' recommendations to Dr. Johnson were her blind- 
ness and her poverty"; but Boswell, who disliked her for her "peevishness," admits 
that she was a woman of more than ordinary talents. To Mrs. Montagu, Johnson 
wrote of Mrs. Williams: 'Thirty years and more she had been my companion, and 
her death has left me very desolate." 

Boswell refers to Johnson's habit of going every night to drink tea with Mrs. Wil- 
liams. "Dr. Goldsmith," says the biographer, 'Srent with him this night, strutting 
away, and calling to me with an air of superiority, like that of an esoterick over an 
ezoterick disciple of a sage of antiquity: 'I go to Miss Williams.' I confess I then 
envied him this mighty privilege." 

At Johnson's suggestion, David Gar rick gave a benefit performance for Mrs. Wil- 
liams, and she is frequently mentioned in the "Prayers and Meditations." 



The Prince of Abissinia ; a Tale. London, 1759. 



2 vols., small 8vo. Old calf, gilt. 

On the fly-leaf is Dr. Johnson's autograph inscription : 

"To Mrs. Percy 

from the Authour 

Sam: Johnson." 

Mrs. Percy was the wife of Bishop Percy, the antiquarian. 

Bishop Percy's habit of enthusing over the old English ballads sometimes annoyed 
Dr. Johnson. On one occasion, when both were taking tea with Miss Rejmolds, the 
Doctor checked a rhapsody of the Bishop by declaring that anybody could write such 
ballads, and he proceeded to improvise: 

"I therefore pray thee, Renny dear. 

That thou wilt give to me. 
With cream and sugar softened well. 
Another dish of tea. 
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'i— — The Pxince of Abissinia ; a Tale. Laodaa, i7J9b 



("Taxation No Tyranny," "Falkland's Islands," and "The 
Patriot." ( Quotation. ) London, 1 776. 
8vo. 
Presen 
On thf 



-Political Tracts; Containing "The False Alarm," 



8vo. Old calf, gilt (the original binding for presentation) ; in a levant 
case. 



iver is Dr. JohnaoD'B autograph iiiKription: 3 

"From tht Auihour to Mr. BoswcH." 

This book came from the Auchmleck Library, formed by Lord Auchinleck and told 
at auctioD in 189;. Two of (be pamphleli oppose "the ridiculous claims of tbe Ameri- 
caoi 10 the right of ae If -government." 

^- {Akenside, Mark.) The Poems of Mark Aken- 

8IDE, M.D. LondoD, Dodsley, 1772. 

Svo. Oldaheq). 

Dr. Jobmon'* copy, with hii (ignatuie on the flj-leaf. 

Dr. Johnwn uicd to read booki wbile munching bread and checte. A certain col- 
lector bat made a list of booki which he would like to own. AmoDg them ii "a book 
that had belonged to Dr. Johnson, with tbe origiDal brcad-and-diee*e crumb*." This 
volume doe* not answer this deacription, but the binding look* a* if a Wclib rabUt 
might have been cooked upon its blistered side*. 

"J*km9*: 'I lee they have publiahed a splendid edition of Akeniide'* work*. One 
bad ode may be tuSered ; but a number of diem make* one ti^' 

B»m%mII: 'AkeDiide** dittinguithed poem i* hit "Pleatiuca of the Imaginatian.'' ' 
J»hM»n: 'Sir, I could not read it throui^'" 



- {BoswELL, James.) The Life of Samuel Johnson, 



LL.D. . . . The Whole Exhibiting a View of Literature 
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and Literary Men in Great Britain, For Near Half a Cen- 
tury, During Which He Flourished. London, Henry 
Baldwin, for C. Dilly, in the Poultry. 1791. 

2 vols., 4to (extended to 4 vols.). Bound by Riviere; brown levant. 
First edition. 

On the fly-leaf is Botwell'i autograph inscriptioo : 

'To James Boswell, Esq., Junior, from his aflfectionate father 

The Authour." 

Below this is the autograph of John Murray, the publisher, giving the date and place 
of his purchase of the books. 

Extra-illustrated copy, extended from two volumes to four by the insertion of 525 
engravings, all prints of the eighteenth century or earlier, many of great rarity. The 
work of extra-illustration was done by Charles Wylie, a collator of Johnsoniana, 
about fifty years ago; and the plates include representative specimens of all the earliest 
and most famous artists and engravers of Great Britain. Special title-pages have been 
provided, and an additional quarto volume contains a list of the prints. 



An Account of Corsica, the Journal of a Tour to 



that Island; and Memoirs of Pascal Paoli. By James Bos- 
well, Esq. Illustrated with a new and accurate map of 
Corsica. London, Edward & Charles Dilly, in the Poultry. 
1768. 

8vo. Old calf. 

On the fly-leaf is BosweH's autograph inscription: 

'To David Garrick, Esq., in memory of the admiration and friendship of 

The Authour." 
The volume contains Garrick's book-plate. 

When Paoli visited London in 1769, Boswell attached himself to the patriot as a 
volunteer Achates. At the masquerade given in connection with the Shakespeare 
jubilee, Boswell attended, dressed as a Corsican, and he has been charged with the 
authorship of a flattering notice of himself which appeared in a newspaper. In this 
the biographer is referred to as "the celebrated friend of Paoli*' and it is stated that 
"Mr. Boswell attended the jubilee from a desire to pay a compliment to Mr. Garrick, 
with whom he has always been on a most friendly footing." 



(Piozzi, Hester Lynch.) An Attempt to Show 



How Far the Philosophical Notion of a Plurality of Worlds 
is Consistent, or not so, with the Language of the Holy 
Scriptures. London, 1801. 

Demy 8vo. Half calf. 
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MILTON, JOHN. Thucydides. Laurentio Valla Inter- 
prete. Nunc postremo correctus, & ex Graeco innumeris 
locis emendatus, quemadmodum ex Praefatione in proxima 

I pagina uidere licet. Basileae. Cum Gratia et Privilegio 

I Caes. Maiest. . . . Anno Domini M. D. LXIIII. Mcnse. 
Martio. « 

Oermanle Kxeogseosis Volumina duodbcim, a 

Francisco Xrenico Etteliagiacensi Exarata. (Vignette and 
initial letter engraved on wood.) Basilex, per Paulum 
Quccum: Anno M. D. LXVII. 

The two waiki In one valume, folio. Bound in old pigildn. * 

On the title-page ii the autograph of Thomae Wcntworth, Barl of Straffon^ 
wiioM trial and death ace the labjecti of Browning^! tTagcdr. 

The title-page bIm bean die autograph of John Hilton. On page jaa Ii a note in 
Latin in a fCTenlcenth-ccntury hand, which may be Milton't. 

Strafford wat executed in 1&41. Hit propertj, including hi* book^ waa confiecated. 
In 1649 Milton waa appointed Latin Secietaiy to the Commonwealtfa tinder CrantwelL 
It ii likely that a nundKr of IknAi that had belonged to the RoyaliM Straftord puaed 
into the poMettion of the poet. 

The binding ii a characterittic example of lixteenth-eentury work The itdei are 
covered with elaborate blind-tooling; with forty-two amall medallion portraila worked 
into the deiign. 

Thi* volume wai for many yean in the library of Profeaaof O. P. Shapcot^ of 
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King's College. His heirs sold his books to Mr. Elldn Mathews, the publisher and 
bookseller, from whom it was obtained by the present owner. Inserted in the book is 
a letter from Mr. Mathews, in which he states that Mr. Hodge (of Sotheby's) and his 
chief cataloguer pronounced the Milton signature to be genuine. 



POPE, ALEXANDER. The Rape of the Lock. An 
Heroi-comical Poem in Five Cantos. Written by Mr. Pope. 
"A tonso est hoc nomen adepta capillo." Ovid. London, 
Bernard Lintot, 17 14. 

Small 4to. Engravings on copper by Du Bosc, after Du Guemier. Bound 
by Riviere Sc Son ; levant morocco ; in a case. 
First edition. 



Works. London, Bernard Lintot, 1715-25. 



14 vols., 4to. Comprising: "The Iliad/' 6 vols.; "The Odyssey," 5 vols.; 
"Miscellaneous Works," 2 vols.; and "Letters," i vol. With plates by G. 
Vertue, including a folding portrait pf Pope. Old calf, gilt. 

The fint collected edition, published faj tubicriptioo. 
Inserted in Vol. I ii an autograph letter: 

". . . Since I left you I am informed Curll hat lenred a process upon Cooper (the 
publisher of the letters which I told you I connived at, who entered them in the hall 
book) ; for what I know not; only I am told he put an advertisement in a newspaper 
against Curll. I bid him send you the process, that 3rou may judge what is to be done 
in it. I send Mrs. Blount's receipt, as you ordered. God prosper you, protect you, 
bless you 1 as I love you & shall ever do. Dr. sir, write me a line of yr. health soon. 

A. POPB." 

Addressed on the outside to Wm. Fortescue, whose name appears in the list of 
subscribers for this edition. Fortescue was Master of the Rolls. To him Pope dedi- 
cated his ''Satire of the Second Book of Horace." This letter refers to the dispute with 
Edmund Curll regarding the publication of Pope's letters. (See the item next follow- 
ing.) Mrs. Blount was that Martha Blount of whom Byron said: "I do not know 
whether or not she was Pope's mistress, but I could have wished him a better one." 

In 1713, Pope, to rid himself of financial embarrassments, solicited subscriptions 
for a proposed English version of the "Iliad." The subscribers numbered five hundred 
and seventy-five. The publication of the work was attended by two fraudulent trans- 
actions. Lintot, the publisher, reprinted an alleged subscription edition for his own 
profit, and he, in his turn, was made the victim of pirated reprints emanating from 
Holland. 

Mr. Pope's Literary Correspondence for Thirty 

Years, from 1704 to 1734; being a Collection of Letters 
which passed between him and Several Eminent Persons. 
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(With five portraits of Pope.) London, E. Curll; at the 
Pope's Head, Covent Garden, 1735. 

5 vols.! 8vo. Half calf, marUed edgea. 

TIm Pt^e-Carll ioBlnogUo molted from tlia pnblieatioo dF tlwaa vohaMa. Onrll 
wai a pablkher with pifadcal IniCiiicia. Hit shop in Corcnt Oaidn Ivwt tiM riipi 
oi Tiie Bil»le and Dial," a dteriee whidb giTe no doc to dw character of th» boob 
iiracd from Ui prat. A certain Mrs. Thomai^ having qnarrellod with htr adarfnr 
Hcniy Cromwell, Popc^i friend, parloined die letters written hy Pope to CnNKwell and 
offered tiicm for eale to CorlL Corll boaa^ die lettere and gave Mn. noaHa ea»- 
pkfment in hit thop. Her toccett in tliit trantaction led othen wlw had letten itam 
Fope to tell tiiem to Corll, while eome, who had no toA letter% flMumfadnnd 
One enterpriting garreteer translated dw letters of Voilnre to the hfavfoiBe da 
boolllec and sold them as Pope's letters to hfarths Bloont 

Pope^ d i scover in g that readers had a taste for hb letter% dttanninsd la shave is 
dw profits. He enlisted dw serrice el a painter named Worsdale^ who had boon ma 
actor. This Woradale^ ditgoited as a dergfOMiH called open Cttrll and offend Urn 
dw genoine Pope c orr es p ondence. Dr. Johnson sormises that Pope c sm d vad wMi 
Corll from the irst^ in order that fagr dw poblication el forgsd lettm the poet mig|ht 
tove an eicwse for tlie printing of genuine ones. Pope rerengtd htaiBelf npos hftau 
Thomas fagr writing Utterly of her in tlie second book el The Dandad^* where she 
figores onder dw name of Corinna. 

Corll did not care what he poblished. A list of toIobms issoed fagr him isnges hmm 
Toonifs 'Taraphrase on Job" to The Whole Art ol Kiarfngp** 

Lbttbrs of Mr. Alexander Pope and Several of Hii 



Friends. (Portrait) London, J. Wright, kc 1737. Trb 
Works of Mr. Alexander Pope in Prose. (Portrait) Lon- 
don, Knapton, Dodsley, See. 1741. 

2 vols., 4to. Old calf. 

Presentation copy. 

On the half-title of Vol. I it Pope*i autograph inscription: 

"To Dr. Mead, 

from hit faithful lenrant, 

A. Pope.** 

Dr. Mead wai court phjrsician to George II, and was far in adrance of his time in 
his ideal of medical science. Hii theories were opposed to those of the Roman Catholic 
Church. Mead maintained that diseases were contagious, while the diurch fffmtndrf 
that they were sent by the Almighty as a punishment for sin. In consequence. Dr. 
Mesd'i writings were condemned by the church. He wss the most populsr pfayridan 
of his day, the friend of Pope sod Johnson, and a famous collector of books and coins. 



The Dunciad, Variorum. With the Prolegomena 



of Scriblenis. London, A. Dod, 1729. 
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Frontispiece of the Owl and the Ass. 4to. Old calf. 
The first complete edition. 

Preieotation copy. 

On the title-page is Pope'i autograph inscription: 

"W. Harte. Author's Gift." 

With a quotation from Lucian and a few notes in Pope's hand. 

Walter Harte was an author and a man of learning, tutor to Lord Chesterfield's 
illegitimate son to whom the famous Letters were written. Malone relates an incident 
wherein Harte and Edward Cave, dining together, praised the ''Life of Savage," while 
Dr. Johnson, too shabbjr to appear, dined behind a screen and listened with pleasure 
to the approval of his work. 



The Works of Mr. Alexander Pope. London, 1739- 



1751. 

Portrait by Vertue. Title-pages printed in black and red. 10 vols., post 
8vo. Bound by Riviere; Spanish calf extra. 

These volumes belonged to Horace Walpole and contain many interesting notes 
in his autograph. They were subsequently owned by Sir William Augustus Eraser, 
who had them bound in their present form, a reproduction of an eighteenth-century 
style. Seven of the volumes contain Walpole's book-plate, and in the back of each 
is the ex-libris of Sir W. A. Fraser, ''the Knight of Morar." 

The personal character of many of Pope's poems made a special appeal to the 
gossiping Walpole, and his notes are so extensive and of such peculiar interest that 
they have been made the subject of a book privately printed by Sir W. A. Fraser, a 
copy of which accompanies these volumes. 

Wherever a personal allusion is veiled by the poet, Walpole has added the name 
of the individual, together with such gossip as he recalled. Referring to Pope's lines, 

''Who combats bravely is not therefore brave; 
He dreads a death-bed like the meanest slave," 

• 

Walpole sajrs: "This alludes to Monsr. Auverquerque, a Dutch General in Qu. Anne's 
wars. Having a painful chronical disorder, he was always trying to get himself 
killed ; and one day having led the D. of Marlborough too near to the Enemy, to show 
him a new battery, one of the Duke's aid-de-camps advertised his Grace of the danger : 
he took no notice; being again admonished, he replied peevishly: 'Why do you tell 
me of it? Don't you see that old fool there?' This story was probably told to Pope 
by Lord Cobham, to whom this Epistle is addressed, and who one day related it 
as an instance of the D. of Marlborough's resolution, when the Duke of Argyle had 
been questioning that Great Man's courage." 

On the line, 

"And one fate buries in th' Aiturian mines," 
Walpole has noted : 

"Lady Mary Herbert, sister of the last Marquis of Powis, had made a prodigious 
fortune in the Mississippi, & refused the Duke of Bouillon, being determined to marry 
nobody but a Sovereign Prince ; but, refusing to realize, lost the whole, & met Gage in 
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(Thomas Bourn.) The Ileadb and Omrasn op 

HOMEL TmislatBd out of Greek into Eng^ bj ThomM 
Hobbci^ of MtliBiiNiiy. (Prantiqneoe.) Lon d oo, WiU. 
Crook, it die Green Dngoo^ widioiit Temple Bar, i686l 

»ynk,iBt, tame, loom, Ifwwii 

mWffmW C0PJ^ QB SHI wf^'^tmm^ Hi SHI 



lie aim Is ilipA kisi iHtfaMi Ami it sHi Ali bnk Is 

tf Hotmc Dr* Jithans Mf* «i K p a^ fMiBfieilkM at • tnstltltr Ihtt ^ it 
tttt TCiy fikdf Att ht f ef itiPt d witk Gndk^" km Att he In4 dw iwimtrt of dK 
Baglidi renioM oi Cluipauu^ Hobboi tad Ogilbgr. 



(Pope and Swift.) Epistola Obscurorum Viro- 



RUM ad Dn. M. Ortuinum Gratium. Nova et accurata edi- 
tio. Frankfort, 1643. 

121110. Old cali; in a levant morocco 



This copy of the great ladre of Gennany fdraerly belonged to the two great 
Eogltih tatiristi, Pope and Swift, who miMt have keenly appreciated iti canttic and 
often not too delicate wit It bean upon the fly-leaf the following autograph inacrip- 



**£< libria Tho. M< 
'^imc Alex. P^^pe." (Pope's writing.) 
<<Nmic Jonath. Swift" (Swift's writing.) 
''Boofl^ this at Dean Swift's auction. 

Ed. Lisle." 
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Theie forty-one ''Epistles of Obscure Men" were written, wholly or in part, by Ulrich 
▼on Hutten. First published in 1515, the work was inspired by a religious controversy 
which had been agitating Germany during several jrears, the subject being the pro- 
posed destruction of all Jewish books excepting the Bible, This condemnation was 
urged by the order of Dominicans, led by a converted Jew named Pfefferkom. Reuch- 
lin and his associates opposed these enemies of books. The "Epistles" are a Rabelaisian 
satire on the ignorance and corruption of the clergy of the times. Herder says of the 
work: "It gave the victory to Reuchlin over the Begging Friars, and to Luther over 
the Court of Rome." 



SHAFTESBURY, ANTHONY, EARL OF. Character- 
ISTICKS of Men, Manners, Opinions, Times. 1749. 

3 vols., i2mo, mottled calf, by Bedford. 

David Garrick's copy. 

On the fly-leaf is the following in Ga rack's autograph: 

"Peb'ry 8th, 1749-50. 
This edition of Ld. Shaf.'s Works 
Was given to 
D: G k by Mr. Vaillant." 

In each volume is a printed slip stating that "this book, which formed a part of 
the Library of David Gar rick, Esq., was, amongst others, bequeathed by Mrs. Eva 
Maria Garrick, his Relict, to George Frederick Beltz, Lancaster Herald, one of the 
executors of her will." 

Mrs. Garrick survived her husband forty-four years, djring at the age of ninety- 
eight. 

The Mr. Vaillant referred to was a descendant of a French Huguenot who took 
refuge in England at the time of the revocation of the Edict of Nantes. He was a 
bookseller and published some of Garrick's plajrs. 



STEELE, RICHARD. The Lucubrations of Isaac 
BiCKERSTAFF, EsQ. (THE Tatler.) London, 1710-11. 

4 vols., large 8vo. Bound by Riviere & Son; Spanish calf. 

Presentatioo copy. 

On the fly-leares of the first and second rolumes are autograph inscriptions by 
Steele: 

*K)ctober a6th, lyta 

To the Lord Stanhope the gift of 

Isaack Bickerstaffe." 

This is the first edition in book form, published by subscription after the periodical 
issue of the Tatler in 1709 and 171a Lord Stanhope was Secretary of State under 
George L 
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STERNE, LAURI^CE. The Life anp Opdchxns or 
TusiiAM ShAmdt, Gbntleman. London^ 1761^1768.: 

fUik I aai I( Mk •Mm, i7tt; ToL 1X1, iceaod attiw; Tats. IV to D^ fnt 
▼dk T9 Vn •ad EC CMtais Steroid aviofnipk tlg M m ig c . 



A Sentimental' JoosNEir through Fhancb and 



Italy. Bj Mr; TaricL Limdoii, 1768. 



a Toh^ flttdl 8ra. BcNaid bgr Dwid; giem kfBtt witb nte^olo^ 
idqps;bidci inlaid and tooled ;doiibliirairf in 

acMH; 

Flm edition. 



it aiefMrs uaoaieipB M nlwvi% wiimn ea wtt ^j^wv eff e wieks 

J* aitfM WM Off* je6i|Mi aittffott.ef inMHO vw OBBMif wieies ^Ht ^pMffelledl widi 

IhnkM B0t wrfit MtMiaika !■ Iht atfraMUMn. I tiftf i tfil wtA Aftr 



-— — A Sentimental Joubnet thsoctoh FftANCs and 

Italy. BjMr.Yorick. (lUuatrtted by T. Rowlandioii.) 
Lcmdoo, Thomaa Tegg^ 1809. 

Post Svo. Bound by ChamboUe-Duru; peen levant; doublures of red 
levant ; brocade fly-leaves ; in a case. 

Eztra-illuttrated by the inieitioo of engrayingi and etchingi by Stochard, Bun- 
buiy, Dodd, Hedouin, and ochen. 



Autograph Letter. 



''Mi8i Triste having gone out of the room (but upon what occasion God knows), 
Trittram Shandy hat thought meet to profit by her absence, and the temptation this 
void has laid in his way, of sending his best respects to the mother—not altogether 
for the sake of the daughter (for that we believe uncivil ), but in the testimony of hia 
esteem for Mrs. Triste and her worthy diarader, and at die same time in Homage 
to the Graces of her fair offspring^ which appear so lovely in the eyes of Tristram 
Shandy—that 't is well for the fair Goddesse that he is under pre-engagement— In- 
deed, 't is only Marriage." 

With this is a part of the letter which the 'fair Goddesse" was writing to her 
mother when Mr. Sterne added his contribution. She says: 
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"We have had a yitit of three dayi from the famous Doc'r Sterne. He it one of 
the most agreeable men, at well at the mott tenceble [/tV] that I wat ever in company 
with. ... I wat obliged to go out of the room and in the meantime Trittram Shandy 
took up my pen and wrote what you tee on the other tide. He goet for England 
to-morrow, and taket thit letter to put in the office in London." 

The letter it dated "Dijon, May ye 24, 1766," two yean before "A Sentimental 
Journey" wat publithed. 



SWIFT, JONATHAN. (William Wycherley.) The 
Plain Dealer, a Comedy, 1700; The Country Wife, 
1695; Love in a Wo(», 1694; The Gentleman Dancing 
Master, 1702. London, 1694-1702. 

4to. Old calf. 

Pretentation copy. 

On the fly-leaf it Wycherlejr't autograph intcriptioii: 

"For my worthy, learned and moit ingeniout friend. Dr. J. 
Swift, from hit humble tenrant, 

W. Wycherley.** 

On the title-page of "The Plain Dealer" it Dean Swift't autograph: 

"J. Swift, 1709.- 

The dedication of "The Plain Dealer" to "My Lady B '* (Mother Bennett) it a 

remarkable piece of irony, which mutt haye made a ttrong appeal to the Dean of 
St Patrick't. *<LoTe in a Wood" it dedicated to "her frolic G^race," the Dodiett of 
Cleveland, to whote appreciation of hit meritt the handtome Wycherley owed hit 
advancement 

WALPOLE, HORACE. A Volume of Pamphlets, in- 
cluding the following : 

The Art of Politics, in Imitation of Horace's Art of 
Poetry. James Bramston. 1729. 

Three Hours after Marriage, a Comedy. (By Pope, 

Gay and Arbuthno t ) 1 7 1 7. 

La Secchia Rapita, by Alessandro Tassoni. (Frontispiece 

by Vcitue.) 17 10. 

Odes AND Epistles. By R. Nugent 1739. 

The Art of Punning. By Jonathan Swift Dublin, 1719. 

An Apology for the Life of Mrs. Shamela Andrews. 

Henry Fielding. 1741. 

A Pipe of Tobacco. By Hawkins Brown. 1736. 
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Sttw tcwce p—jiiifcti coBcctied by Honet WaMg> 9nK OMcdl 





ttdl W^hpoi* lk>* wfittM ikt Mtef^ «MM «B Mcik H« kM ail* wfittM fai ikt 
fli finiM f«iin«l 19 fai ikt tnt by iritiih or ptaidoagpM^ Md kit 
i^iMi ikt liitlDi Md Aiir MMiiet. Ob iIm tMt-pAct «f Tkno Rem alter liar- 
fii0r ii iIm iMO^rtto: *nrke AmkM^ Gilt Joat asd* irif-ty.* Walpafo bai 
aade a aoia liutt ihk k la iIm kaad ol Salwit fUtwUf^ Earl ol Oslocd. Tha Ian kaai 
ia iIm Tahanc^ ^A Pipe al Tobaeeo^" k a acrks al kritariwia al fOita wl» afa aat 
Mliial by iIm aaiiMii Walfala IM wtiMov at iIm bii^bHriag af aid^ iki aaaM af ika 

' ¥|hi " A ya ia g y for iIm Life af Iftii abaaMili AadbewiP* k rata. XiebaidMaTa 
4Mteia^ was paMiilMd la ifia. Ha acaiiaMBialiiy waa lapagaaat la WkiSitg^ aad 
ikk paaiplilft was wfiilM la tiditala i|m aataL li waa paMiilMd aaaasfaMarijy^ aa ika 

faNi aa taa i a waia aa fnMMilQr ttnat* PMndtafpi paa^MMl ipava Ina aaa idta aaf a 
■aonBai aarai ar wbmb aaa aava waa w aa jraawia t acanaiy jaiepa /UMnavfa* 

iarift*a ''Alt af Paaaiai^ k iIm Meoad c^tiaa. Tha adwr paaipiicta are ifat 



Thb Mtstekriuv MonmL A Tragedy. Loodoii, 



Doddrfy 1781. 

890. Halftitt^ "^^ ' » ! I * .... 

WA Haraae Wi^paia^t baafc-f^ata aad aaaaimvapb latter ol Walpala writtaa^raai 

atapanany ' -0lUi Wk^ti^^ «aa 'aaiaaHi oaaiaiaa-iBa-oiKBaana aad aihwbik of' Gar^ 
W0m,99lm^ aad a: la^g. aMMaMtpt ■rmiaai, by |ibft DBk% of dba aclgiB af iIm 



. •«aWaiiavtMiraailatbia^liQr^«MfftlabaldkfaMi^|dfaaMu'' AidMogliWal* 
pak darlfad iIm plat f taai a Frncb loaree, it k taid la be of Ea^iili afigiB aad 
fooaded upon fact Bieliop Hall meotioet die itoiy in kb 'K^atet of Coatdeooe^ (1650). 



WALTON, ISAAC. The Lives of Dr. John Donne, Sir 
Henry Wotton, Mr. Richard Hooker, Mr. George 

Herbert, written by Izaak Walton. To which are added 
some letters written by Mr. George Herbert, at his being in 
Cambridge : with others to his mother. Eccles. 44.7: ^These 
were honourable men in their generation." London, 1670. 

8vo. Old calf. 

First edition. 

PretentatioD copy to the Biihop of Londoo (Bishop Hiochman). 

Oo die upper margin of the frootbpieoe portrait of Donne it Walton's autograph 

"^"^^ • 'for my Id. of London." 

There are also autograph correcdons in Walton's hand. 
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FRENCH AUTHORS 
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FRENCH AUTHORS 

BALZAC, HONORE DE. Les Ressources de Quinola, 
Comedie en Cinq Actes, en prose; et precedee d'un Pro- 
logue. Par M. de Balzac. Representee sur le second 
Theatre Frangais (Odeon) le Samedi, 19 Mars, 1842. 
Paris, 1842. 

8vo. Cloth boards, with the original paper covers preserved. 
First edition. 

On the half-title is Balzac's autograph inscriptioii, presenting the book to his 

mother : 

"A ma chere m^re; 

ton fils qui t'aime. 

HoDorl" 

Of this play Balzac wrote to his mother in 1842: 

"The money necessary to my existence is, as it were, wrung from what should go 
to pay my debts. . . . The sort of life I lead is suitable for no one ; it wears out rela- 
tions and friends. All fly my dreary house. The failure of my play, at regards 
money, still further complicatei my situation. When my furniture has been sold, I 
shall not have much left. I shall find mjrself alone in the world, with nothing but my 
pen and my attic." 

Balzac had set high hopes upon this play; but in the preface he states that only 
four people defended it: Hugo, Lamartine, Mme. de Girardin, and Gozlan. It is in 
regard to 'Xes Ressources de Quinola" that the anecdote is related of Balzac reading 
the complete manuscript to a manager, who on looking it oyer found no last act The 
author had improyised the last act, after reading the others. In January, iS4a, the 
novelist wrote to Mme. Hanska : ''Since I last wrote you I haye not slept more than two 
hours a night, and have written two plajrs." One of the two was "Les Ressources de 
Quinola." 



HiSTOiRE DE l'Empereur. Racontee dans une Grange 



par un Vieux Soldat Preface de Henry Houssaye de I'Aca- 
demie Frangaise. Paris, 1904. 

With 15 etchings in color by Adolphe Lalauze, from original aquarelles by 
Alphonse Lalauze. 
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4ft». BcRiiid 1^ Dmd; red levant mirocoo; die iNKk an^ 
widi Na|N)leoiiic devkes; douUwes of Uue levant rmHematifally tooled; wBk 
IIHcavei; die original oovm bound in. Inacate. 



tUt eofgr tmfmim aa tatra tit «l iIm etdiiafi primed ia Uac^ and aa arlginel 



t: * \ 



BAUDBLAIRi^ dH ARLGSI Les Flburs du Mal. 
Ptrii, Poolet-Malaisis et De Broiie, 1857. 



, ^-4^ *< > . « 



fri 



^^^JIBMI.8vfi» 9iM4 tv Gb* Mciiiiiff f dite4)I]ie kv^^ On die fvoot cover 

^ jlifcdlgn i»f onl^ fod jaari^^ tpmig iHiidi ii a ooOed aerpent, all 

y. B O tne r ot annnai icaviii un tne oacK covor ts a ocsqjn or noiveia pow- 

mi^^iiwi n^ MCBitt o o w g nr aucuain leaicif nMoe ooraeri or i i op p i e i ana 

flMBipHrncaf ws njNeaveif in a caie. a epecnnen or mome euMMng apprt^ 

flMaaae to tti'ff cnaractcr or tne poeoHL 

Fiiac eoioon* 



€1b Aft aftJftsf ii SeMMeiMl^ anlMSsali iMttfaMlins 






A aM aiai |fo4». 

Ck 'Baadtlaita.'' 



fctra^artraiid by ike JmiitiMi ol aa aaimvapli leiltr lieai Baadelaiie te the 
MMMHi^ Peabi^ifriaMii^ aa aOageiieal inad^diei^ iH$iitMtk&n% and a eiflw ef 

ailpaaribf afiaied eiddMBi far eeveial yiNaali aidMa ef 4mi d^td^wi wfhfft^* 

^^^■^larflwri da ifaf^aMMte aaemiaeedfaHMr Mamian wia» iIm beek im appealed. 

eeiB MNMieisiie imi qw pvpniMV* lae 
MAHV ■HMMtMl Is aodfeMMBo aQT nc 
'at vMbi^ piieMi^ aill i§i| dieeeaiiBai liiifraiaee lin- peoeeeBiia! 
iilltr k on anandai papw. The ctiCBlatfen el the book wet p i e hiMtw i end all 
ohcainable oopiet were destroyed. Six of the poems were suppressed and neyer ap- 
peared in later editions. Many of the poems were inspired by an octoroon girl whose 
ool<Mr Is rariously described. One biographer says she was nearly white, but Baude- 
laire refers to her as ebony. 

Mazime Du Camp, in his 'Itecollectionsi'' relates some curious stories of Baudelaire. 

''One Sunday he came to see me with his hair painted green. I pretended not to 
notice it He did his best to attract my attention. At last, unable to control himself, 
he said: 'Do you see nothing extraordinary in my appearance?' 

"'Nol* 

** 'But my hair is dyed green, and that is unusual.' 

''I answered: 'BTerybody's hair is more or less green. Now if your hair were blue, 
I might be astonished, perhaps.' " 



CEuvRES DE Charles Baudelaire. Les Fleurs du 



Mal. CuRiosiTfis Esth^tiques. Petits Poemes en 



Prose. Les Paradis Artificiels. L'Art Romantique. 
Paris, 1868-69. 

Portrait. 4 vols., foolscap 8vo. Half morocco. 
First collected edition. 

Inserted are the proof-theeti of ooe of the moit characteristic poems in "Les Fleurs 
du Mai"— 'Xes Litanies de Satan"— haying nearly every line corrected in the auto- 
graph of Baudelaire, some of the couplets being cancelled and others rewritten on the 
margin. 

BERANGER, P.-J. DE. CEuvRES COMPLi:TES. Nouvelle 
Edition. Illustre de 52 Belles Gravures sur acier. Paris, 
1847. 

2 vols., large 8vo. Half morocco. 
Inserted is an autograph letter of B^ranger. 



Songs of Bi^RANGER. Translated. With a Sketch of 



his Life up to the Present Time. London, Wm. Pickering, 
1837. 

Post 8vo. Bound by Thierry ; blue levant morocco, uncut. 

Extra-illustrated copy. With 30 plates from old French editions. 
The first edition in English. 

COPPEE, FRANCOIS. CoNTES en Vers et Poesies Di- 
VERSES. Paris, 1880. 

i2mo, original paper covers. 
First edition. 

With the inscription in Copp^'s hand : 

"k Jules Chriitophe 
ton ami 

Francis Copp^." 

CEuVRES DE FRANgoiS CopP^E. Une Idyllc pendant Ic 



Siege. Contes en Prose. Paris (n. d.). 

i2mo. Levant morocco, by Taffin; original paper covers preserved. 

Presentation copy. 

Four lines in Copp^'s autograph, with signature. 
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DAUDBT, ALPHONW; 9tMHk€mi%imMtnw^ Am- 

goMe-Fruicoii Oorgnet, gnmun 1: IVatf Mle. Pkri^ 

■ Magnier, 1897. I 

Royal 8vo. Bound by Taflin; old rose levant morocco, with inlaid borden ' 
and panels of green; doublures of green levant, inlaid with pinlc Bowers; bro- 
cade fly-leaves; uncut; original covers preserved; in a case, 

_ One of an cdiiion lirailed lo joo copies. With an autograph letter of DavdO- 

DUMAS, Ai:i3txsb^''i'tkM: tifso^^ 



AMtDOMMi" 



• THfeATM Cojouj sfAiMXAnma Dotos. ^oiiwiSi 

fiditioQ Revue et Corrigie par Ji*Anl|Bax: Fju^ <lH3t, 

3Tab.,xanM. Uorgoon. ^,^ 

GItcb hr thi ■dAh af 1m Ttok MboiqaatalrN" m As Mttw ItaAik. Oa 
the lulf-ihle (rf the fint Tolnme b the antognph ioKriptiaa: 

"Honunage de I'antenr Alex. Domaa." 

The fint volume cmtaioi Rachel's book-plate, wkh her motto^ Tont od riat," and all 
have her initiali tooled oa the lidet. 

Duma* bad a hlg^ regard for Raehel, but hit eiteem did not ezteod to the mcnbcra 
of ber familj, for whotc avarice the prodigal author had a fine coatenpt. When the 
actrew latled for America, Dumai predicted that if ihe died on the vojage, her brother 
would certaioly have her embalincd and exhibited to the American*. 



DUMAS, ALEXANDRE, FILS. PfcHfo DE JEUNESSE. 
Paris, 1847. 

Large 8vo. Bound by Canape; green levant morocco; doublum of red 
levant, elaborately tooled; the original paper covers preserved; in 1 aue. 
First edition. 
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On the half-title is Dummt's autograph intcriptioo: 

*<A Hippolyte 

Souvenir Affectueux 

A. Dumai." 

This was the first book published by the younger Dumas and is dedicated to his 
''prodigal father." 

Inserted are autograph letters of the three famous members of the Dumas family, 
the general, the author of "Moote Cristo^** and the author of "La Dame aux Cam^lias.** 

FLAUBERT, GUSTAVE. Madame Bovary; Moeurs de 
Province. Par Gustave Flaubert Paris, 1 857. 

2 vols., foolscap 8vo. Cloth, uncut; with the original paper covers pre- 
served. 

First edition. 

On the half-title is Flaubert's autograph inscriptioo: 

**k moo trte cher camarade 

Ch. De la R [name illegible] 

Souvenir de 

O. Flaubert** 

For this book, Flaubert was prosecuted (ta Frmna!) 'for outraj^g public and reli- 
gious morality." 

GAUTIER, THEOPHILE. fiMAUX et Cam^es. 112 Des- 
sins de Gustave Fraipont Preface par Maxime Du Camp 
de I'Academie Frangaise. Paris, Conquet, 1887. 

Foolscap 8vo. Bound by P. Ruban; blue levant, with inlaid panels on 
sides and back; inside dentelle borders; uncut; original paper covers preserved. 

One of aoo copies on China paper. 

Inserted is a signed receipt, in Gautier's autograph, acknowledging payment for a 
review of a book by Mme. de Girardin. 



GONCOURT, EDMOND and JULES DE. Les Ma!- 
TRESSES DE LouiS XV. Lettres et Documents inedits. Paris, 
Firmin-Didot, i860. 

2 vols., 8vo. Bound by David; dark blue levant morocco; doublures of 
scarlet levant, with inlaid panels of blue; brocade fly-leaves ; original paper cov- 
ers bound in. In a case. 

First edition. 
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Qd Aa hM-dtk h Ot MMgnffc fcMrfpdta) 



K.4>0 

H Wife*Hu«(?«**T!Eli&mMb,'' the poet «hort« tlietofl^ftw lo (5*fi«m & 
■Mdl of "Napolten le peiit." When the Emprets Eugenic fled from ihe Tuilerica, ii 
ii mU that Philippe Butty entered the palice with the mob arid aided with a poektt- 
e eicape of the imperial insects from the uiorper's robt*. Burty'i copy of *%«i 
" bad one of the liberated beea ioiertcd in the binding. ^^| 



HUGO, VICTOR. NAFOiiON lk Pmr. Pat Victor Hain. 



- L*Akt D'frTRE OxAND-PiUL (Two ^rtnitt of Hngo 



witfi hii granddiildrtn.) Paris, 1877. 

9vDi. Bomd hf QmaboUe-Dum; puple leraot 1 



a ii JaQrABYiOlM. 



-H18TOIRB D'UN Ckimb; DipoAdoa d*an Tteioia. 



Paris, Calmann Levy, 1877-78. 

2 vols., Svo. Half morocco, uncut. 
First edition. 

On the 9j-\eai U Hugo** autograph iiMcripdoD: 



Taxier. 

Victt» Hugo." 

Inwrtcd ii an aolograph letter of Victor Hugo, a pp., Ito, witk envelope; dated 1S47. 
EdoHmd Taxier wa* a diatinguUbed Frmch joumaliM. 



Le Pape. Paris, Calmann Levy, i8 
C2823 



8vo. Half calf. 
Fint edition. 



On the half-title it ^ctor Hugo's inacriptioo: 

''A Julet Simon. 

Victor Hugo." 

(Mme. Victor Hugo.) Victor Hugo. Raconte par 

un Tcmoin de Sa Vie. Paris, 1863. 

2 vols., 8vo. Half morocco, uncut. 
First edition. 

With Mme. Hugo's inscription to M. Jules CUye, the printer of the work. Inserted 
is an autograph letter from Mme. Hugo to M. Claye. 

This work is practically an autobiography, most of it having been dictated by Hugo 
to his wife. The published letters of Victor Hugo and Juliette DrouSt aflEord curious 
revelations of the domestic life of the Hugo family. Mme. Hugo was fully aware of 
her husband's relations with Mile. DrouSt, who had acted in his dramas, and who was 
established near the Hugo residence. It was the poet's custom to pass a part of each 
day with his inamorata, returning home to dictate his flamboyant memoirs to his ad- 
miring spouse. 



LA FONTAINE, JEAN DE. Contes et Nouvelles en 
Vers. Par M. de la Fontaine de TAcademie Frangaise. 
Amsterdam, 1699. 

2 vols, in I, i2nio. With 63 copiyeridatc engravings by R. dc Hooghc. 
Bound by Tout ; Spanish calf, rough gilt edges. 



Contes et Nouvelles en Vers, par M. de la Fon- 



taine. Amsterdam (Paris), 1764. 

2 vols., 8vo. Portrait and 80 engravings after Eisen; 57 vignettes by 
Choffard. Half morocco, gilt. 

The reissue of the Permiers-G^n^raux edition. 



MAUPASSANT, GUY DE. L'Inutile BeautI Paris, 
1890. 

i2nio. Original paper covers. 
First edition. 

With De Maupassant's autograph inscription: 

**k Emile Bergerat 



Guy de Maupassant" 
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Crown 8vo. Bound by Kieflfer ; red levant morocco, sides inlaid with panelt 
in different colors; doublures of brown levant with a lace-pattrm border; 
silk fly-leaves ; uncut ; original paper covers preserved ; in a case. 

First edition. 

Inicrted is an autograph letter of Murger; alio a act of rhi etchingi made for ihe 
work and published by the society of "Lei Amis de LiTTca." 

MB8SET, Al3mBI>0E. Contes d'Espagne et d'Italie. 
.iVol. 183a PotaBL I Vol. 1833. Spectacle DANS UN 
..Fadtiuil. zVaU. 1834. La Confession D'uN Enfant 
BDSltCLB. aVoil. 1836. Paris, 1830-36. 

' 6 TOMi SfOk 

Tint a 



hitB^ O M rf iM lW wIiiMhilpbw^ilwltaw H iiiii ' i ini in ifci 

AM.4.1h.*. 

«v of •Uh i^ Mnm TilMii rf Da M <iw fmmm m frnMrn m m 

<KfcM I— K' mU AmiIImm" (Htrnt rtat Om Bth.) 



- La Confession d'un Enfant du SiIcu. Atcc dix 



Cofflpocitiocu de P. Jaxet Pa^ >99'v 

Rojnl 8vo. Half lennt, uncut ; original coven bound in. 

Inserted is an autograph letter from De Muiset to a publiibcr, rripifwhn ikM 
money be paid to Mile. Colin. This U signed in full, which it nnuwaL Tiw poet 
almost invariably abbreviated his signature. There U also inacrtcd an atMograpb let- 
ter of George Sand. 

NERVAL, GI^RARD DE. Sylvie. Souvenirs du Valoii. 
Preface par Ludovic Halevy. Paris, Conquet, 1886. 

Forty-two etchings by E. Rudaux. Post 8vo, Bound by Zachnadorf ; U^it 
blue calf; original covers preserved; uncut. 
One of a limited edition. 

fylvie was Jenny Colon, an actreit, with wbon De Nerval was desperately in lore, 
and 00 whose account he committed tutcide by hanging himself to a lamp-poA 
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RABELAIS, FRANCOIS. CEuvRES de Rabelais ; Prece- 
des d'une Notice Historique, etc., par P. L. Jacob, Biblio- 
phile. lUustree par Gustave Dore. Paris, 1854. 

4to. Half morocco, uncut ; the original binding preserved. 
The first edition with Dora's illustrations. 

With an autograph letter of Dor^ 

ROSTAND, EDMOND. Cyrano de Bergerac. Comedic 
Heroique en Cinq Actes. Paris, 1 898. 

8vo. Original paper covers. 
First edition. 

On the fly-leaf is Rostand's sutogrsph inscription: 

**k M. Victor Courtes 

Souvenir de I'auteur 

Edmond Rostand." 



SAND, GEORGE, La Petite Fadette. Paris, 1867. 

Post 8vo. Half morocco, uncut. 

On the fly-leaf Is the following: 

"One of George Sand's own copies, presented by herself to me st Nohsnt, July 5th, 
1S68, on her sixty-fourth anniversary. Hbnrt Harrissb. 

And given to Mrs. Bleeker as a msrk of profound esteem snd sdmirstion. 

H. H. 
Sept isdi, 1S68." 

Inserted are some pressed flowers, regarding which the donor of the volume hss 
written: 

**On each side of the msin entrsnce into the csstle of Nohsnt, George Sand's resi- 
dence, there sre two very old snd large clusters of the Clematis flammula. The gar- 
den is strewn with beautiful periwinkles, sprung from seeds collected in Jean Jacques 
Rousseau's Charmettes, at the time of George Sand's visit to that celebrated spot. 
Allow me to present you with a specimen of each of these flowers, gathered by George 
Sand herself and given to 

Your sincere 

Hbnrt Harrissb. 
To Mrs. V. P. Blbbkbr. 
New York, Oct. nth, 1S68." 

At page iia are other flowers, of which Mr. Harrisse has written: "Flowers gathered 
by George Sand in the Vall^ Noire, the scene of la Petite Fadette's adventures. July 
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14^ iMV*, Tketc ait famifed in lui ivrtloft ^d wmd bf QmnB^^ tali t» if# 
Hitntec^ Rue de I'Aicadc^ S7» P^nt. 

WA Pnm —togiiii Umn wi G t f ge SmmL 



SCARRON, iPAtJL. SCARRDN^ COMICAL ROKCWCE f Of t 

Factious Histoiy of a Omipany of Strowliug Players In* 
tef w o vc n witfi Divert CiKiice No¥^ Rare Advettturet ukd 



Amorous Intrigues. Writtm Originally in French Iqr ^bc 
slapMCMpi wi^mX^pf^ and now turned |i|lOi£i^ 

UA. Frontispiece t^ Faidionie. Lcmdoai Wou CfPolMBi at 
the Oreoi Dragon, 1676. 

Follow Bovndbf Lcir|fe;tcidhslkvantaKMOoos;(to 
kvicade 4^4fl«f«i; ed^ rougjb g;ilt; ia a case. 



ftol gigilili trifliitdoo ai Scamn^t 

BMn4HMtfaiid bgr iIm iMtitliNi of ifadir w^M f iay ffoni FraMib etiiitai^ 

Tfct liMidipiaot ii cm0 af Fi^lkotMPii lairit rialMffaie fwmil >miailm,i TUa 

•^^P ^BB^^WP^^^ %^^B ^M4^ff*#aVI^H' ^j^m^U^^mmmm-" ^^^^9 ^BW^^^^BPwB - ,iaiK^PSBiP«MWav ai^y ^N^^ip aril^^nBIHib jPmp^^^PV^^V 

iOlvaaaaDaB agr aaa tnuMataf • tt daaa aat appaai* is tfM lataf Tatapaaif 9i 



•*•» ■ « ' » 



yC».TAIR£, FRANCOIS MARIE AROUET DE. La 
PIKasOB; Foimei sui^ des Contes et Satires de Voltaiie. 
Paris, Socflt£ f.rtlftriffe'lPyibgiaphiqu^^ 1789. 



2 vols., 4to. Levant morocco. 

Eztra-illuitrated. Inserted are 150 engravingt, including lett by Moreau, Marillier, 
Le Barbier, Monnet, Gravelot, and Duplessi-Bertaux. 



Romances, Tales, and Smaller Pieces of M. dc Vol- 
taire. London, Dodsley, 1794. 

2 vols., post 8vo. Bound by Riviere; Spanish odf. 

First edition in English of Voltaire's tales, including "Candide," 'The Huron or 
the Pupil of Nature," ''Zadig," etc, etc 

Illustrated by the insertion of nineteen plates by Moreau. 
With an autograph letter of Voltaire. 
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VERLAINE, PAUL. La Bonne Chanson.' Paris, 1870. 

161110. Original paper covers. 
First edition. 

With Verlainc's autograph inscriptioD: 

**k Maderaoiielle Cheyalier 

Hommage de I'auteur 

P. Verlaine." 

One of the poet's earliest works. The verses in this book were written to his 
fianc^. His brief married life was so extremely miserable that the title, "La Bonne 
Chanson," has, as his biographer sa3rs, "a sound of irony.'* The volume was published 
during the war of 1870. Victor Hugo called it "a flower in a bombshell." 



ZOLA, EMILE. CoNTES A Ninon. Paris, 1864. 

Post 8vo. Levant morocco by Taffin ; original paper covers preserved. 
First edition. 

Presentation copy. 

On the half-title is Zola's autograph inscription: 

"A M. Jules Levallois, ttaoignage du d^vouemcnt et de la qrmpathie de I'auteur, 
£mile Zola." 

This was Zola's first book, written while he was a packing clerk in Hachette's book- 
store, and before he appeared as the apostle of realism. 



NOUVEAUX CONTES A NiNON. With 3 1 etchings by 



E. Rudaux. Paris, Conquet, 1886. 

8vo. Bound by Pagnant; scarlet levant morocco; elaborately tooled sides 
and back; silk linings and fly-leaves; edges rough gilt; in a case. 

One of 150 copies printed on Japanese paper. Prom the exhibition of French bind- 
ings in the Chicago Exposition of 1893. 



La Bi:TE Humaine. Paris, 1890. 

Post 8vo. Levant morocco by Taffin ; original paper covers preserved. 
First edition. 

Presentation copy. With a signed inscription by Zola on the half-title. 
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GERMAN 

GOETHE, JOHANN WOLFGANG VON. Hermann 
UND Dorothea. Stuttgart und Tubingen, 1814. 

Square i2mo. Bound by ChamboUe-Duru ; red levant morocco; Jansen 
style ; gilt edges. 
First edition. 

Presentation copy. 

On the fly-leaf is Goethe's autograph inscription : 

*'Des Herren Grafen Henszel 
zu freundlicher Erinnerung an Wiesbaden 
d. 3 Aug. 1 8 14. Goethe." 
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AMERICAN AUTHORS 

BUNNER, H. C. Poems. New York, 1895. 

i2mo. Cloth. 

Inserted ia a poem entitled "Forfeit*," in Bunner** autograplu 

FIELD, EUGENE. Culture's Garland, Being Memo- 
randa of the Gradual Rise of Literature, Art, Music and 
Society in Chicago, and Other Western Ganglia. With an 
Introduction by Julian Hawthorne. (With a Portrait of 
the Author by Himself, and other Illustrations by the same 
hand.) Boston, Ticknor & Co., 1887. 

Half morocco, uncut; original covers bound in. 

Several of the papers in this volume describe the cyclone of culture that swept 
over Chicago on the occasion of the first visit of Sarah Bernhardt. Inserted in this 
copy is a pencil sketch of Sarah Bernhardt as Camille, bearing the inscription: ''Ca- 
mille calling to old man Duval: 'Come back.'" (The sketch was made by Mr. Field 
while attending a Bernhardt performance with me. H. B. S.) 



Echoes from the Sabine Farm, Being Certain Ho- 



ratian Lyrics Now for the First Time Discreetly and Delec- 
tably Done into English Verse by Eugene and Roswell M. 
Field. With sundry little picturings by Edmund H. Gar- 
rett, and published in this pleasant wise by Francis Wilson, 
the Orchard, New Rochelle. 1891. 

Small 4to. Original boards. 

No. 15 of one hundred copies printed. 

Presentation copy, with autograph inscriptioo by Francis Wilson. 




With THUinrEr jam Dkum. B7 EogEoe Field. 

Etcbed TigneUci. New York, Scriboer, 189a. 

Ftttt SvOi OnpilH nindlllfc BIHIlli 

tiOt 74 ^ **^ UDiitBd flditiotii 

I hr lb. rfck^ k tki -Saba ud BbMn' Cmmi- «f tUOmt^ buAak^ 




Tk nb brief Gfa tkM kM hM glvM, 
WUbt I ^r TmAM hoonMi^iy 
la woifa Aat it Aa m«1 far Bmvw." 



-Second Book OF Vekse. Bj Eacene Fjdd. Cliiaico^ 



MelviUc £. StDoe, 1892. 

Sn. OrifiMt binding aacut 
Limited ligfr p a p cr editioik 

laMmd ia 8B asMftapk Ictlar << Baan* HaU 



-Love Sonos of Childhood. By Engene Field. 



New York, Scribners, 1894. 

Large 8vo. Vellum, gilt, uncut. 
One of 106 large-paper copies. 

InMrted w an autograph letter from Eugene Field to the preKnt owner, on 
rion of the birth of Sydoej R. Soiith, to whom one of the poemi ii dedicated. 



- The Love Affairs of a Bibliomanuc. By Eugene 



Field. New York, Scribners, 1896. 

Crown 8vo. Original cloth, uncut. 
One of 1 50 large-paper copies. 

Inierted ii a letter written by Mr. Field, imrodudng the preiem owner to a 
Dpnlar actreH. Thii letter Ji prblcd in colored inin on velluii^ with Chaucerian 
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phrmsing and spelling,, together with emblematic designs in the style of a valentine. 
There is also a letter from the actress to Mr. Field, stating that the holder of the letter 
of introduction had not presented it (N3. He preferred to keep the autograph.) 



HAWTHORNE, NATHANIEL. The Scarlet Letter: 
a Romance. Boston, 1850. 

Post 8vo. Levant morocco, uncut. 
First edition. 

With an autograph letter inserted. 



The House of the Seven Gables. A Romance. 

Boston, 1 85 1. 

8vo. Bound by the Adams Bindery; levant morocco; inlaid designs; doub- 
lures of levant morocco ; silk fly-leaves. 
First edition. 

With an autograph. 

'^Examined. Nath. Hawthorne, Surveyor.*' 



The Marble Faun : or The Romance of Monte Beni. 

Boston, i860. 

2 vols., crown 8vo. Bound by Stikeman; straight-grained morocco, gilt, 
uncut. 

First edition. With an autograph of Hawthorne inserted. 



HOLMES, OLIVER WENDELL. Songs in Many 
Keys. Boston, 1862. 

Post 8vo. Original cloth, uncut. 
First edition. 

On the fly-leaf is the autograph inscription: 

"F. T. Cozzens 

With the cordial regards of 

O. W. Holmes." 

LONGFELLOW, HENRY WADSWORTH. Voices of 
THE Night. Cambridge, 1839. 
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Gram 8fa Mmmi hf AUni Umhmi Mk 
Ffailciitioii. 



O 9NMt mtil^X 
Ov Bite Hii b bat • pMi^ 

Xkit MMMi oM wpmkImi w ^BT tm^ 

Oct M^ tfTy." 



The Belfry of Bruges tod Other Pocmt. Omt 



bridgti 1846. 



CkownSfOw Bound by A16di liCatiiiaft; Um 

« 

On dbt Ir-lcaf it dbt ioKfiptikMi in LoagftOiif^ Mingnali: 

t .1 . .. 



Evangeline, a Tale of Acadie. Bottoo, 1847. 



Vivwn IIVOw IMNHMl Dj'JinMIIUIMl.f mt ILf ■■! milOOO^ WKM^ 

Ftnt edttion. 



'*Bear a lily in diy liand; 
Gates of bran cannot wMntand 
One touch of that magic wand. 

Bear throu^^ sorrow, wrong, and ruth 
In thy heart the dew of youth, 
On thy lips the smile of truth. 

Henrt W. Longfellow. 
CAMBRmCB, Oct 28, 184^" 



The Estray, a Collection of Poems. Boston, 1847. 



Crown 8vo. Bound by Alfred Matthews; light brown levant morocco, 
uncut. 

First edition. 

Inserted is an autograph letter of Longfellow, 4 pp., 8vo. 

The book contains notes in Longfellow's hand, naming the authors of the poems. 
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The Seaside and the Fireside. Boston, 1850. 

Crown 8vo. Bound by Stikeman ; levant morocco, uncut. 
First edition. 

An autograph letter of Longfellow inserted. 



The Song of Hiawatha. Boston, 1855. 



Crown 8vo. Original cloth, uncut. 
First edition. 

Inserted is an autograph letter from Longfellow to Mr. Osgood, referring to his 
portrait. 



POE, EDGAR ALLAN. The Raven and Other Poems. 
By Edgar A. Poe. Tales. By Edgar A. Poe. New York, 
Wiley & Putnam, 1845. 

2 vols, in I, post 8vo. Old half morocco. 
First edition. 

On the fly-leaf is the inscription in Poe's autograph: 

"Miss Sarah Virginia Durant, 

from her very sincere friend 

the Author." 



Eureka : A Prose Poem. New York, G. P. Putnam, 



1848. 

Crown 8vo. Half levant morocco. 
First edition. 

With an autograph letter. 



Autograph Manuscript. Literary America. Some 

Honest Opinions about our Autorial Merits and Demerits, 
with Occasional Words of Personality. By Edgar A. Poe. 
Prefaced with a Critical and Biographical Sketch of the 
Author by James Russell Lowell and P. P. Cooke. 1848. 

This manuscript consists of thirteen quarto pages, with a manuscript title and half- 
title; all most beautifully written in a hand lo fine that it resembles copperplate. 



h pmMTNd lit a aMh,-.7Mi aMMCilpt ^MS fMBHJ 
■ ■(lii.Caiaa»hK<naaairflaa«ba>lttU«tal» ** 
rmnrtil mil. 1WU»nJ." 



Hoins (V Lin ud Other Foemi. By 8«nb Hdta 

Whitman. Providauxi, 1853. 

' Foit oTOi Boom Of B to t oni wtU Itxtui iibwicbBi vkbL 

WUiMi to C IMa Hucli. bMtalthMihl 

'^OB Mfad Ml M write lomething (o be bound up nith the volume of my poetni. - 
Ob Urn bat pagt dim i> a sonnel which 1 bad intended to leave out from any futurt 
•■ll«dai tl av ffMRH^ if any »uch should ever be made, because there ii an alloiion 
is Al nth MBplM to Id anticipated eveac nhich did not 'come off,' though nhen the 
daahc www Itfl* written I entertained the pleasant delusion that the desired event 
WU dsM M kaal I kave rewritten the sonnet. It might perhaps answer to be bound 
iq> wUl At Ctfft 1£ you agree with me in this, it would be well to cut out the page 
— M7 — if Ait ii BM as invasion of youi bibliographical codei and customi." 

TW WW JB Mw. WMUMrft iMUitgfc Ii tw« fci 1^ fcwfc. TI««A«laMr 
■f Mn. WUbBBB alN nftn it FMk 

In IngrMB*. Ufa •( J>M it h MMa4 Ab^ Ib k«A fM «1M W^a Sliik IHfcll 
aad triad u paiMtto har I* wuir fefai n^ mhb iiMkUta It «bw ta Hmv Tnfc 
Ob ihi dar aett fallaxrfaw 7M calM a^M^ anAJfa. WUimb Aaiaad Ua liwia 
At had raedrad, ai^ttrtJatl^ wMi iwr Ac neahriBB At patA ittiBiliBfc Itat 
paaaad a Bifht a< wUci drilriaai at tht iMlrf Ib FlBfidMa. fii [lipiialnti iiiiTiil 
at Mn. WhiHBan^ larfdtaet, in a Matt af dtUriaat hijImbiibi, ealllBS apaa kac aal 
Imploring her to tavt Iuk fnn tOBM ttfriblt dooah The toaaa af Ua vaaet faas 
diroQi^ the bonte and were mott appalling. *NeTeT have I Iward aqrAing aa awfal,* 
records Mr*. Whitman— 'awful cTcn to mblimitir- - • ■ In Ae aftemoan lie grew man 
composed, and iny mother aent for Dr. Okie, who, findmg qnnptMBi <rf cerebral eoo- 
gestion, advised hb removal to Ae bouK of hit frient^ Mr. Pabodie, where Ite wai 
kindly cared for.'" 

A few days later, Mrs. Whitman promised to marry Poe, on condiliaa Aal he 
never touched intoxicants again. Shortly before Ae date fixed for Ae wedding; Mrt. 
WbiDnan was told Aat Poe had been unable to keep hii promia^ and tlM COgagentent 
was brdten oS after a stormy tccne. 



- Edgar Poe and His Critics. By Sarah Helen Whit- 



man. New York, i860. 

i2ino. Original cloth. 

A defense of Foe against Griswold and other ataailantt. 



Ridiapd Adams Loclce. 

^Ai/l^iTUA to ttuL V^ t^JI/JU kocJi ^^9At «w. <iA^^U,cctd5fvJi o^^/)^jf\,t out 

U^ to ^ oJt\A^iyJijcL to 6^v6v ^c^Ol • 0^106 i/k fo ^oiMyAA J o^ nvo ^yy^jLOM^ t^d/uiJ^ 

^t oJUL tve/wufi /wfl. J 144^ \ftoA ^uutfoi^fiA^A 141 Or i^oA^oxir owvC whi/yuj 
OKA oIm^) ^ki^ clMjl^axJL w^ ^ ^UnrriiX cot^Aw^ o^hAkJUJtef^ cuiCuJU «t/Mm.- 
^wywu/vig VIA4I OMHA^^fcoL^ a^t^^TiaryiicoJL ^Mtoi^mM "fnoiJji ojt tJkx CoJtUL of ^OocL 
Jffo/uL wj «P(^ Jo^ ?if </i*tAjt02 • %i ^wf^vvkvoZt^n Wflu^ /ouL^ £0 A,a/u€ u<Mt Itcec- 

O^tvij^t feot v«A^ uaJUL — *^<^ ^^ C««^ ^^^^ yiooyxA^ wv £^e. ^^im^ — fluvw^ 
V^ fMoyA^ti iru juJUi cLUouJ^ oL /Rjt ou^Cot/nt* wA.i!cA tvtA«. 'Vvooat ^o^aa/uL tb 

Cofuu & vAuJL tisSL, orv\jL. loJjJL toyUft/nLcllci L tij, %ojJi OjT Jlo%^^^ h a, hlouiffix^. 
of Ckat juu^iLo. qap^ (nvt of cJi b^ruA/^J/9 ; UJt tLo^t vAsjo y^MCiv^/^ tU t^- 

foujj, to woAr uytovw a^ ^ ^M. 'JneoJL Von^Cw^uA '^^^ ^^Coa^ Pu4a*j n^/UiM,'ltoJt' 



.AA^t 



Page of Poe's Manuscript 
"Literary America" 
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(MoRAN, John J., M.D.) A Defense of Edgar 

POE. Life, Character, and Dying Declarations of the Poet. 
An Official Account of his Death. By his Attending Phy- 
sician. (Illustrated.) Washington, 1885. 

Demy 8vo. Original paper covers. 

Presentation copy from the publisher. 

Inserted is the following letter from Mrs. Clemm, Poe's mother-in-law. 

"Alsxandma, March 39, *6o. 
Dear Sir: 

You that were alwa3rs kind to my dear son (E. A. Poe) will, I think, not refuse my 
request. I am very desirous of having your magazine for the present year. I am not 
able to pay for it. Will you send it to me? I will appreciate the favor very much. 
If you will comply with my request, please send the numbers from the commencement 
of the year. If you direct to me, care of Reuben Johnston, Esq., I will receive it safely. 

Respectfully, 

Maria Clbmm." 
The letter is endorsed in pencil : "Yes, gratis." 



PRESCOTT, WILLIAM H. History of Philip the Sec- 
ond, King of Spain. With portraits. London, Bentley, 

1855. 

2 vols., 8vo. Half calf. 
First edition. 

Presentation copy. 

"Joshua Bates, Esq., 

With the sincere regards of 

The Author. 
Boston, Nov. 7th, 1855." 

(Inscription by an amanuensis.) 

READ, THOMAS BUCHANAN. Poems. New and En- 
larged Edition. Philadelphia, 1853. 

Post 8vo. Original cloth, uncut. 

Presentation copy. 

*To Mrs. McHenry 

with the kind regards of 

T. Buchanan Read." 
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liSAXE, JOHN G. Poems. (Portrait.) Boston, 1856. 

Post Svo. Original doth, uncut. 

PrcKulation copy. 

■'To Wm. aod Satah Nesl 
from their friend 

John G. Saze. 
Burlington, Vt., Jan. i, 1857." 

|WHITMAN, WALT. Leaves of Grass. Author's edition, 
with Portraits from Life. Camden, N. J., 1 876. 

Post Svo. Half morocco. 

On ihe Aj-leif, in Whilman'i autograph, ii the jnicription: 
"Edward D. Bellows from the Author." 



Two Rivulets. Author's Edition. Camden, N. J., 

1876. 

Post Svo. Half morocco. 

On (he fly-leaf is Whitman's autograph inscription: 

"Edward D, Bellowi from the Author." 
I With a photograph of Whitman, signed: "Walt Whitman, horn May ji, 1S19." 

WHITTIER, JOHN GREENLEAF. The Vision of 
ECHARD, and Other Poems. Boston, 1878. 

Foolsc^ Svo. Origitial doth, uncut. 
First edition. 

On the By-lcaf ii the following inicription in Whitder'* autograph: 

"The luthor of diis little hook teodi it to hit dear friend of many Tcari, I. Maria 
Child, not becaute he has any hi^ opinion of it from a literary point of view, but ai a 
lolcen of hia love and grateful remenbrance. 

10 Mo. 4. 1S7I." 
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HISTORICAL CELEBRITIES 

(Books, Manuscripts, and Engravings relating to Napoleon and the French Revolution 

are to be the subject of a separate catalogue.) 



NAPOLEON I. Rose et Damette, en trois livres, traduit 
du HoUandais de M. A. Loosjes. (Vignette.) Paris, 1806. 

i2mo. Old motded calf; in a morocco case. 

Arms of Napoleon I on the sides. 

On the fly-leaf is written, in Dutch, a statement by Van Opstate, Commander of 
the Second Division of the Royal Netherland Artillery, who says that, on the 23d of 
July, 181 5, he took this book from Fontainebleau, where it was in the library of Napo- 
leon Bonaparte, "the overthrown Emperor of the French." In the same hand, but 
evidently written at a much later date, is a summary, 'from memory," of the principal 
events in Napoleon's career from 18x4 to his death. 



HiSTOIRE G^NERALE DE LA DiPLOMATIE FRANgAISE, 

Depuis la Fondation de la Monarchie. Par M. de Flassan. 
Paris, 1809. 

8vo. Motded calf. 

The arms of Napoleon on the sides, and the library stamp on the title-page: "Cabi- 
net de TEmpereur et Roi." 



CEUVRES DE Maupertuis. Nouvelle Edition corrigee 

etaugmentee. (Portrait.) Lyons, 1768. 

4 vols., 8vo. Motded calf, red edges. 

These books were a part of Napoleon's library at St. Helena. The title-page 
of each volume has Napoleon's arms stamped in writing-ink— probably the only kind 
available at Longwood. Napoleon requested that the books he had used most should 
be given to his son, the Duke of Reichstadt; but the latter did not live to receive the 
volumes. The greater part of the St. Helena books were placed in the Colonial Office 
in London, where they remained till 1853, when Queen Victoria presented them to 
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- Manuscrit venu DE Ste. Helene d'une maniere in- 
connue. 1817. 

The original manuscript of this work, contained in a small quarto voluinc, 
paper coven ; in a morocco case. With copies of the first French, En^ish, and 
American editions. 

In Mirch, 1S17, John Mumj wrote to B^ron: "1 have jutt received, in a wij 
perfectly uucxountablc, a MS. from St. Helena— with not a word. I nippoK it 10 be 
ori^nalljr written by Bonaparte or hii agenti. It ii very curioui: hi* life, in which 
each event ii given in alnw*l ■ word, a battle deicribed in ■ leoteiice. I call it limplj 
'Maoutcrit venu de Ste. Htiine d'une manitre inconnne.' " 

Murray*! letter to Byron it dated March ao, 1817. The manuKript wai publiibed 
inuaediately, Murray*! imprint appearing 00 both the Engliih translation and tbe 
French edition printed in Bru!!el!. On tho aCth of May, in the itmt year, die book 
waa publiahed b New York. It appear! that more than one copy wat aent out to 
enliit lympatby for the captive emperor. The majority of the luaioriana refer to 
the work a» !puriou!; but Murray di!tinctly iiatei that hi! copy came from St. Helena. 
The ityle of the writing ii exactly that of Napoleon, and the work beara every evidence 
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of having been dictated by him. The writer could have had no model to imitate, at 
the works of Las Cases, Montholon, and Gourgaud, all acknowledged to be from 
Napoleon's dictation, are of later date. Professor Sloane states that Napoleon repu- 
diated the work; but the same authority says that the book was "in the Bourbon inter- 
est." On the contrary, it is all a justification of Napoleon. If the book was not dic- 
tated by Napoleon, the curious question arises: Where did the author get the Bonaparte 
style, which was not established in literature till several years later? The work has 
been attributed to J. F. L. de Chateauvieux, but upon what authority is unknown. 



MARIE LOUISE, Empress of the French. Almanach 
Imperial, An Bissextil M.DCCC.XII. Prcsente a S. M. 
I'Empereur et Roi, par Testu. (Vignette of Napoleon's 
arms.) Paris, chez Testu, Imprimeur de sa Majeste, 1812. 

975 PP*) large 8vo. Old French binding by Tissandier ; red straight-grained 
morocco, elaborately tooled on back and sides with the Napoleonic devices 
(bees and eagles) ; on the sides, the arms of Marie Louise, inlaid in several 
colors ; inside borders ; silk linings and fly-leaves. 

Bound for, and presented to, the Empress. Contains a list of the officers of all 
departments of the army and the imperial court for the year of the invasion of Russia. 



De l'Influence des Femmes sur la Litterature 



FRANgAlSE. Par Madame de Gejilis. Paris, 181 1. 

8vo. Contemporary French calf, gilt, with imperial devices and the mono- 
gram of Marie Louise surrounded by stars and a laurel wreath. 



LOUIS XIV. L'Office de la Semaine Sainte, corrige 
par le Commandement du Roy; conformement au Breviaire 
et Messel de notre S. Pere le Pape Urbain VIII. Paris. 

8vo. Copperplates. Red calf, gilt edges. 

Louis XIV's copy, with his arms on the sides, fleurs-de-lis in the comers, and a 
design of fleurs-de-lis and crowned L's on the back. The frontispiece represents his 
Most Christian Majesty handing his crown and sceptre to the crucified Christ. 



De Bibliothecis Liber Singularis. Auctore Jo- 

hanne Lomeiero, Ecclesiae Deutechomiensis Pastore. Zut- 
phanae, apud Henricum Beerren, Bibliopolam, 1669. 

Small 8vo. Old red morocco. 
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Loui* XlV'i copy, with his amu on the >idt« «ad crovrncd moaograms oa (he bade. 
On the lille-page are library Mampa of the Bibliotheca Regie sad of Mark Paitiaon, 
Lincoln College, Oxford. 



LOUIS XV. Proposition Concernant le Payemeni ct la 
Police des Troupes du Roy, qui produira a sa Majeste unc 
finance de six millions deux cens soixante mille livres. In- 
ventee et proposee par le Baron de Sparre, Chevalier de 
I'Ordre de St. Louis, Lieutenant-Colonel et Major du Re- 
gim't Allemand de Sparre, cy-devant Ayde-Major-Gencral 
de rinfanterie dans TArmee de la Mozelle. 

4to. Bound by Padeloup ; red morocco. 

A manuacript of 84. pp., 4to, beautifully vrritlen and elaborately bound for pres- 
entation to the King. The royal arms on the >idc>, with wide borders of Seurs-de-lii 
and laurel. The Baron de Sparre was a friend of the Marquise de Pompadour, and 
his proposilJim is (o reduce the payments to the army in order that the King may have 
more fundi for hii personal expenses. 



Pompadour, Marquise de, (Jeanne Antoinette Poii 

son le Normant d'Etioles.) Il Decameron di Messer Git 
vanni Boccaccio, Cittadino Fiorentino. Amsterdam, 1665. 

2 vols., i2tno. Bound by Padeloup. Calf, g\h sides and back. 
The Elzevir Boccaccio. 
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Mme. de Pompadour's copy, with her arms on bolli sides of each volume. These 
books are described in the "Catalogue del livm de la BibliotUque de Madame 
la Marquise de Pompadour, Dame du Palaii de la Reine." (Paria, 1765.) In tbc La 
Roche Lacarelle sale, her copy of La Fontaine brought 15,100 franca. 



QUEEN ANNE. A Collection of Several Statutes and 
Parts of Statutes now in force, relating to High Treason and 
Misprision of High Treason. London, C. Bell, Printer to 
the Queen's Most Excellent Majesty, 1709. 

izmo. Old calf. 

Queen Anne's copy, with her arms on the udet. Book-plate* irf Robert Day, Alder- 
man of Londots, and Henry Darica. 
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QUEEN VICTORIA. The Colored Picture Book of 
Surprising Stories. (Illustrated with Colored Engrav- 
ings.) London, [1850]. 

Small 4to. Original cloth. 

Presentation copy. 

With Queen Victoria's autograph inscription: 

"For little Fritz from his affectionate God-mama, 

Victoria Reg. 
Christmas, 1858.'' 

Inserted is a carte-de-visite photograph of Queen Victoria and the Prince Consort; 
also a document signed by the Queen. 

NELSON, HORATIO, LORD. The Letters of Lord 
Nelson to Lady Hamilton ; with a Supplement of Interest- 
ing Letters by Distinguished Characters. London, 1814. 

2 vols, in I, demy 8vo. Half calf. 

Inserted is a remarkable letter— or, rather, three letters— on one folio sheet The 
first is from Nelson, followed by letters from Lady Hamilton and Sir William Hamil- 
ton, her husband. All are written to Captain Ball, afterward Sir Alexander Ball, one 
of Nelson's officers. Nelson's letter, signed "your affectionate friend," promises Cap- 
tain Ball a frigate, as "no man in the world deserves success so much as yourself." 
Lady Hamilton's letter is enthusiastic and affectionate. Sir William Hamilton's letter 
is friendly and appreciative of Captain Ball's achievements. Sir William's signature 
has been cut off. This letter is a unique memento of one of the most famous love 
affairs in history. Readers of biography are sufficiently familiar with the career of 
Emma Hamilton, her humble origin, her service as the goddess of beauty in the "Tem- 
ple of Health" of a charlatan physician, and the celebrity given her by the genius of 
Romney the painter. When over sixty years old, the diplomatist Sir William Hamilton 
proved his philosophy by marrying her, she being then in her thirtieth year. Subse- 
quently her amour with Nelson caused Sir William to change his school of philosophy 
from the Epicurean to the Stoic. On his death-bed the hero of Trafalgar committed 
to his countrymen the care of Lady Hamilton and their daughter Horatia, a charge 
which was carefully ignored. 

DE LA MOTTE, JEANNE, "COMTESSE DE VA- 
LOIS." Memoirs, containing a compleat justification of 
her conduct, and an explanation of the intrigues and arti- 
fices used against her by her enemies, relative to the 
Diamond Necklace, etc., etc. Translated from the French 
written by herself. London, 1789. 

8vo. Half morocco, gilt edges. 
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THE DRAMA 

Actors and Actresses of Great Britain and the United States 
from the Days of David Garrick to the Present Time. 
Edited by Brander Matthews and Laurence Hutton. New 
York, 1886. 

5 vols., 4to. Half levant morocco, uncut. 
No. 39 of 100 copies printed on large paper. 

Extra-illustrated copy. 

Inserted are more than five hundred portraits of the actors and actrelses men- 
tioned in the text, including many that are fine, rare, and curious; colored portraits, 
caricatures, etc There are also inserted eighty autographs, including letters of David 
Garrick, John Philip Kemble, Edmund Kean, Charles Kean, Charles Fechter, £. L. 
Davenport, Edwin Forrest, W. C. Macready, Dion Boucicault, John Baldwin Buckstone, 
Charles Mathews the elder, Charles James Mathews, Robert William Elliston (3), 
Mrs. Inchbald, Charles Mayne Young, Henry West Betty ('Hhe young Roscius"; 
also a letter from Betty's son), J. H. Hackett (the great Falstaff), William Farren, 
J. W. Wallack, Edwin Booth, Lawrence Barrett, Joseph Jefferson, W. J. Florence, J. R. 
Anderson (manager of Drury Lane), Alexandre Dumas the elder, Alexandre Dumas 
the younger, Eugene Scribe, J. R. Planch^, Douglas Jerrold, Alfred Bunn, Benjamin 
Webster, John O'Keefe, Helen Faudt, Anna Cora Mowatt, Ellen Tree, William 
Davidge, James E. Murdoch, Harry Edwards, Sheridan Knowles (a), Steele Mackaye, 
Fanny Davenport, J. L. Toole, John Gilbert, Wilson Barrett, George Colman the 
younger, Charles Kemble, Daniel Terry, E. A. Sothem, Sarah Siddons, Charlotte Cush- 
man, Modjeska, Lotta, Sarah Jewett, and many others. 

There are also inserted about forty playbills of performances by Peg Woffington, 
Mrs. Siddons, John Philip and Charles Kemble, Edmund Kean (3), George Frederick 
Cooke (2), Charlotte Cushman (as Romeo; rare), Charles Kean, Liston, Munden, 
Mathews, Mme. Vestris, J. W. Wallack, Miss Farren, Mrs. Jordan, and others. 

Other inserted items are numerous newspaper clippings, advertisements, etc, some 
very curious, including excerpts from papers of 1734 and 1747, referring to Peg Wof- 
fington, Kitty Clive, Quin, and others. 



BANCROFT, Mr. and Mrs. S. B. On and Off the Stage. 

London, R. Bentley, 1888. 

2 vols., 8vo. Half calf, uncut. 




BETTERTON, THOMAS. The History or the Staoe 
from the Restoration to the Present Time, including the 
Lives, Characters, and Amours of the most eminent Acton 
and Actresses. By Mr. Thomas Bettcrton. London, E. 
Curll, 1741. 



Portrnit of Betterton by Vandergucht, after 
Ellen Gwyii, Mr. Bootli, and Mrs. Oldfield. 
8i>0L OUoa 



Vignettes of Mra. 
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BOOTH, EDWIN. RaeotUCnOH* bjr kii^>aack«cr, 
Edwin* Booth Growntpa, ud jMtM W.'i&er ind 10 hit 
Priouli. Boitniti uil other i lli n tn ii lin i i t. Kaar Toih, 
'894- 

With thii cop7 lie the following itemi: A carte-de-vi«ite pbomgraph of Edwin 
Booth tind hii dauBhter, an Rutograph letter of Edwin Booth, and tercMj-five plaj- 
hilli of Booth'* Theatre, from iS£9 to 1S8], including perfonnancci bjr Edwin Booth, 
Salvini, Sarah Bemhardt, Adelaide Neilton, GenericTe Ward, Edwin Adama, Lotta, 
t^wrenee Barrett, John McCuIlocg^ Clara Morri*, and all the leading AmcricaB 
acton of the period. 



BOOTH, JOHN WILKES. Two Playbills: one of "Mac- 
beth," at Providence, October, 1861 ; the other of "Richard 
in," at Baltimore, February, 1862. 

h wai twenty-iix yean old at the time of hii death. Becauae of hit 
I on the atage, playhilli of hi* perfonnance* are aenrec 
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BOOTH, JUNIUS BRUTUS. Autograph Letter, dated 
April 15, 1833. 

2 pp., 4to. 

A curious letter to Thomai Hamblin. 

"... I took you for a man of feeling, but I find you a callous fiend. You had better 
stop. The answer to my challenge you should have given as a gentleman, in writing, 
to Mr. White. . . . We are enemies, remember. I was your friend for her sake; that 
should be ample cause for you to abstain from being a deliberate murderer, in which 
light I hold 3rou now. ... If you have the courage of a gentleman, waive the non- 
sensical engagement till we have exchanged shots, &, on my honour, be my child alive 
or dead, the engagement shall go on if I am able to walk, act, and speak. . . .'' 

After this display of melodrama the letter becomes very business-like. It is signed: 
"Your brother in virtue. Cholera I" 



Autograph Letter to David Paul Brown, dated Al- 



bany, May 24, 1834. 

2 pp., 4to. 

Refers to his having given away certain property. 

"• . . Now if such were the case, I must have been insane k itill under that hallu- 
cination which afflicted me so seriously last winter. . . ." 

BURTON, WILLIAM E. Memoirs of Sir William 

Knighton. By Lady Knighton. Philadelphia, 1838. 

8vo. Original boards. 

On the fly-leaf is the autograph of W. E. Burton, the comedian. 

GIBBER, COLLEY. An Apology for the Life of Mr. 
COLLEY Gibber, Comedian and Late Patentee of the Theatre 
Royal. With an Historical View of the Stage during his 
own Time. Written by Himself. (Quotation.) (Portrait 
by Vandergucht, after Vanloo.) London, John Watts, 1740. 

4to. Old nissia, daboratdy gilt and blind-tooled. 
First edition. 

Extra-illustrated copy. 

Inserted are eighty-five portraits by Picart, Bartolozzi, Faithorne, Marshall, Vertue, 
Vandergucht, Faber, J. Smith, and others. All these portraits are fine and rare, 
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I includes mo bcncRt tickets dtsigatd by Hogarth, one being for « 
E Miller. 

a document signed by Colic; Gibber, Biiton Booth, and Roben Wilk*: 
"Mr*. Culburt her bill. November ii, 1715. « 



CIBBER, SUSANNAH MARIA. An Account of the 
Life of that Celebrated Actress, with Interesting and 
Amusing Anecdotes; also the two Remarkable and Roman- 
tic Trials between Theophilus Cibber and William Slopcr. 
(Portrait.) London, i8 
4to. Half calf. 

Au^idn Dily's copy, with his booii-plaie. Inserled are tno [ilaybilli of DavM'' 
Garrick't performancea, wilb Mis. Cibber in the casts; a folio meizotint of Colley 
Cibber; a quarto me/zolim of Mrs. Cibber (rare) ; several other old prints; a 
color drantng of Garrick; and an excerpt from a nentpsper of 17)7, with on aii- 
nounccmcDt of a perfomiince by Mr. and Mrs. Cibber. 

CONGREVE, WILLIAM. The Works of Mr. William 
CONGREVE. In Three Volumes, Consisting of his Plays and 
Poems. (Portrait and plates by Grignion,) Birmiagham, 
Baskerville, 1761. ^ _ 

3 vols., Urge 8vo. Bound by Tout; polished calf. 

With CcMgrcTc't aatograph inserted. 

Thii nai (he firil work of (he Baikervillc PreM. 

CROUCH, MRS. Autograph Album. "Reliqucs of my 
Contemporaries.^' Containing 121 autographs, signatures, 
and signed quotations, including many of the theatrical and 
musical celebrities of the period. 
Small 4to. Old morocco. 

Among the ^(ograph* arc thote et EdnniDd Kean, Charles Kean, BlliMoo, Farm, 
Harlcjr, John Howard Paytie, Mr«. Mountain, Rubini, Balfe, Dc Beriot, FaKa, Lablackc, 
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Grisi, Mr. and Mrs. Keeley, John Braham, T. P. Cooke, Sir Henry Bishop, Planch^, 
Samuel Phelps, Henry Wallack, Buckstone, Count d'Orsay, and others. 



ELLISTON, ROBERT WILLIAM. Memoirs. By 
George Raymond, Esq. With illustrations by George 
Cruikshank. London, J. Ollivier, 1846. 

4 vols., 8vo. Bound by Riviere & Son ; polished calf, uncut. 
First edition. 

Extra-illustrated copy. 

The original two volumes extended to four by the insertion of 185 old theatrical 
portraits ; also a duplicate set of the Cruikshank illustrations on India paper. Many of 
the portraits are scarce proofs and India-paper impressions. 

In the first volume is a contract, 4 pp., 4to, entirely in Elliston's autograph, relating 
to the lease of a theatre. 

In the second volume is an autograph letter from Elliston to Charles Oilier: 

"... Of myself I can say nothing very satisfactory. 'Mens sana in corpore sano,' 
certainly not; for I feel a distressed mind in its most acute sense, struggling against 
oppression with too much pride to resist. N'importe! Time, patience, and truth 
conquer all things; but it is an awkward thing for a man to say I shall find justice 
when I am incapable of feeling it The grave has a marvelous tendenqr to hide in- 
firmities and discover good qualities. . . ." 

The writer of this was the man called by Lamb 'Hhe joyousest of once embodied 
creatures." 



GARRICK, DAVID. The Life of David Garrick, from 

Original Family Papers and Numerous Published and Un- 
published Sources. By Percy Fitzgerald, M.A., F.S.A. 
London, 1868. 

4 vols., 8vo. Half levant, gilt, uncut. 

Extra-illustrated copy. 

The original two volumes extended to four volumes by the insertion of two hundred 
portraits, most of which are scarce old prints. There are forty-five different portraits 
of Garrick and several rare prints of Peg Woffington. 

There are also inserted two autograph letters of Garrick. One (i p., small 410) is 
written from Paris to his brother George. The second (i p., 4to) is to the treasurer 
of Dniry Lane Theatre, authorizing a payment to Mr. De Loutherbourg. The latter 
was Garrick's scenic artist and the first of his profession to attempt correct and elabo- 
rate scenic effects. 

In the third volume is a playbill of "The Non-Juror," with Mr. Cibber as Wolf 
and Mrs. Woffington as Maria, "the second time of appearing these three years." This 
bill announces the appearance of Mr. Sheridan (grandfather of R. B. Sheridan) as 
Hamlet. 
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Xenophon. L'Opere Morali. Tradotte per M. Lo- 

dovico Domenichi. (Vignette.) Venice, 1547. 

Small 8vo. Old red morocco. 

ome memoraDda Id Italito, in hi* 

(John Milton.) Eikonoklastes. In Answer to a 

Book intitul'd EiKON Basilike, the Portraiture of His 

Sacred Majesty King Charles the First in his Solitudes and 

Sufferings. By John Milton. (Quotations.) Amsterdam, 

1690. 

Small Svo. Old calf, blind-tooled. 

Dsvid Garricfc'a copy, with hii book-plate. 

GWYN, ELEANOR. The Story of Nell Gwyn ; and the 
Sayings of Charles the Second. By Peter Cunningham. 
(Illustrated with wood-engravings.) London, Bradbury fit 
Evans, 1852. J 

2 vols., post Svo. Bound by Bradstreet ; green levant extra, uncut. H 

First edition. * 

EKtra-iElniiraied copy. 

The original volume extended lo two by the insertion of i6o ponrait*. Tfci« copy 
belonged lo Aiigitslin Daly, who had another eilra-illustraled copy in folio aiT«. The 
present volume* were used for the amaller portraits. The printa are b^ dw moat 
famous cngravert: Bartoloni, Scriveo, Vertue, Ficart, Earlom, C. Turner, R. WUte, 
and others. 

JEFFERSON, JOSEPH. Autobiography. (Portraits.) 

New York, 1889. 

8vo. Original cloth. 

With this copy are autograph letters of Joseph Jeffenoi^ Diou Boocicault, Wn. J. 
Florence, LeMer Walladc, John T. Raymond, Auguitin Daly, Barney William^ Cku- 
lotte Cushmau, and Sir Charlei Wyndhatn. 

Also the followbg playbill*: Benefit performance for Mr. JeSerson (sraodfaiker 
of Joseph), dated February at, ilao, Philadelphia Theatre. In this bill Mr. Jefierm 
appears as "a female ballad-aiuger." Benefit for Mr. J. JefFeracw, at the BaltwMC 
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Theatre, April, 1829, with "Joe** Jefferson's father, grandfather, and aunt in the cast. 
Benefit of Mr. Jefferson, Philadelphia Theatre, April, 1827, with the Jefferson family 
in the cast; Philadelphia Theatre, March, 1822, with Jefferson, Burke, Mrs. Jefferson, 
H. Wallack, and other well-known names; eleven playbills, 1872-80^ of performances 
by Joseph Jefferson and his associates. 



JORDAN, DORA. The Life of Mrs. Jordan. By James 
Boaden, Esq., Author of the Life of Kemble. London, 1831. 

2 vols., 8vo. Half levant, uncut. 

Extra-illustrated copy. 

Inserted are seventy-five portraits of Mrs. Jordan and contemporary actresses. 



KEAN, EDMUND. The Life and Adventures of Ed- 
mund Kean, Tragedian. 1787-1833. By J. Fitzgerald 
Molloy. . London, 1888. 

2 vols., 8vo. Half levant, uncut. 

Extra-illustrated copy. 

Inserted are one hundred portraits, nearly all contemporary prints; autograph 
letters of Macready and Fanny Kemble; autograph of Charles Kemble; two Kean 
playbills (Kean as Richard and as Othello); contemporary newspaper clippings; a 
pass for Drury Lane Theatre, signed by Edmund Kean; and an original engraved 
invitation to the farewell dinner given to John Philip Kemble. 



Autograph Letter, signed. Written from Sullivan's 

Island, April 19, 1826, to John Cooper, Theatre Royal, 
Covent Garden. 

3 pp., 4to. 

a letter of great interest. Kean sought refuge at Sullivan's Island, in i8a6, after 
he had been hissed and hooted from the stage in several American cities. It was dur- 
ing his wanderings at this period that he seriously thought of abandoning civilization 
and becoming an Indian chief, and he was actually installed as a member of a band 
of Hurons. When this letter was written, he had determined to return to London, 
and in the scene of his former triumphs brave the public that drove him from England 
because of a scandal with which he was connected. Macaulay thus comments upon 
this incident: ''Will posterity believe that, in an age in which men whose gallantries 
were universally known . . . were the delight of every society, and the favorites of 
the multitude, a crowd of moralists went to the theatre in order to pelt a poor actor 
for disturbing the conjugal felicity of an alderman?" 

This letter refers mainly to terms and other matters connected with Kean's expected 
return to the English stage. 
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The bill coniiited of "PeepiDg Tom" and 'Tbc Heit U Law." In tke 1 
Edmund Kean made odc of bii earlieit appciraocet in LmmIoo, plifiDg ibc mull pan 
of John, ■ lervanL Kean was then KventeeD ^cart old. It was <>^ jcara larcr, afm 
Ui career ai a urollinB player, that London accepted him at a great angt^aa. 



; performances at 

Drury Lane and Covent Garden, 1815 to 1830; each in a 
different character: Othello, Sir Giles Overreach, Richard 
III, Coriolanus, Virginius, Bajazet, etc. 

KEAN, CHARLES. The Life and Theatrical Times of 
Charles Kean, F.S.A., including a Summary of the Stage 
for the Last Fifty Years. By John William Cole. London, 
Bentlcy, 1859. 

3 vols, in I, crown 8vo. Original cloth. 

An auiograpli letter of Cbattei Kcan and an order for the theatre, ligacd hj him, 

«n lOMTttd. 

KEMBLES, THE. An Account of the Kemble Family, 
including the Lives of Mrs. Siddons and her Brother, John 
Philip Kemble. By Percy Fitzgerald, M.A., F.S.A., Au- 
thor of "The Life of Garrick," etc. London, Tinsley Broth- 
en (n. d.). 

a vols., Svo. Half Icvint, uncut. 

Batra-illuMraled copj. 

Inacrtcd arc thlrQr-one portraitt of J. P. Kembte, twentjr-rigiht pottraita of Mrt. 
Siddom, twcBty-foar portraitt of other mcmbert of the Kemble family, ux antogra^ 
Icttert and documeota algned bjr J, P. Kemble, Cbarlca Kemble, and Fanoy Kemble; 
alto original playbillt (Mra. SiddoiM at Lady Macbeth, J. P. Kemble a* Penruddock, 
MC). 

KEMBLE, JOHN PHILIP. Macbeth and Richard the 
Third. An Essay in Answer to Remarks on Some of the 
Characters of Shakspeare. By J. P. Kemble. London, 
John Murray, 1817. 

Post 8vo. Old morocco, gilt. 



Presentatioo copy from the greatest tragedian of his day to the greatest comedian. 
On the fly-leaf is the following autograph inscription to Charles Mathews: 

"My dear Mathews, I pray accept this Essay from 

Yours sincerely, 

J. P. Kemble." 



Autograph Letter. 



3 pp., 4to. 

Interesting letter regarding his financial affairs, written from Switzerland after 
Kemble's retirement from the stage and one year before his death. 

The funds alluded to were the proceeds of the sale of his library. He had made a 
fine collection of quarto plajrs, which was sold to the Duke of Devonshire. 



Q. HORATII Flacxji Opera, cum Scholiis Veteribus 

Castigavit, et Notis Illustravit Gulielmus Baxterus. Glas- 
gow and London, 1796. 

Large 8vo., 575 pp. Half morocco. 

A book with an interesting history. Its first owner was John Philip Kemble, whose 
leather book-label is inlaid in the sides. Afterward it was acquired by John Denman, 
who has written on the fly-leaf the following inscription presenting the volume to 
Macready : 

"Gulielmo Carolo Macready, Annigero, . 
Viro eximio ac prvclaro 
Artis Histrionics hodie peritissimo 

necnon 

Amidtia summa dignissimo, 

Librum huncce Antecessoris ejus illustrissimi proprium 

Ea, qua par est, observantia, 

Joannes D. Denman 

i8j7." 

Macready mentions this book in the second volume of his Diary. His book-plate 
is on the inside of the front cover. At the sale of Macread/s library this volume was 
bought by Anthony Trollope, whose book-plate it contains. Trollope presented, the 
book to Sir Frederick Pollock, who edited Macread/s Diary. From Pollock the vol- 
ume was passed on to Sir Henry Irving, whose red-and-black book-plate is on a fly-leaf. 



KENDAL, MRS. (Madge Robertson). Dramatic Opin 

IONS. By Mrs. Kendal. Boston, 1890. 

' Foolscap 8vo. Half calf, uncut. 
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LIND, JENNT. (SiE AiTHUE Sullivan.) Church 
Hymns with Tones. Edited by Ardior SoIUvul Loodod 
(o.d). 

4tix 'Ckdi. 



Ob tl» lidt-pHP* ^ t^ iiHigfifi iMcriftta: 

"If ill fTiililiflMiill 

wkh ti» ■iictlwrti ihm4 rf 



MASSINGER, PHILIP. Plats; with Notes Critical and 
Ezplanatoiy by W. Gifiord, Esq. London, 1813. 

4 vols., nml Sm. Odf, gOt. 

PpBglM Jtfgjldft mt99 tMk Mb itipif h m dw iilto jBgi <l ?•!. L 



MATHEWS, CHARLES. Mmons of Chakles Math- 

EWSy Comedian. By Mrs. Mathews. Illustrated. London, 

1839- 

4 vols., 8vo. Half levant, uncut 

Extra-illuttrated copy. 

Inserted are i8o prints, most of which are character portraits and colored cmrica- 
tures of comedians— Mathews and his contemporaries. 

There are also inserted the following autograph letters: two of Charles Mathews, 
one of Charles James Mathews, one of George Colnum, and one of W. Dowtoo. In 
one of Mathews's letters are these verses: 

"My love is so pretty 
That 3roimg Master Betty, 
Nor Lord Henry Petty 

Her hand could refuse. 
The great Duke of Clarence 
And old Doctor Lawrence 
Must both travel far hence 

A better to choose. 
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Mathematical teachers, 
Stiff Methodist preachers, 
And all those gay creatures 

That steal about town, 
Great foreign ambassadors 
Never can pass her doors; 
But my sweet lass deplores 

So much renown." 



Manuscript, signed. 

I p., folio. 

A sketch of the life of Mohun the actor, a contemporary of Betterton and a soldier 
in the service of King Charles I. 

Mathews nearly completed a Biographical Dictionary of Actors and Actresses, of 
which this is a portion. 



O'KEEFE, JOHN. Dramatic Works. London, 1798. 

4 vols., 8vo. Old calf. 

With the author's autograph on the fly-leaf. 

O'Keefe wrote *'Wild Oats," which Charles Lamb declared to be the most perfect 
piece of stagecraft he had ever seen. 

OLDFIELD, ANNE. Life of Mrs. Oldfield. By Wm. 
Egerton. London, 173 1. 

8vo. Bound by Zaehnsdorf ; levant morocco, rough gilt edges. 

Extra-illustrated copy. 

This book was extra-illustrated at least a hundred years ago. When acquired by 
the present owner, it was in a dilapidated condition which necessitated rebinding. 
There are over one hundred inserted prints, and these are, without exception, old and 
curious, including specimens by the earliest engravers. Among the prints are the rare 
portrait of Cowley at the age of thirteen; Queen Elizabeth, by Marshall; and others 
equally scarce. There are also inserted a number of clippings from eighteenth-century 

nevrspapers, theatrical advertisements, criticisms (some from the TatUr), etc 

"•1. 

OTWAY, THOMAS. Works. London, 1757. 

3 vols., small 8vo. Old calf. 

This copy belonged to Isaac Reed, the Shakespearian authority, and contains notes 
in his hand. He has inserted two portraits of Otway and a tract cpnoeming him. 
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OXBERRY, W. DiAMATiC BKBiAPHr tnd Histrionic 
Anecdote. With 60 Med pottmM, London, G. Veitney 

1825. :■■'■'. 
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PLAYS. A VOLUMB OF Plays by J. Sheridan Kaoiriei^ T. 

N. Talfoord, and Thomu Medwin, indnding; 

Woman's WIT. By J. fflieridan KaoiiHefc With aniagp^ 
• pietentation imcription. 

The Athenian Capii?b. By T. N. Talfomd. Wiih auto- 
graph ioKription by the anthor, 

AoAMBMNQN. By Tboi. Medwin. WIA aolopapb in- 

Kription. 

London, i83*-33. • ' * 

8vo« Half levmti mcnL 

RACHEL. Memoirs OF Rachel. By Madtme ifeB. Lou- 
dwi, 1858. 

a Yob., Svo. Half lemt, vnciit 

Eztra-illuttratcd copy. 

Inserted are eighty portraits of French acton and dramatiiti, including colored 
portraits and India-paper impressions. 

Rachel was extremely avaricious. On one occasion, when she was giving a dinner, 
she borrowed a pineapple to add to the effect of a dish of fruit One of the gueata, 
getting rather festive, thrust a knife into the pineapple, whereupon "Rachel gave a 
shriek," sajrs the chronicler, "at if the blade had entered her heart." 

REYNOLDS, FREDERICK. Dramatic WORKS. A Col- 
lection of the Plays of F. Reynolds, as published separately. 
London, 1793-18 15. 

3 vols., 8vo. Calf, gilt. 

James Maidment's copy, collected by him; with two inserted portraits of Reynolds, 
and a document signed by him, together with numerous newspaper clippings regarding 
Rcjrnolds and his work. 
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This author wrote more than a hundred popular plays. One of his pieoes, 'The 
Caravan," was written to display the histrionic talent of a Newfoundland dog. After 
the canine actor had effected a thrilling rescue, the audience cheered, and Richard 
Brinsley Sheridan, then manager of the theatre, rushed behind the scenes, shouting: 
'*My preserver I Where is my preserver?" Reynolds came modestly forward. "No, 
no I" cried Sheridan; "the dog! Where is the dog?" 

Two of these pla3rs belonged to Miss Maria Foote, who appeared in thenL She 
afterward became the Countess of Harrington. 



ROBINSON, MARY. Memoirs of the Late Mrs. Robin- 
son, written by herself. With Some Posthumous Pieces. 
(Portrait.) London, i8oi. 

4 vols., i2ino. Old mottled calf. 

With an autograph letter of Mrs. Robinson and a document signed by George IV. 
Mrs. Robinson was the "Perdita" of George IV when he was Prince of Wales. 
This copy has in each volume the book-plate of Hugh, Earl of Eglinton. 



SHAKESPEARIANA. Richard the Third and "The 
Primrose Criticism." Chicago, 1887. 

Post 8vo. Levant morocco, uncut. 

Extra-illustrated copy. 

With eighty portraits of Shakespeare, his editors, commentators, and stage inter- 
preters, including character portraits of all the great actors who have been distin- 
guished as Richard III. The book was written by the Rev. F. M. Bristol in reply to 
a lecture delivered in Chicago by James Russell Lowell, who essayed to prove that 
Shakespeare did not write "Richard III." This copy was extra-illustrated by the 
author. 



A Pleasaunt Comedie of the Life of Will Shak- 



SPEARE) Player of the Globe Theatre on the Bankside. 
Wherein may be found Sundrie Diverting Humours, to- 
gether with a setting forthe of the many Follies of Stage 
Players in generally and also Certaine Songes sette to airs 
newly invented. As it hath not been enacted by the Righte 
Honorable the Lord Chamberlayne his Servants, nor yet by 
any others, to the present regret of the Author, Harry B. 
Smith. Chicago, Dial Press, 1893. 

Crown 8vo. Bound by Zaehnsdorf ; levant morocco. 
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SHERIDAN, RICHAIU> BRIN»LE7. THBCKmc;ora 
Tragedf Rdbamed, « Dnnutic Piece ia diiee acts, as it ii' 
performed at the Theatre Royal in Dmiy Lane. By Ridi- 
ard Brinsk^ Sheridan, Esq. (VigMtte.) Loddoo, T. 
Bedcet^ 1781. 

jsouiKi uf Knnere cc skmi« icvMn flmoooo^ wici i i* 
Hm editioii. 

iMtfttd it as tmogni^ kittr hnm ShttMaa^ fceHMMftteg tl» toa «l oae ol kit 
oM ttnmais lor a flaot in tfM hnJktWmm, 



Lives of the SHERmANS. By Perc^ Fitzgerald, 



Author of ^The Romance of the Stage,^ etc (Portraiti.) 
London^ i886. 

a vd&y Svo. Half levant) unciit 

Bztfa-illuftraiod o^. 

Widi one ImiidiOQ imcftod poctfaitii mo i tly of no nMaHNBts off aho AoiiaHNi Cnaiif« 
IiMOttod ia Vol. I is a do cmn e m ilgiied fagr Shtiidaa^ OfcavUlOb anl Oeotfi Walpok; 
also a maattieript oloiy, fagr Loi^a Slwridai^ ealfed **ne Occdaa WKe.** In ToL II 
are die following ineertfoni: a tailor'i bill, $ W^ M^\ a ehocwMtof^i blil; a Ml lor 
repairing c!odiefl--'al! several years overdue, sliowing Slieridan's extravagance and 
carelessness; also part of the manuscript of an unpid>lislied cooiedy, 4 pp^ small 4to^ 
in Sheridan's autograph. 



SIDDONS, SARAH. Q. HoRATius Flaccus cum Com- 
mentariis Selectissimis Variorum & Scholiis Integris. Jo- 
hannis Bond. . . . Lugd. Batav. et Roterod. Ex Officina 
Hackiana, 1670. ^ 

Crown 8vo. Old calf. Copperplate frontispiece. 

On the fly-leaf is an autograph letter from Sarah Siddons, presenting the book to 
Thomas Campbell, the poet, who was afterward her biographer: 

"Bath, October 5th. 

Dear Mr. Campbell: I have great pleasure in forwarding the proof-sheets, in also 
forwarding this 1670 edition of Horatius Flaccus, an edition which I know you will 
fully appreciate on account of its extreme rarity. I believe my illustrious brother John 
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became possessed of it through his grandfather, who, as you doubtless know, was a 
great bibliophile and delighted in anything rare & ancient and curious. My brother 
loved the sonorous language of Horace. 

The rest of the proof-sheets will reach you, D. V., on the lath, a week from to-day. 
Trusting 3rou are better in health, believe me 

Ever faithfully, 

Sarah Sidooms. 

P.S. John has put a curious ending to this volume. See last leaf. S. S." 

The "curious ending" is the following in John Philip Kemble's autograph: 

'rrhis edition so rare 
Of a writer sans peer 
Should be treasured by all 
The great, good (?), and small. 

J. P. K. 
T. R. D. L." 

The rhyming of "rare" and "peer" is characteristic of Kemble's peculiar pronuncia- 
tion. "Bird" for '*bcard," "airth" for "earth," and "aitches" for "achej" are a few 
examples of a system of orthoepy all his own. Kemble's autograph is on the title-page, 
and notes and marked passages show that he studied and appreciated Horace, who, 
indeed, seems to have been a favorite author with him. Another edition of Horace 
which belonged to him is in the present collection. (See Kemble.) 



TERRY, ELLEN. Fourteen Lines in her autograph. 

The ''Quality of Mercy" speech from "The Merchant of Venice." Signed. 
With autographed portraits of Miss Terry and Henry Irving. 



VESTRIS, ELIZA. Memoirs of the Life and Public and 
Private Adventures of Madame Vestris ; with interesting and 
amusing Anecdotes of Celebrated Characters in the Fash- 
ionable World. ... To which are added the Amorous 
Confessions of Madame Vestris, from a series of letters 
written by Madame to Handsome Jack, etc., etc. London, 
1839 (reprint). 

4to. Morocco, gilt, uncut. 

Extra-illustrated large-paper copy. 

Inserted are twenty-five portraits of Mme. Vestris and her contemporaries; also 
six playbills of her performances, and an autograph note: 

'*You must keep Box No. i for Lord Worcester to-night. He is coming. 

Yours truly, 

£. Vestris." 
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BINDINGS AND 
EXTRA-ILLUSTRATED BOOKS 



BINDINGS AND 
EXTRA-ILLUSTRATED BOOKS 

BERTHEROY, JEAN. (Chambolle-Duru.) Femmes 
Antiques. La Legende, I'Histoire, La Bible. Guvrage 
couronne par I'Academie Frangaise. (Illustrations by Bou- 
guereaU) Falguiere, Le Roux, Leloir, Toudouze, and 
others.) Paris, L. Conquet, 1892. 

Large 8vo. Bound by ChamboIIe-Duru ; blue levant ; panelled sides, inlaid 
with pink flowers; back inlaid with the same design; doublures of scarlet 
levant. In a case; original covers bound in. 

Of this work, crowned by the French Academy, 250 copies were printed. This copy 
was exhibited at the Chicago Exposition as a specimen of French bookbinding. 

BINDING. An old French binding converted into a jewel- 
case. 

The binding is red straight-grained morocco, elaborately tooled and lined with 
green silk; the resemblance to a book being perfectly preserved. On the sides are the 
arms of Jean Jacques Cambac6r^s. 

Cambac6r^ was prominent in the Revolutionary Convention in 1792; president of 
the Committee of Public Safety, 1794; Second Consul with Bonaparte in 1799; and 
was created Due de Parma, 1808. 



BGCCACCIG, GIOVANNI. The Decameron. Trans- 
lated by John Payne. Illustrated by Louis Chalon. Lon- 
don, Lawrence & Bullen, 1893. 

2 vols., royal 8vo. Bound by Canape in wine-colored levant morocco; 
doublures of olive levant with gilt panels ; uncut. 

One of the limited edition with five extra plates by Chalon. 
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KMra-JlliMtnMd capjr, wUi 850 platM iaMiMd, ladadtac Am fiilliiii^ 
Set rf tbc SlaAard plam, bdla p wrf i before lenen, fonaerly ihe propcitj a{^ 
DuwM Caltridfli, wMi lib Mtocnph •■ tbt cover. 
8m of Buduud pbuH m pUs p^tr. 

it €< (ht ^Btn Made for Ifae 17:7 edition, by Eiaen, Gravtlol, Boucher, 

■HbrWagra- ^1 



CERVANTES. (Miguel de Cervantes Saavedra.) The 
History op the Ingenious Gentleman, Don Quixote 
OF LA MaNCHA. Touulated from the Spanish by P. A. 
Motteux. (Illnttnted with etchings by A. Lalauze.) Edin- 
bar^ Win. Pattenoa, 1879. 

4 toIl, imperfil 8va Bound by Zaehnsdorf in scarlet levant, claboratdy 
tooledwidi imignit of biiiJiAoed. 

One of iift7 Ut yp^ xr aopies, wiA • duplicate set of Lalauze's etchings on 
India pxper. 

B«tn4nMtntc4 tmff. XMnWd an poo p1atc% inchiding canplctc «cti by Hogtnh, 
iMhard, Coypcl, !«• Rloi^ VaailllgMJ*, ItniiTke, G. Cmikshank ( wood-en graTtnKs 
aad «cUa|>), Claffct (ealend pciaM), aarf Mhcn. 



COBDEN-SANDERSON. Biblia Innocentium; being 
tile Story of God'i Choien People before the Coming of Our 
Lord Je«u» Christ up«i Earth, written anew for children. 
By J. W. Mackail. Printed by William Morris, at the 
Kelmscott Press, 1892. 

Small 4to. 

Bound by T. J. Cobden-SandetMn at (be Dove* Biodeiy. Bltie leraiit; the aUei 
and back inlaid with white roiea and green leave*; inaide borders; rou^ pit edget. 
With the book are two Icttera from T. J. Cobden-Sandenoi^ one iUting that tUa 
volume WIS shown by him at the Arts and Crafta Exhibition. The "Biblia Innv- 
centium" ii one of the three hook* from the Kelmacott Pre** of whidi only aoo copica 



HAMILTON, ANTHONY. Memoirs of Count Gram- 
MONT. Edited, with Notes, by Sir Walter Scott. With a 
portrait of the author and 33 etchings by L. Boisson, on In- 
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V \Sl . - S A.WRDRA. ) THI- 

' ; \ n f \; \x, DdV QrixoTt 

•. »w. the Spanish by P. A. 

r^.;. ...js In A. Laiauze.) Edin- 

•:."•» so:*riet It" ant, elaburntcK 
••i* S-* >) Lnlauzc's ctchinjTS on 



, . „ n f.i.rt: ,"M.iplftf spii by Iloparih, 

Blblia InnOCCnUum , ,. i ^.,.vv|,3nk (xv.iod-engr»vmK> 
Binding by T, J. CobdfmSamdtrson 



PaiTc v,o) 



i; . i \ i\\»»( lATirM; being 
•* ;!. *hi aM^c (^»ming of Our 



dia paper, from original compositions by C. Delort. Lon- 
don, J. C. Nimmo, 1889. 

Royal 8vo. Bound by Zaehnsdorf; blue levant, elaborately tooled and 
inlaid; uncut. 

Extra-illustrated copy. 

With no inserted engravings, including sets of the portraits by Scriven and Bocquet, 
all original impressions. 



OVID. The Metamorphoses of Publius Ovidius Naso; 
in English Blank Verse. Translated by J. J. Howard. 
London, 1807. 

2 vols., 8vo. Bound by David; light green levant, with panels and ara- 
besques inlaid in brown levant, elaborately tooled ; doublures of violet levant, 
blind-tooled in twenty-five small panels, in each of which is a floral design; 
brocade fly-leaves; in cases. 

Extra-illustrated copy. 

Inserted are 140 engravings after Boucher, Eisen, Moreau, and Monnet; original 
impressions taken from an old French edition of Ovid. 



ROGER PAYNE. The Angelical Guide; Shewing Men 
and Women their Lott or Chance in this Elementary Life. 
By John Case, M.D. (Portrait and plates.) London, I. 
Dawks, 1697. 

Small 8vo. Russia leather, gilt. 

The binding is an unusual specimen of Roger Payne's work, as the tooling is em- 
blematical. The book is a treatise on astrology, and is illustrated with folding charts, 
astrological and gjmaBcological, some of them extremely curious. 

Inserted is Roger Pasme's bill for binding this volume, entirely in his autograph. 
The bill is most carefully itemized, the treatment given to every page and every detail 
of the work of repairing being described. There are more than sixty items in the bill 
for binding this one small book, the total being £1 is. id. The last item is as follows: 

"Binding in the very best manner in Russia Leather of the true Russian colour as 
imported sewed in the very best Manner with Silk round every Band no false Bands 
Very neat Morocco joints Very neat Boards Boards strong k not clumsy the Back 
lined with Russia Leather under the Cover great care hath been taken of the Margins 
in Refolding and placing them True in Line. Finished in the highest Venetian Taste 
with Scientific Insignia of small tools; a great deal of Lettering very correct." 

The name of the person for whom the book was bound has been cut from the top 
of the bill, which is not receipted. 

nsso 



SPENSER, EDMUND. Epithalamion and Amoretti. 
(Portrait and Vignettes.) London, 1903. 

Demy 8vo. 

No. 5 of an edition of 14 copies printed on vellum. Bound by Sangorski ic Sutcliffe 
in olive levant morocco; the sides covered with an elaborate design in a mosaic of 
roses inlaid in red and white with green leaves; the centre a large passion-flower with 
five pearls inset. Doublures and fly-leaves of morocco elaborately tooled. In a mo- 
rocco box. 



STOTHARD, THOMAS. Life. By Mrs. Bray. Portrait 
and Illustrations from his Works. London, John Murray, 
1851. 

2 vols., small 4to. Bound by Tout ; polished calf, uncut. 
One volume extended to two by the insertion of 130 engravings. 
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